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The only way of expressing emotion in
the form of art is by finding an “objective
correlative” ; in other words, a set of
objects, a situation, a chain of events
which shall be the formula of that
particular emotion; such that when the
external facts, which must terminate in
sensory experience, are given, the emotion
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Let us go then, you and I,
When the evening is spread out against the

sky
Like a patient etherised upon a table,
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In the room the women come and go

Talking of Michelangelo,

[ ETAXEAADECE AV nrORizb. M
#]o ‘go’ + ‘Michelangelo DEXITZ DXLz b DE
NEREEYITINE., 5 UIZH &Ry K contrast
i3, anti-climax {9 irony%d>% U3, ‘The Love
Sony of J.Alfred Prufrock’ &5 2 4 MVER, A
Xt & 4 MV ERD Inferno > b DERSES 24
SIS IONEH ST S CDFEIIE particular
emotion WHHZSHLETHFERZENTVS, Ly
L, Giotto ® Raffaello T/ { Michelangelo D&%
2T ABRMER, CCTEDOD»LLV. ZHIFRICHT
¢ % ‘(They will say: ‘How his (Prufrock’s) hair

1

is growing thin) O—AJICL>THLMTIES., D
% b, Michelangelo ZWHIEELWEDOY VRV TH
3. ZRRHEARTEOHNERZEBI 2V, BItbizE s
LWBIRNABHODFEL L TOBICENTY, Ty
ORI, FNAKTRARUIZERR L, AYOE
BRI AT ET 2D TH 5.

The yellow fog that rubs its back upon the
window-panes,

The yellow smoke that rubs its muzzle on
he window-panes,

Licked its tongue in to the corners of the
evening,

Lingered upon the pools that stand in
drains,

Let fall upon its back the soot that falls
from chimneys,

Slipped by the terrace, made a sudden leap,
And seeing that it was a soft October
night,

Curled once about the house,and fell asleep,
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And indeed there will be time

To wonder, ‘Do I dare?” and, ‘Do I dare?
Time to turn back and descend the stair,
With a baldspot in the middle of my
hair—

(They will say . ‘How his hair is growing
thin")

My morning coat, my collar
firmly to the chin,

My necktie rich and modest, but asserted
by a simple pin—

mounting
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‘time to wonder,

‘Let us go then,
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For I have known them all already, known
them all

Have known the evenings, mornings
afternoons,

I have measured out my life with coffee

spoons;
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And I have known the arms already, known

them all

Arms that are braceleted and white and bare
(But in the lamplight, downed with light
brown hair 1)

Is it perfume from a dress

That makes me so digress?

Arms that lie along a table, or wrap about
a shawl,

And should I then presume?

And how should I begin?
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Shall I say, I have gone at dusk through
narrow streets

And watched the smoke that rises from the
pipes

Of lonely men in shirt-sleeves, leaning out
of windows?...
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And the afternoon, the evening, sleeps so
peacefully! )
Smoothed by long fingers,

Asleep... tired...or it malingers,

And I have seen the eternal Footman hold
my coat, and snicker,
And In short, I was afraid.
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No! I am not Prince Hamlet, nor was meant

to be;
Am an attendant lord, one that will do

To swell a progress,start a scone or two,
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I grow old..I grow old...
I shall wear the bottoms of my trousers
rolled.

Shall I part my hair behind?

Do I dare to eat a peach?

I shall wear white flannel trousers,and malk
upon a beach,

I have heard the mermaids singing each to
each.

I do not think that they will sing to_me.
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(till human voices make us, and we drown,)
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