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The Realism of Arthur Miller — On
Miller’s “The Family in Modern Drama”

Hisaya TSUJI

Arthur Miller 13, B{ERI{ERTH BD, MBEOT A Y HERICH > TEELMEEZ LD TH 5.

Miller %, Henrik Ibsen iICk->TWh U AL { BEAZ T -4

EHOR BERERE L TLEIET

W3, Miller OEROEER, LU IRH2OBHENAEICHS 518 %fo\f%&(ﬂa TABED RICRD 5

na.

X5, bhbhik, Miler DBEIEREL TOBEZPENT SOELIERELT, Clifford
Odets DLZFTEEN TS, Odets @ Awake and Sing! 13 Miller 1 19208-R 0 [iEE®D i

EO] EEEIRDTH 5.

Miller @ﬂz T HRIN TV S S BEREE S0 INXBEDOHTHESN TN EY, D [K

[E| DEFEM

I, Bl &S Fo [FKELZ%] (“The Family in Modern Drama’™) DHhTDRE
cgg—gn’cm LV EICER LB INIEE S0,

Miller i, ¢ @ [REEH] OhT, KE—Y 7YX AHEEEDEH - T EHREERIIC TR AF
BAEFEEL T, E->TW5, cOhT Miller OBEBRDEAIT “How may a man make of the outside

world a home?” EWVWHSEWHTOHICEMHEN S, i

FEEDD DOEANBIALOE FDHRT

WHBICLTES AT pENS C EICEIREN 2, £ T Miller 3Z2CiCcZ2) 7 ) R LFEEOEES

MEETLZELTVADTH 5.

CDFSCIE Miller Y 7Y X AICDOWNT, “The Family in Modern Drama” OhTHU SN T

3 [REH] AFBHOELT, ZEENIDOTHS.

[FC I

Go out
and fight so life shouldn’t be printed on
dollar bills, Clifford Odels’ Awake and Sing!

Life should have some dignity....

19474E1C All My Sons %363 L THNC 7z Arthur
Miller (19156—) &, 2Zglc=2=—7/7% memory play
The Glass Menagerie (1945) T3IE6 LW x5
{1 7 Tennessse Williams (1911) &FITHE= A
WHDT * ) AEBRAZEZEL (KRL T, T
Miller|d, Henrik Ibsen (1828—1905) IC L > T

B[J%b <E‘va %Ufl*iﬁﬁiﬁ@?ﬁib‘@?ﬁ& [J—(’ gx
ZHETO S, RIREIFEE OB S b LRNEER

BIEEEI 0TV 5, BOERIR, LIZLIddeos
EHUAREICH T 2HOBERLHEL L TCHOLIATY
3. COXHIERICH T, W, Johan A, Strind-

berg (1849—1912), Anton Chekhov (1860—1904)
LD A B ) o5 ARY7S Tennessse Williams &
BLULALWKH B AXZLTHN BEELS. THDLE,
Williams {2, Miller &I O, A% BAE H&d
WA EHBBRTAIOTIRIEL, BRADKHICED
SN TOLEETIHICHBL T 3,

CTIBWT, bhbhid, Miller QEIfFRELT
DBIEAPERIESDEL 72ERE L T, Ibsen RISl
Clifford Odets (1906—1963) DEZRZHF IR TNIER
57180, Jean Gould OHPICEINERD X5 TH 3,
Miller 13, %o CASIEREMY I~k L 72,
Odets @ Awake and Sing! Z#i:h5, ZOEIDHL
’chL theme T®H 5 “Life should have some dig-
mty i WICNDETHIEZ BT LD VERZIEHISR
A5 Z 7, “Go out and fight so life shouldn’t be

=2
printed on dollar bills” &5 &5I3, 1920840
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Fis& - o MBI 2 30RO B IS BB EE A TR L 72
yDTH L. FLT, Miller &, COUEIC, BFEDY

UXACimbtW RELTOERZHELDTH 5.

g, BEHORERTRBEICIN ZREICK 2 HEiE
mﬁﬁ,m¢£&%®%%momf®Mﬁ%%&boo
Ho1cDTH 5.

Miller OBIfERE L TOAXITEHZIL, HIBERED
HEMEAEADO LTRALCEVS L TH B, 71
bbb, WOIERENEORIVIHLERE KL T B0
Thb.

ZUTEERC LELT, Miller O#HEMEIREE

EVHHHAD R THLE LN TV B ENS T LICERLE
FHERE S, bhbhidc OFEEAFEOHMZY T
154, %D TFRER (“The Family in Modern
Drama”)ﬁsi)u’p SRSGIMIMBZIBEDTH 5.

TlX, Miller IT& - T, KEH (family play) f&
#2LEWS CcLB3AEERT 0. ZNE, —8TE
aw,&ﬁUTUfA@W%&bTﬁA%EE%uﬁb
&5 LT ATAICMIES SN, BOME 3B, %
i, (EELORNTERE LT, REBIZENS 2%
BN EDS RING A B B TOEDETH S,
13 [%®ERE] (“The Family in Modern Drama”)
DT, FEENEHFEOBEENS CETRO LD
BTN B,

..all plays we call great, let alone those we
call serious, are ultimately involved with some
aspect of a single problem, It is this: How may a
man make of the outside world a home? How and
in what ways must he struggle, what must he
strive to change and overcome within himself
and outside himself if he is to find the safety,
the surroundings of love, the ease of soul, the
sense of identity and honor which, evidently,
all men have connected in their memories with
the idea of family, #6

z c©m Miller ®EBkOHEAIT “How may a man
make of the outside world a home?” &R
FTH b, chid, REEWVSDDAEVHRITL THHSHE
R H4E) O hTELAT L hENI T LITRRE
n3. V7YX THD Miller i3, BHALRERIC, B
KIS At D tho —E8 Tdh 2 REA B UA L WO EE
LTELZEABDTRIES, —2OBHEQHTZDHY
FEEAZTHCHELTNEDTH B, WETNE,
3, EA—FKE—tE—ERE VO BEHEO BT,
FEOHVF, READD VHZMOHPITN20TH
3. 2L TR, MAOHXICHY 55, BAICKHT 2
HEWBEAE V- b DRI ACEAEEEED

A

SHEHITERTHL 20 TRIE L, RFOER, Kik
DEBROHPTHLETNEDTH 3.

Miller B33 U THICH S U I KERIE The Man
Who Had All the Luck (1944) &5 {F & Th 3.
COMERIE, 7a— Y =4 Thdh 4 EEO LTI
S ICT RN D TH - 723, £ T T TIK
All My Sons & Death of a Salesman (1949) OH
HATREEL2LHTBTDONH 5. §10pb, Al My
Sons & Death of a Salesman @ —1ER{Zc OWLILIE
POETNBIFEOTE 2. che D IERIZ, 20
WBAED HTHEICH Db TV 2 READEREE
FEEWS F—<A—BRHBEICRRLTVEDTH 5.
Miller &, < OMEIEEFENTHR=HL T Al My
Sons 2%, £ C Death of a Salesman DIEREH
/el LT3,

..in  writing of the father-son relationship and
of the son’s search for his relatedness there was
a fullness of feeling I had never known before;
a crescendo was struck with a force I could
almost touch, The crux of A/l My Sons, which
would not be written until nearly three years
later, was formed; and the roots of Death of a
Salesman were sprouted, #7

Miller {3, LROEREHREL TH, LRLEKD
EAPAL IR EE RO EFED w173 1SREA Bk L
T& o, The Crucible (1953) XIEKTEENZE B LD R
BT AHOENE, BREUCEBELRREIE72SD
Tk 5. After the Fall (1964) 1%, D HAUZHIIEIE
T, HOMEDIIILAETEICE J 5 EEIEAYZRE
XHRBEHBAEEZROF->TW B, A View from the
Bridge (1955) &, & & U { BI5ED muystic IRFHICE
SOWTHEPN b DTH B, The Price (1968) i3,
After the Fall (i —HORERESED N&EbD
T, KECBY 2 _ADRBORELEEDOMEEL DD
- T3, 1964FICTER SN T Incident at Vichy i3,
Miller 2SR ADPS BN 7cEE (FFRLCBFZ2E Y
ABE) WCEDSOTEMNIERRITS 575, KERT
| Z¢ANAN

T8, CDHmXTE, Miller DY 7YX RV T
)X ABIER EEOE RICONT, o [RER]

(“The Family in Modern Drama’™) AF B0 & ‘

, BEINIBOTH L. wDc LT, CC

c@ombnTmQW%MﬁG%E%@ BB ETE T

5.

(1) Arthur Miller &V 7 U X 4
Miller %, SREISHERIC, 1929 FIT3 U % 2EE
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coT i, BE WREVTY LK
BV LB HROBRERERN LB RERERERD
-1z, &mo@ y BEAWEN D OV, ficEAE
ZKI%H:A B 2EDONERE, AMEFICET 244
B ERICTY 2 TR t%ﬁﬁf?&%bi}z_ IR DTDH
5. ZLT, ) UIHRMEEREENS b0, &iC
WhgRL T L ERO T, BRI IS THL ©
Ths

Miller 6175&?%%%@:&&%% 5. “I can’t live
apart from the world.” ¢ OMiller OE E (3 (i
BOBNMERE L TOWHDE ZD—IHEMPICEDL T
W3, §IEbhL, O ED, HOMRFTSERE D EH:
(BA—FRE—HS—ERE VI EEOHE) Zbhb

NICHE-TED, THAS OS0BS5O KA
EPRLHMICL T Z2DTH B, ZLTHED Y T IR LD
BB COROEHOMICHKE TEA2EDICEbN 3
DTH 5.

ZLThhbiid, Miller AL, HaikxhbdT
‘realistic’ 1Tk, HEL L5 &L T BIEHICEEL %
ZOPIC, ROEREROCERIBFEALEARTRETH S
EEPTHRETRAY., 2hidTlk, 0, REH%
E{CLick-T, BRERTHEE2CET 2bhbh
DEXFHARBIGERL TN 25 TdH 3

T, Miller ® Y 7 ) X2 &3 @D, 1&@ iy
LR AEICIE IbsenD N EZ L DD TH 5. Miller
1z, “The Family in Modern Drama” Dh T, RO
Kot ~TIN B
we think of Ibsen —— and if we don’t we ought

AR 7o,

“When we think of Realism

to, because in his social plays he not only used
the form but pressed it very close to its ultimate
limits.” ETZL/’Céb I, RO EL 21y TY LD
FEHEETLTVWBDTH 5.

..it (Realism) 1is taking place independently
of an audience which views it through a “fourth
wall,” the grand objective being to make every-
thing seem true to life in life’s most evident and
apparent sense,,.. Realism is a style, an artful
convention, and not a piece of reportage.... Re-
alism is a style, an invention quite as con-
sciously created as Expressionism, Symbolism, or
any of the other less familiar forms . ... Realism
is neither more nor less “artistic” than any other
form, #10

Miller 3, Elp Xk Hic, EAMICIE Ibsen DY T
) R LERKL T B0, L Db ISICMUEL 72&R
BYTVREEFERLELSELTHWEDTH S

Ibsen DY 7YX, BREYTYXLENLIE

U7 YR A5 9

S TV XL EMFENTO DS, Sl iz Dk
<» TRBIEES & SBIRO TR BB £ 0T 3,
Miller D4, All My Sons B TiE Ibsen o
wﬂbmﬁew&fCé%ﬂamﬂ&LRQﬁEﬂwi
BITEN, FUNEEOENSDEL ->TINS, 7208,
Death of a Salesman \HWTIZ, Ibsen DIEEIED
S5—3HEAT, ERNY T ZA%&‘é SITHES T
5. TIELL, COERIE, BAEE, BEScENT
BV TIVRLWTHY, RELT T~ N AR
W, RO & & LT flashback, delayed exposition
FETBITH, All My SonsX O bis L ABEL D
ICEL LTS, COEKT, COERIEZY 7Y XA
ENS X VDO AEBE T (expressionism) %R

LTWa &EERS. Miller §&, Death of a Sales-
man \[CIZERTHROK BHH L &% RO X > IC3E
LT3,

I had always been attracted and repelled by the
brilliance of German expressionism after World
War I, and one aim in “Salesman” was to employ
its quite marvelous shorthand for human “felt”
characterizations rather than for purposes ol
demonstration for which the Germans had used
it.7EL

L0 Miller DREEHD 5 K O BT, #D8,
“Salesman” 1€ 1 T “its quite marvelous shorthand
for human “felt” characterization” #f 7z& LT
WEDIE, EEHIKMET A, Raymond Williams |3
Death of a Salesman DFRBFHIEL 12T HRD
KO RRBABRATN B,

..Death of a Salesman is actually a develop-
ment of expressionism, of an interesting kind, .,
Death of a Salesman is an expressionist recon-
struction of naturalistic substance, and the result
is not hybrid but a powerful particular form.®12

COXSIT Miller Y 7 ) X aid, Ibsen OEFEM
BREDPOOBE, FAVROERIHZORENIO LS
NicdbDTH2, Tl, Miller Y 7 ) X aiEEIOE
YIS theme FATH A S .

Millerid, URUREROHH, hiskELBLLT,
AR EBREE, AR & ANMEEOE M & % b T
realistic IKHi&x LT3, 2L T % OB Lo s
3, AMIMMICAES T ~EL EVS, bilbhdsk
O theme DHICKD SN . 2w, BADD
DHTRBELZOFTEENCESZ6NTNE, £Cice
% Miller DIFRELTDELNSH 2D TH 5. Miller
Ep->TWalher WagerED 4 v 4 —b 2—ITBIOTIE
Bl E, NCENTOAHREES DICL e E55% 5.
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MHBESROFREE VNI RBEROL I TH 5.
lEF—glid, ANEEESNEECT 5480 ) BELR
HAEICT 2D OO—2TT. HOFOhETIE,

ELORETNAEEHVED, FBRLEBVEDTT
B, EETVAMIIE, £EZVEDEF->BTLHLTY
Th, BRINCTHOA 4 EEEOBEHFES DT &ICED
9. 2LC, BRODIHNEREIDNIC, A4BE
BILEETWARELCSN, shielbdbon>dDT
T, CHREEAELTOAMICRER TSN LD
TY. AHEDRICESBHRO EOMBICTL>TWN 5
PERBZEIELTOET. 250 BEEZEILLED
PRBIELTTTH, AR 2RICHSOAEITERED
HHPES PO N EBN, 2OBERE DRI A
7 EOBRICH 2D TT, £hiddhicikas OBRIC
bV, BRI GEROKIMENS, fIOALICL-T
FRENISDEOBERICH 20 TT. B OMBEOE
HBICOVTHANATEES, Bo50E, H0IEE
STHSPIC, DAL LEDICESZC LD, M
FEELTESZCED, FAVYREDOTE-TY
BTy, 2LT, AMEzomERLs, anﬁi
EHSHIROEOBERERL, HEVLBNLDIEBDOTT

Miller QAT 2L A3, AR, DhicHen
BHETHD, zOPTEETIT FEEsDOT, 2L T
DRICHAFD SO EQRBICIL > TV 20 REZ S &
LT3, &S ETH2. CLic, bhrvbhid,
Miller %59 7 Y X ABBEICEBICID AT 3 £%
R20TH 5.

il Miller @ Rfgid, %R, d2LkicHd 2@
ADBEEVSBEELOHKT2LEFVEZL, ik
D IEHREIE ARREROBEHEDEREEI PSS LT 3HO
m%fﬁﬁﬂé%fwak%ﬁwﬁamfﬁé.c@&

5 ERIC BT, HORBILBRIC LS » TR
5c&cm% ZNWAIC, 1#iE, HEBOE B ickh-
T, #&Blcz ) 7T XLEBOEHRTH 52 LHEL
T, MDEHITHBLTN B,

The social drama, as I see it, is the main stream
and the antisocial drama a by-pass. I can no
longer take with ultimate seriousness a drama
of individual psychology written for its own sake
however full it may be of insight and precise’
observation. Time is moving; there is a world to
make, a civilization to create that will move
toward the only goal the humanistic, democratic
mind can ever accept with honor, It is a world
in which the human being can live as a naturally
political, naturally private, naturally engaged

person, a world in which once again a true tragic

A

victory may be scored. #4

Z @ Miller ORI DWT Alan S. Downer {3
MDEHWCE>TW 3B, “Such a statement asserts
the contemporary viability of the direction given
to the drama by Ibsen a century ago.’ ™18

133, Miller © RO ESBNCET 280813, 1955
FERD A View from the Bridge DJECICD 4Tz “On
Social Plays” ICA5N b DTH 3, DhTHEMIE
%9 % “the humanistic, democratic mind,” “a
naturally political, naturally private, naturally
FF &L Miller EEMEEAELET
BZARBETHO, HREDO LS BAOESHAAT K
LTWADTHA.

engaged person”’

) “The Family in Modern
Drama” 1233 & L7z Miller
DR IEBIE

Miller @ [FKEEIZ] (“The Family in Modern
Drama”) [+ ) ¥ ¥ ® polis OffRicE SO TEMN
7cbDTHB. polis iF, FI)VYvEEROLFEEK TH
b, AROEZ—BE, ¥, BRE—OTIKEILLTH
fo. Tz NEBIER, BENERKTH2EEbIT,
FTROVRENISERRAE S > KkRE T  H - 2. FEF
i3, REMCEBRAREZLTEALL, 2OKR MO
FERFICH U TRBEH SN S D TH - /e,

T, <® Miller ® “The Family in Modern
Drama” WEINIFEIT A View from the Bridge H3
FEINIENS CLREELEBRAF OSSO TH 3.
T73bb, fid polis OEEEBOTHNICET 55
) Vv EBINEREZENCEVWS 2 ETH B, CDIER
I3 polis ic/c& 2 611 A5 (Brooklyn Bridge) —
—HEDEFLRE—ICBOTRESN TN 3, fEREO
Frit Alfieri % chorus MIBEIE LT Y, FIU v
¥ ADREWIIZAE polis 1B 2 (law) LiEss

(justice) DRIEARNAZEZTCHLETNEDTH 3.
Millerld, ZDfERICAESNIZEHL “On
Plays” ICBWTC, ¥V v v HHEDOKIOIEBERD
LTV B,

The Greek citizen of that time thought of

“pation” or a

(

)

Social

himself as belonging not to a
“state” but to a polis. The polis (sic) were
small units, apparently deriving from an earlier
tribal organization, whose members probably
knew one another personally because they were
relatively few in number and occupied a small

territory,... The preoccupation of the Greek
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drama with ultimate law, with the Grand Design,
so to speak, was therefore an expression of
a basic assumption of the people, who could
not yet conceive, luckily, that any man could
long prosper unless his polis prospered. 16

FU Y rREGRRELUTESFMLTN 2 Miller
13, “The Family in Modern Drama” OrhT
Oedipus Rex, Aeschylus ICERLTHU TS, hT
b, #%iF Aeschylus KOWTRRD LS5 RAAELT
W5, “The technical arsenal of Expressionism
goes back to Aeschylus.” #17

XT, EITHBIAL KA, Miller @ “The Family
in Modern Drama” D hTHEd BEELEE A>T
AR IE “How may a man make of the out-
side world a home?” TH 2. O HT DT,
WA RER] (family play) ICBULS 42T BB AT
W3, IR OORTICDONT, IHITRO LS ICEE
BLTN3B,
One ought to be suspicious of any attempt to
boil down all the great themes to a single sen-
tence, but this one—“How may a man make of
the outside world a home?’—does bear watching
as a clue to the inner life of the great plays, Its
aptness is most evident in the modern repertoire;
in fact, where it is not the very principle of the
play at hand we do not take the play quite seri-
ously#18

z @ Miller ORNMFIE, 7272 HOME BT
EEoT, HoWwRTINic iz B#T D 3.
Miller 1, cOWHAFICE->T KEL LS DBEE
HEHBAL, €L TeoliatCOERO hTRiEL
LTWZ5&ETBDTHDS. T18bL, COWED re-
alistic 78J¢% bz Miller OBIfERE L TOHEE
TbdH5. Miller &, FINlER (I “The
Family in Modern Drama” @ thT Hamlet, Oedipus
Rex, King Lear, A Streetcar Named Desire 5% D
e 2 DR ELTEIALTNE) BT 20X HEE
FEF->TVBZELTNBERT H D, 20w ZIT, %
12, Death of a Salesman 13127272 AT LEFD
“recognition” & “forgiveness” OEEDY FEicT X
BODDTHEE01, (EROBEERRFELONEEL
TVEDTH 5. WIZRD XS ICHML TV B,
If, for instance, the struggle in Death of a
Salesman were simply between father and son
recognition and forgiveness it would diminish in
importance, But when it extends itself out of the

family circle and into society, it broaches those

questions of social status, social honor and rec-
ognition, which expand its vision and lift it
out of the merely particular toward the fate of
the generality of men. 19

Miller %, =ODfERDS [5iEE WS e ] (“the
family circle”) »5 [#t&] (“society” ) ~EJEASD
EROLEEERAFUTCLELLTVADTHS. B
WX 31551, HEIOBERIZ, AREBT 25ED—
BMELUTTREHESNEEL LT s, Ev
bNBENSCETHE. zhidE /e, LicBlBLE T
ATEORICAZDHEL20 EOMBICTL > T B0 ,

TAERDSRICASDO AECEREH 2 0ES0], [
AR HEEED XS BBERICH 20] EVSEOMGT
DOFEP~DEMTSH 5. Miller 13, KL L Lo
B &5 &, A Streetcar Named Desire &
Death of a Salesman OFANNEFTELTHRD LS I
BTN B,

Here Blanche Dubois and the sensitivity she
represents has been crushed by her moving out
of the shelter of the home and the family into
the uncaring, anti-human world outside it. In a
word, we begin to partake of the guilt for her
destruction, and for Willy’s, because the blow
struck against them was struck outside the home
rather than within it— which is to say that it
affects us more because it is a social fact we are
witnessing. #20

Miller EZ 3, ALICBD 25K EQEE, Haic
BUBREADS D FOHICBEIN TS, 2h0i
IT, Death of a Salesman QFANICLTSD, FEA
ELT, #2AELT, BELTESBAY TS 2L
WO BEBERREING. Tbhb, RG> TORR
De—WA<7 Y EUCTOMBEE, EHERE I BA
By TSI CFHREL B U RESSEER &
SbDEFESTUE - Ik, FHHIBHR (H) o
LB S ICKOPDICHEITHRL 72k, Bz LT
FEALLT, FRERALUTHEETABTS 20
WD BRI BTSN 5D TH 5.

COEIBREAELTHEAELTDH VI, All
My Sons @ Joe Keller, A View From the Bridge O
Eddie Carbone%: 4, Miller @ family play ® £ A
AT NTLDOTHBELEIN BT & Th 5.

All My Sons Tl%, ‘“‘The Family in Modern
Drama” O THBAIN TV BIREE L SE W S 4EE
BEBEA (REA) OEEEHLAELTORELE N
SHHEEOMBEL U CEBNBLA» SR ONATIN S,
TREbL, ORI, BERICBRNTTAZE LR
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# (Joe) REELCHLTEENEEBRERF->T WS
25, XV EOER—EE, ER—CHL TIREENEE
HAELETLTORVEY S, EEtkOKINOREA R
D/-TNB. 2NDZIC, C DIERDOFBRDOBATES
Chris 23f81c, “On~e and for all you can know
there’s a unlverse of people outside and you're
respoasible to 1t &Lmémﬁbi, Z DAE FD il
§375 theme TH Y, T lFEOERZWPHEICIEA K
EDSETHH 5.

Miller 12 & 51T, “The Family in Modern Dra-
ma”’ OHT, VTIVXAEE O —D> 0 fHELT
[£5f9) (“postic”) THBEVD T &AL, =0
RFERS % Thornton Wilderd Our Town 1T3RKwH
T3, (Our Town iT3$d % Miller OFE M O—>
DOHMHIZ, T DfEMDS “poetic” TH 2 LEWVIEEAMND
720 T8, TR b T 5 AH— Brother
Sister, Mother— % “personalities” % “individ-
uals” & U THkwd 2720 Cig{, “forces”
factors” OB E ELTH DT 31 5TddH 5. )
Miller 2S¢ ¢ TR~ TV B “poetic” LRdHLAHA
“verse” ZEET 2O TIREY. Bilick 251
wdo&ld, EICBIHAL K Miller & Walter Wagel
EDAYV B~ 2—b—DDREEBDTHAD. [
BlR—Do Ol TY. ETRHLIHA. 2L TN
PRICBT 2FOERLEVROTY. L5013, BR
TRIHITE, B>ELMBL DI LT T IBE5
T Thicid B C - Sk e R BTG D T~EM L
RN VEHA. 2OEMIOBRET, BELD
BMALEOLT, #HRALEZ #F R ELTXDOHE—
HBbDELTEADCERIEDET. C@igg?ﬁ&
3, BENITHE T EFHFMCE20TT. | oD
Miller QB CTEREIEHSZ, AEEHK—HsbDL
LTELA LD LT 2EABIRFNR DL ZEND
CETHB, B0 AA O, FNRERER, &
B, z0OER2BLTAEDIVEECEEAS LTS
RHTH 5.

“social

@) V7Y R n{EE
RIEE & D BIE M

V7Y XA EE &3, Miller 0isfEIc & 3 &5
T, ANEIBOTED XS HRENSRT - e i
T BT T, BEALARZDXIRITEAZT 20%
BRTZ2BDTH 3. #hidEic, AHEROREED
DTHY, THLEDIITHITRETH20ENID
NHLNEE OFHRIE, BTUIL VWERH 0B KT dHh

At

3. ZNPAI, bhvbhid, V7 )X LERIERVE
D litk->T, AMEDD 3 EBRE NS RIS
BB L DA > T, EAEOEMESICER DD 53270
S TVDPRIFELIENDTDH 5.

LT, V7Y RXaEEOEEI, 5 % THE
<y AHEZDEFEL T 2RI (B CASRERENIC M
LTOREFEDETHY, »OHDOREL T BRI
EOBFHORICkYONBTNIEELE WV, 2h WY 2
IZ, BIERBSEAE(ESE DI AEEOEETH 2KE
ZHEBIOBEMELUTHV2DRYROEFLEZ S, BV
2 5161, HoW, A (NH) OFEZEZXDED
HAPSHRBICES A LD ETHIE, ¥RocEELT
FKEEND SOV close-up SN ZL, ERMADORE
WA XhHT actual ITE S Z L5 ETNIE, %
RINCFEE N DODBREPLELEIL >TL 5, 3¢
75, MAREINTOLHERITRELNI dOh
SHETE Y, shEZRAELVTA HA—TE « DA
i, ROBIE, 8&F%c0#RI—EB8MT 2. £LUT
REAL, FHEZET FBL, HLORBELETERE (K
FEAN) ZIEDRTHEGEICIE>TN S, cDXDIREKE
T, VTV RABHBIBREE VD b O L FESEEEE
BoTnatRBYROCEEEZLD. CDBATEE
ICHEb BEIE, bBEAADTEELT, L OESEE
LoRBEFRAB B DICZEDRE (EFEDE) DO
S NEDQERZIIIL S OAMBT 2REHEERML TV 24
Ehb D,

T, AHETEL D) T ) XLDERBPREE ZD
HEl LD theme LU TH->TETVBECERESZET
bisw, HZIE, SEiCdsirc Ibsen IKIEEL TS
N7z family play DA 50 3205, ZdrhicidMiller
DIERDFELEETENELZ OV H 5.

FEARY T ) X LB OWEE Ibsen 3, 75V AE
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Tiz. 1lE, £ genre ITBNT, ERTELGESDS
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EbEINEHEMENEZEIE LT, A Doll’s House
(1879), Ghost (1881), An Enemy of the Peopl,
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...there was the real impact of his (Ibsen’s)
work upon me at the time: this consisted mainly
in what I then saw as his ability to forge a play
upon a factual bedrock, A situation in his plays
is never stated but revealed in terms of hard ac-
tions, irrevocable deeds; and sentiment is never
confused with the action it conceals, Having for
so long written in terms of what people felt
rather than what they did, I turned to his works
at the time with a sense of homecoming, ... I
wanted then to write so that people of common
sense would mistake my play (Al My Sons) for
Iife itself and not be required to lend it some
poetic license before it could be believed, I want-
ed to make moral world as real and evident
as the immoral one so splendidly is, But my own
belief is that the shadow of Ibsen was seen on
this play for another reason, and it is that Al
My Sons begins very late in its story. Thus, as
in Ibsen’s best-known work, a great amount of

time is taken up with bringing the past into the
present. #23
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“How may a man make of the outside world a
home?” D hiC B S, FERDEMITENEEDLD
ML TV REVIIERET 250TH %,
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