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A Study of A View from the Bridge

—On Eddie Carbone’s Breakdown

Hisaya TSUJI

Arthur Miller Okl A View from the Bridge

i3, Ho [RER

“The Family in Modern

Drama” MEpNicEE (19554E) ICHREI NI VDT ETEBERBRERF T2, LI0F, “The
Family in Modern Drama” [Z+1 ¥ *ORY ZDOWEAICHESNTELINILIDTHD, 72 A View
from the Bridge 138 ) ADM&% B HRKICR A LLE ) v vERINER TH 2 h5TH 5,

ORI, ATENEEEARNEL, ZOEMSE BIKEO—1 B To sk Fic B £k Tz, I
72HH, EAL Eddie Carbone 25, #F Catherine LirHMEOBEFKRICHY, £L Tk, HOEORL
B0 Sicily 5 D RBEAEZBRBICHEE T2V IFHEF BRI CEICL-T, HASBHALTH LD

> TCNEDYRETH %,

g Miller BT DIERHICE-THIiCcHELk &3,

WiRdS04EE Eddie MEHMAZ, B

WOBEHARC TR, HOBEL, T UTESMBEFRRL LS LT 28 ) REFELRAEKICONTT

»5.

Fid, TOWMNICBNT, Eddie BEOLINW BRE ZETHECHEBEL TV eI L2V, &

HYEDOHRNICE > TEEL, FIL TN DD TH 3.

E

Arthur Miller(1915—) ® A View from the Bridge
i, 152@4 TRIEBIER (“The Family in Modern
Drama”) B4 (19556 1T, REShi i
SCLETEELEREH-T A, L0H0E, HO

FRERH] BEY) Y v 0 £ ) 2 (polid) OEEAICE
SNWTEIN-SDTHY, Tio A View from the
Birdge 1%, £ AOWEEREWICEER LL, FY
VY EEER TS 205 ThH3. T8 bbb, COME
Wi, Bficksd s (£ v vERNE ] SoTh
%, Miller &, ZOfERO AL Alfieri #au X

(chorus) MY#EIE LTHWE Y ¥ ¥ ADH Ml &
TH - e EELREERR ) RicB T 25 (law) L IF 3%

(justice) DREAZRNAEEZ T U TNEDTH %,

19554E1c A View from the Bridge OWIRDIFFEX
Nk, COFRE—HOBMTH-k. LD,
Millerl, Z O¥RICKH U CREDEAEHL, 19564F
LT DIEf2 ZHOEMICHIEL 2, Miller RCDT &

WKDONWTKERDXIICE>T S, [HFBETRICE
T “original frieze-like character” Z{EEL . |
Miller %, WETIRICHBWNT, TR TR SAHBEIC

FhnTi-F AL (Eddie Carbone) PIstd AT
Hrxzz¥, H%% “prominent” ICL/DTH 3.

3T, ZOEROF AL Eddie Carbonel, Brook-
-lyn Bridge OWEERHE T, BOFEDE Catherine
EHOE PSRBERODEB-TECCE., #L T
Eddie OBICT T2 EBIZ, F2R5 E-T,
ERERZZNTRLYD, PUTEEREHEbONE
EHLT &ETNE, 2w AL, #iE, HEPs5—
AFIO&ME E U THE~HTH L EERE DI, Hiomk
BAERED IS ERLIENWDTH 3. —HikDFEBeatrice
i, 90RO DNIRBICEA TV BDT,
ZADBERBRRYURDOC EELTXLLBN, 2T,
Eddie RDZAiZ, GBERIEHE, EDThT HiThNT
VAEBELUTEERELTNE, AW, HOEORR
3 Marco &% D Rodolpho 28 Sicily 5 REAE
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UT&T, Eddie RCEFETHL I &, (RORE
DNZ VRAZHFNRBUDBDTH S, Catherine |3,
Rodolpho ZFLIZ U 3D TH %, Rodolpho iF, 7
ELENT, TER, B, B0 T e H-Tn
3. Eddie iZ, Rodolpho ®# 5\ - 7z Juicsef L TH <
BT Ths, £L T, Eddie i3, Lo E
ZRRMIETHEDDHIFANEDTEBC HELT, HEDOKE
BAICYIENTHET 20TH 5, 2 CTHRE20D
T, COWBTREINBTVLCEELTLE 50D Th
%. THbhb, fid Marco & Rodolpho D RIEAE%
BREANBELTCLESIDTH 2. ZADBEHINTEH
(K, BEAFEDRIT Marco 1[CHE R THEZIEES Wi
Eddie 1%, =0#%F 575 LTHFILTE 72 Marco IT
MEOHRLELXS ET 3, WKL, 20

Eddie i3, BHORO»E LicF 4 7T, Marco IT&k
STHIRINTLES>OTH 3. COIERIEKED LD
EONBHNBOYRETH 5.

COYREDEVFETH 5 Alfieri itk 3L, Eddie D
FEATWA Red Hook Brooklyn 13, - Tl “an
uncivilized neighborhood” Cdéofdﬁ 4 BT,
“quite civilized, quite Amerlcan” t\(D ThA. L»
U, CoOMBIiciE, F7Sicily OH O R OGS —F
2, #, AE—& Alfeiri 2 Eic k> TRENBZHL
WSRO RBEE—ERE— ORSAREENRS N B D
Th 5. =L T,Alfierild, Eddiex, 4 HD“civilized
Brooklyn”IZ BT, &< 22—/ IREHBEMEW S
FELUTHE BE) TBANALUTFLDTH 3.

Eddie &% ®DZE Beatrice D23EiL, /ERAEBL T,
12 & A& Catherine 1T 3 2FML ST D2 2T B,
T3 bhb, 5id, Catherine OHET, KIBELH -
TWN3DTH 5. Eddie 13,
E0EBLLSR, RUBCOWRKICHT 3BBOEY
HAEBHICEFR LT %, 5% Catherine OHI~D
FIHZRD IO, ficksd, BAZEDL “bad” T
BV, FIE S OHRMIHALD “inferior” 72 51D T
H5.

& ¢ AB5—J7 Beatriceld, Eddielc, Catherinelid
STHTEIB N EABALTO B, Hhdtid, Cathe-
rine €, Eddie O jxkh s HICEEL, £
Rodolpho & DFIEEZHD LI EL TN BDTH B, C
DEMEIZ, Beatrice |, Catherine ITFLTd, F
7cRobolpho ic3 U T & MFBIRTH 2 030 2IC, 5
EFBHICE DTN 205 H 0, E i1, Cathe-
erine 1T LT Eddie® X S B BAREE LT, &
ICE - THERS, REZWVD SOBNPICEETH 20 E
WO EEFESBHBLTCODINOTH S, LA, &
e shickSic, Eddie &, Catherine icx L T7e

Beatrice (€, Catherine

A

!

IR LNREAE->TE D, T 7HICid “abnormal”’f
BThH3 Rodolpho L TELAEZRER HRT

3 ho*nosexuahty E’m B, 9 hbbERTEOSE
BH L5 TH 3.
Eddie % Catherine [ U CHEHLOEEZHE { —

DEHIL, 7D Beatrice | CK(‘@%%@LT(N%;@MQT
72 s, Catherineld, Eddie KRB L T, RO LI
Beatrice Z#¥H LT3

Then why don’t she be a woman ? If I was a
wife T would make a man happy instead of goin’
at him all the time. I can tell a2 block away when
he’s blue in his mind and just wants to talk to
somebody quiet and nice.... I can tell when
he’s hungry or wants a beer before he even says
him, I

mean I know him and now I'm supposed to turn

anything. I know when his feet hurt

around and make a stranger cut of him? &5
k@ Catherine DFFFICH T 2HEHNL, Hteh
Rodolpho ITiE -7 b D TH 3 & D ATEELELE
Fo>TW 3, Oi v, chid, WEHd L Rodolphod
/LIS, HORKICHLTED XS IREBEART H»

s, thC@%ifE@E@—Iﬁa’E BRI HDTH 5.

C DIEFDBEDERS T, Beatrice 28 Eddie 141
% “You want somethln else, Eddie, and you can
never have her"’ OJJ'\—J X Eddie TR S a v 7
k#52%. %hid, & Beatrice XD HEE (GO
Catherine [T T ABBENERTH XD D TRLE
ADZNANEZEN LT BT E) Kini»5THD,
F IR DB ED LD hEHD RN T EDSTH B,

Catherine & Rodolpho ®OB{&i3, Eddie 8-> T
% (Rodolpho %3 passport #MET 27-HD) XD
BEDOTERL, MNEBETEINC D THS. T
HEDEHDOEHS T, Catherine & Rodolpho {FIX U
TZAEVIE S, (CHRZADERDOY—YThH
2. ) #2LTHE&R LT, coBmic Eddie A -
T< 345, T DK, Eddie, Catherine, Rodolpho O =
ADBBRMEEL 2, Tiabb, Hiid, Eddie i,
B4R S SFHTRZVC E, BEONSRIE Eddie T
{375 < T Rodolpho TH 3 &%, BREFVIEL -
T 5.

Rodolpho WHRIEFEERT 2 L5 Lid, 7B
Catherine &7 4 Y W THEEEL CE2EWT 5.
2N AT, ZADEFE—HEIE— Ic8d 5 Eddie O
I [HUNKE] OFEERETC LB 2.

Eddie |3, Rodolpho & Catherine #HJjjTH|
T EBAELRARETHLEN D T EEMB &, Alfieri
D& T ANHRICITL. ZC T Eddie i, IC
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“—he (Rodolpho) ain’t right,,. Mr Alfieri,
the guy ain’t right. o EVWDFELERT D, L
Th BAlfieri FPWITRD XS IR~ B2 TH 2
Mvoraliy and legally you have no rights, you
I’ m not

=3

cannot stop it; she is a free agen
only telling you now, I'm warning you — the
law is nature, The law is only a word for what
has a right to happen, When the law is wrong
it’s because it’s unnatural, but in this case it is
natural and a river will drown you if you buck
it now, Let her go. And bless her 8 )
EME@W%@%%%?TK?MbTD%AMmﬂ?

COFMD [HFEEREZERT 2] AE#L T E S U
e &, F7c Eddie D5 D% “stop” S+ BHE
A “morally” I “legally” Kb &4, ilF
9" 5. Alfieri i, COEROH—FICBNTT TITK
DEHICELELTNEDTH S

. I don’t quite understand what I can do for

you, Is there a question of law somewhere, ...
Because there’s nothing illegal about a girl falling
in love with an immigrant. Eddie, ' m a lawyer
I can only deal in what’s provable,,.., I'm only
a lawyer,, .10

Alfieri PIR~NZ K DIC, [HORPBREZEZLT
HEELTARMBTN] S5 DRURDCETEH B,
FosIExch, Alfieri @ [FARHRHELT AL (‘Tm
a lawyer.”) , [FRBHAELICTERTVAL]  (‘Tm
only a lawyer, ...”) &S AHIIE BERLEEEE -
T3, RlELTH 3 Alfieri 13, A FOR HEAEML
T3 ER3T & 505, HAD private 1S[HEEICIZL
BbABLL EMTEIZODTH S, I, Arthur Miller
Z, MOTERICENT d, Alfieri O X5 70H %L
FEUIRAWTW 3, All My Sons (1947) @ George,
Death of a Salesman (1949) o Bernard, After the
Fall (1964) @ Quentin &4 D APIIEZ5Th 5
VBB IS LD R OFF DM 1 — 1 S AT &
WO BDEEERLTNIDTHAS. * TAlfieri
i, Eddielc, L LTTRIEL, —ADEAEL
TEHDELEABZLDTH 5.
We all love somebody, the wife, the kids—
every man’s got somebody that he loves, heh?
But sometimes, .. there’s too much, You know?
there’s too much, and it goes where it mustn’t,
A man works hard, he brings up child,
sometimes it’s a niece, sometimes even a daugh-
ter, and he never realizes it, but through the

years—there is too much love for the daugh-

ter, there is too much love for the niece, Do you
understand what I'imm saying to you? #1

Eddie {3, Alfieri 5 ROMMEHT 2HEMNES L
NWZ EEAIBE, DT OHUIR TR SN B0
HELEVDITAICM 20TH 2. T3pH, T, HEIC
Marco & Rodolpho #3DETC Itk > T, kst

4= (Red Heok Brooklyn) DiiAm;2DTH 2. G
LCE{V:]@ T ETH DD, 10 OREAEZ, Alfieri 23
Eddielc/mB Ufe, Mq—DEE FOREIR OTH 5. )
#E TN, Eddie OEME W SFTAE, ‘quite civi-
lized America’ @ [EFEE] ITTIEE L, O ‘small
community’ @ [E3%] ICfith 2D Th 3 Alfieri
i, COHIBICED B HEEEO ERICOWNT, ROXD
ICRATIN D
I often think that behind that suspicious little
nod of theirs lie three thousand years of distrust
A lawyer means the law, and in Sicily, from
where their fathers came, the law has not been
a friendly idea since the Greeks were beaten. 12

F 72T OHIBIC B WTIZ, Alfieri 5L, Fvv
7 DELTIT Céﬁo 7z Al Capone I3 “the greatest Car-
thagmlan” 1oleDTH3B., ZLTHITETI TS
“Oh, there were many here who were justly shot
by unjust men, Justice is very important here.” #14
[CZ TR, Ex (“justice”) ENST EMNFEHICE
BREOTHZ] EVHWOFTHEBIEBICMHET 2. §78b
%, Red Hook Brooklyn DZREHD A4 DTl HEH:

(law) XD SIEs (justice), K, AEOHNEE
WDTHB, ZNWAIC, TOXIETHIRT, HERBZE
BT ET SV S BERTTABEARICE T LV
A= 25 Eddie HEDBHEAHRBLTNBECAT
H5.

ZLTHEE W IFRICH . Eddie itk > T, &
Roiicsd 2 ACOERERTF IO LIZPA
THhHs. TOKE, VRO LELTHDOBRIED [k
BARHREE R 5T B, 7, Wi, DB T 5Cathe-
rine 5 b, MOXIBMEMBEEEZT R &
YA ‘“... He's a rat! He belongs in the
sewer!,.. He bites pecple when they sleep! He
comes when nobedy’s lookin’ and poisons decent
pecple. In the garbage he belongs"’5 Zz U T
1Z, Marco 5 b “Anlmal” EERFNE ok
51, Eddie ZEBOE»S AME L THE KROBED
BELRCENLTIONZX ST 30TH3E. Fch
M, €5 U7k Eddie &, T DIEFEDET DI TIE,
BHENTOIDTH 5. flAIX, Beatrice & Eddie

WKIRD L SICE>TWB. “youre an angell God’ll
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bless you,”ﬂ ! WH] “angel” DAIEICH - 7o Eddie B
2N “animal” OEREICE THEELTL $H5DT
b3, BEORBIEFICEL, BRRHETC LIATER
DTH 5

Eddie 7J>, BBICTE 5T, Marco [TV % Bk Hr
13, M [BmEE]  (informer)  [EEHARZ]

(‘incest’) 72 EEWV - TeREG BRI BAF-> Tl &
TG Boss TlERne, 2L TE 2 Eddie 13,
Marco & DHBICBVT, HOBEELTORBDOHE

%@-m,?mbg HFERTDELIDTRIBNE
j DY

Eddie & Marco 239 % &%, Rodolpho I3,
“Ne, Marco, please! Eddie, pleaw, he has children!
You will kill a farmly"’m L= 5T 3, Rodolpho
DOEFADPSL M2 EDIC, Marco DYIBOREN EN
BEEERODOTCHIPEM INDL DTHE. Tidb
B, % Marco 2T ERWDA £ ) ¥ OFIEEH
T EICDE BB DTH B, 1208, HEOHITGETHS
2L LT3 Eddie (Cld, Marco OFEOEEN
78 EEm RIS,

2%, Eddie 73, Marco EDKEICEBNT, HlXh
7B, FIRCIE “Catherine—Why?” &;ofb\éiﬁ
WETH €1 “Then why — Oh, B. "’ 9(_111] ATNA
Sheila Huftel 23¢ ODT)]HﬁODAT ITDWT “This is
psychologically true.” . & S5 TV B3X 51T, MK
OFBYET IR FVSAR LS KB bh b ?‘fiﬁo
B, WETRT, 3, EOLFIEERC & LJZ’)T, ]
BEB->TOIRNIEA Db, .
5%IC, commentator & LT Alfieri (X, Eddie
22T ABIIIRD X S IR ~T W 3.

..I tremble, for I confess that something
perversely pure calls to me from his memory—
not purely good, but himself purely, for he
allowed himself to be wholly known and for
that I think I will love him more than all my
sensible clients.mz
(¢ @ Alfieri OFEIEDEZER Death of a Salesman
DRequiem [T ) 3 Charley @ Willy Loman (T3
TRROKIILEFE, BES¥%, “Nobody dast
blame this man. You don’t understand: Willy
was a salesman, And for a salesman, there is no
rock bottom to the life.,,;if)za
Alfieri OELE “. ..
himself to be wholly known” (%, HEHELTOD
Eddie, “rat” % “animal” & L T® Eddie D&%,
FxlcEN I3, Alfieri ¥, Eddie Ohic %3
S ET FEE BDTOBEOTH B, Ll i,
Eddie B8 UTELVER T2 TRV DTHZ, §

himself purely, for he allowed

A

b, Alfieri 13, Eddie DEW D LWV S TADRER
EEDBDTIRIT L, RHFESO AL ICES T
L LTnEEhEh, BEHLTNEIDTDH 5.

ULirLFxid, Alfieri ©F 5 Eddie OffilrS3E
BTEDN, hz0kdiFKErEERIcLcE, T
hb, FKRICHT % ‘loyalty’ & ‘responsibility’ %
ROTcz LT LT, HEHEINTLLEETH
%, EERHLE BEEBENDTDHB.

Miller 1%, COERICK->T, HBHESOEFE
Eddie 23, ;0HME%, BL&ELV5FH £ LT SR
T, BOHEL, TLT20fLSbEEFEBLLS &T
3R ) AEFELREGE, sz LHADTHA

T

\_)«Q)

i

(s DFEH T+ A b Arthur Miller, Collected
Plays (London: The Cresset Press, 1965) Tk 3.
1 Travis Bogard and William I, Oliver (ed) ,
Modern Drama Essays in Criticism: Arthur Miller’s
“The Family in Modern Drama”’(New York: Ox-
ford University Press Company, 1965), pp. 19-223
2 RYZARFVVvRRICBIAETELFEK ThH-
fo. TNRARDEE—BER ¥, BHOTICFILLT
Wie, FRENR, BusK, REMNLRETHELLD
1T, JIRROERE RIS ER R AR Rk T b B - .
AR, BEAICERBRELTRIELZDT, Z0Hk
B, fhodkRgic U TEEES NS D TH - 72,
3  Arthur Miller’s Collected Plays, p. 379.
4 Eddie ® Rodolphe IZX}9" % homosexuality fJ73
BREICONTR, fEROPTHLOhRRTE S, fiX
BHEZFITBWWT, %035, %28 Rodolpho CEW 1 h
D, BT sy —vBEk 5, Gerald Weales [ Eddie
@ homosexuality 15 ¥ HICDWT IRD L S IR~ T
W3,
“He (Eddie) comes cleser and closer to put-
ting a label on his incestuous love for Catherine
and his homosexual attraction to Rodolpho (how
pathetically he goes round and round to keep
from saying queer),.” Gerald Weales American
Drama Since World War II (New York: Harcourt,
Brace and World, Inc, 1962), pp. 12—13,

5 Arthur Miller's Collected Plays, p. 421.

6 Ibid., p. 437.

7 Ibid, p. 424,

8 Ibid., p. 424.

9 Alfieri {3 Eddie OFEBZKRDO XS ICF WL T
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4. “I will never forget how dark the room
became when he (Eddie) looked at me; his
eyes were like tunnels,” | Z#L CHlL, HELEL
TOJ/ARAEBUILEES, RDXDICE->TN 5,

('I knew where he was heading for, I knew where
he was going to end. And, I sat here afternoons
asking myself why, being an intelligent man, I
was so powerless to stop it.” i i Ibid., p, 423, ii
Ibid., p. 410.

10 Ibid, pp. 406—407.

11 Ibid,, 409.

12 Ibid,, p. 379.

13 Ibid,, p. 379,

14 Ibid, p. 379,

15 Ibid, p. 436,

16 Ibid, p. 438.

17 Ibid., p. 383.

18 Ibid,, p. 438.

19 Ibid, p. 439,
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20 Sheila Huftel, Arthur Miller: The Burning
Glass (Now York: The Citadel Press, 1965), p. 158.
21 Alfieri { commentator & L CHEE & H%
FrL T3, #EFFE, Hco0T, W2r0ER
ZRNTU %, Allan Lewis (%

(Alfierl), moving in and out of the action, is

“the narrator

like Tom in The Glass Menagerie” i S\,
Joseph Hynes {3 Alfieri % “the chorus figure” i
EIErr, 21T Dennis Welland |3 “Alfieri is
essential to the play because he is the bridge
from which it is seen.” il 2 E 5T 5%, i Allan
Lewis, American Plays and Playwrights of the Con-
(New York: Crown Pub-
lishers, 1965), p. 48, ii Joseph A. Hynes, “Arthur
Miller and Impasse of Naturalism, p, 331, iii
Dennis Welland, Arthur Miller (Edinburgh and
London: Oliver and Boyd, 1961), p. 105.

22 Arthur Miller’s Collected Plays, p. 439,

23 Ibid, p. 221,
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