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Charles Simic's Poems: Products of Maternal Silence

WARZ=FE
Kishio SAKAMOTO

SUBSCRIPT: Charles Simic was born in Yugoslavia in 1938 and left his country for America
at the age of sixteen. He is one of the most popular and influential American modern poets.

His poems are full of mysterious and dark images which give the readers clear impressions of

his world. But we cannot find what his poems mean very well. His linguistic ability,

consisting of two languages such as Serbo-Croatian and English, gives his poems the

uniqueness which comes from the process of translating pre-linguistic concepts, which are

moving aimlessly in a place called maternal silence, into the expressions. Temporary

encounters of signifiers and signified produce a series of words there and the poet assembles

them into a poem with satisfaction of approximate identification between words and mind.

The loose connection makes his poem modern and attractive. This paper examines Simic's

poetics and his poetic world through his unique idea for maternal silence.
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DV %ehs, E—FEETH 5Serbo-Croatian TEH
NEHEBRT A LORPILHL LHITBEDR
Ao 1

BICE o TRAT 72 EY OEFIITTITMET
EEIZLAVAEREN, HCloTOT A Y HIEE
T%jﬂt"?’*i/‘\%%"b\ BN TWB E—FIRY 72\

LB BACL o TOWSEKITE L T D, —
FRE—HE LTHES L (b2 ERZ, BEE
TA)H L DBRIE, PR EBI LIz —TX 5
Y7 TOETE, A A Y ED S5 War Junk% &
D, MEOFELBEBALY LI2FER, 7V a
¥ RICRBDEATENIZRDB A TRAY)AND
B, EET A ANETHLOBEHBENL
H4, £NEBEDFAN, Popak ORI Z @ L7t
WVETEDPOREBENOHROEELZEVA VS
Ca—RLy A DRPTEONT WS, TAUD
&P, 1 6 F LRS- L V) DD h
5b, BERECHEORWVHZHEOZI R EET
X0, ZOoORE, 2—TAFETETAVH
%ﬁOSimiCiﬁ‘ #—57ETd 5 Serbo-Croatian & 55
ZE37ETd % American English % BFE L CEIFRIESE
ETHT L, BOVEREERT A L CERATE R
Vo ZDOZLEEDT AT YT 474 —DORIEEHE
& TTomislav Longinovic2S R &E D X 5 IZFFL T
5o

The gap between Dusan Simic and Charles
Simic, the Serbian boy and the American poet,
the native and the exile, is constantly being
bridged by the interplay of language, dream and
memory. The imaginative attempt of the
American poet to reach the distant world of
childhood is made possible by the process of

translation which links the two identities. 2

FEMESEICO T, BEEFoTHEEAD
. LRbNIzE &, SimiclIBEREREEILD
PR E BB LR bAEL TV A T EERE
DEIIFESS

I don't think anymore in my native language. . .
I think it does give me some distance. I don't
take the language, English , for granted.

Sometimes I do, of course, but it's a question of

degrees. I am aware , for example, that at some
point I've learned such and such a word. Over
the years, my first language has become less

and less of a presence . .. 3

ETARIEN2ODEREZED & &2, HOBEMD %
PV ET M LTEPAZZ LR, HHEFER
TULAXLFEODTFTAFTTNEEWT B, ZofE
¥(DBREIZDOT, ZHEEHPOIFALLT, 2
b ERLEDHERTIIRZNES ) ., EFL
OBERRIZIToP Y BV [R] . 2 TSRS
nTnew (0] OFETEH20T [HE] &
WZ DEMPZEREE) BROPIIIELL L
ZIRIIR SV T WA,

To be bilingual is to realize that the name and
the thing are not bound intrinsically. It is
possible to find oneself in a dark hole between
languages. I experience this now when I speak
Serbian, which I no longer speak fluently. I go
expecting to find a word, knowing that there
was a word there once, and find instead a hole

and a silence. 4

SHICERBBICBVTSImicld SEICEILOD D
DEEEBELTVWTY, BELEFOMIITTLL
LELWEERENSH B &) IFEIS 2V,

I've always felt that there is a state that
precedes verbalization, a complexity of
experience that consists of things not yet
brought to consciousness, not yet existing as
language but as some sort of inner pressure.
(ucel)

DX HITH B ERTITHELEI %2 "silence" & V3 9
1%, "averbally impossible situation" S FB LD BE
ZIRTL, HHVIERFES VI [Zh] . [
n] LS IERRERA LPFELZVWERITH 5,
ZTITHAE LTHE B T EIT LD Simic IXFFE
MDD, 5 BbNavE 7 hEERILLLIL
TAHRAELT, CORERKRT TESOREERE
¥, HH5VETVLARORNED—FHE®EL
D, Nk ZoPITICEF LS NI ZHA~EET 5
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D7,

"Dismantling the Silence"td [EER% 3 ET 5] Z
EERBTVBIERTH L, 0 [IRE] ITBEAML
INTWT, BERH, BFEERFD, 20RFIVL
DOZEMT, FEE, HERNO L LTHRA 2EEL
FELTWT, RIS OFIBICFEIS LEAF RS
VAEMRT S, LELIZTHERShAEESEE
BHERT AET L2V DRD2, LEH LD D
FBOFICL o TIHEBORAEIZREIC X DTS
TR MRIIFET 2MEI 2V EVZ LI,

Take down its ears first,

Carefully‘, so they don't spill over.

With a sharp whistle slit its belly open.

If there are ashes in it, close your eyes

And blow them whichever way the wind is
pointing.

If there's water, sleeping water,

Bring the root of a flower that hasn't drunk

for a month. 6

PEMOEIZEL S, JEEIEERD I OF R
CTeDIETEo /NS R R P O ER B & &
%, ZDXE) : "some sort of inner pressure” HETFD
BRVWEREAELETE G, T [MAI»SOE
731 3E, KOSimicHDFERBICHL L H I, FFL
ENTH2WVL DY, HIFEOHNEICHLETH
%, BIROWFENLBHETL2ZLEHOLTD
755 9 6 "spill" 12 & o TR S NI fED A X =D
3K%, OF % "blow" T 54 X —Vid"wind" % O
EZL, TR E B 2 00&4X TR, O
HERL O LF UEFETRERITTIRE , KAMER
OFIZFELRAEND, [RIFFE, EREEHSDT,

"sleeping water"lZ, JEAFE IOV DE b ENSD
B FRCROA S Y FTEOHRO &) 2LTEIE
BDUOKE L2 oTWBE L), TORY VT
Wz oK [—AbKkEE5Z b orzitl o5
ZONEEOEREH bbb T, FTLEBEFEDA A
i, REDOAY T [F] DA A=ITOEDIT
T25bo BANREERIKIINZ L, TRVEANDE A
D—EICBUHARL D 0ENTH 5 &3,

ZDREKTHHbENDLILLEEF L, FBREVD
BROFIEICHEARINLEPOTE L, KEDR Y
VHTEEEEOA A=IUNEE| EfHfIN S,

When you reach the bones,

And you haven't got a dog with you,

And you haven't got a pine coffin

And a cart pulled by oxen to make them
rattle,

Slip them quickly under your skin.

Next time you hunch your shoulders

You'll feel them pressing against your own.

(SP31)

BFOARXA=DERPC DR BFE, FITEoTH]
PNBTHEILO VRO TS NIRRT TH 5
HITEBEMTABENLRODITOND, Kb, 18
Wb, F05] {HE D "you haven't got" L BE SN D
B K HFOFTHE, 1ERMOBIHERZA XA —JIXE
o RBROE T 2T VR ERE RS,

REW [TEB] OFEOFrRY B LAEE S
IO EDFEYVFOREICLY, RIWET—ET
%o DENESETOBDOINTRENA A —D T,
"you" LEEDDITONB BDIZL o THREENE F
BEA X —DNEED D, TR [TEB] 0F
oA LT EEEIL, BVFITED you" ~N&
FEIND, FLTRBEORY VP TRAKERE LA
25

It is now pitch dark.

Slowly and with patience

Search for its heart. You will need
To crawl far into the empty heavens
To hear it beat. (SP31)

E o REE O TO heart" #EL 1L, Joseph Conrad®
Heart of Darkness % 8 &€ 2, €2 TIZEAR,
v —H— 3 HMT B D, =2 Tld"you" i1 2
BRZE] ~NeEBIEBE) £)1wo Y LA
CBET 2, "you" PMEERT Bhkid, ~— T —»%F
BRLADERU &) ICHEROER LIRS, BE
FOMEETIILE 5 A EDTERVREIN
SULHIRIRTH 5 9 o RS NIZBIT SV 2 OTEF
. TOX) RROBICHL LN TELDOTH
Bo ERIOFIZED L) B2 OPEMEWITRS
NBZ LRV, 2 Tlyou" 25 < F 2 £Simic®
V) | "maternal silence" 2D Td %,
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2. Maternal silenceZ EE{LT BEELL T
DEER

"maternal silence" S ED L H 2 bDTHEDh%E
ZBTZDI, 4DDAY v FPLERENT VB
DOYER"The Point" % FIIFRAET o T DOFEMIZ "This
isthe story" L ZRE B AT, T D"this"HMAE AT T B D
DEBELZEWERD [RAL V] LhhoTwna,

This is the story
Afraid to go on.

This is the iron cradle
Of the stillness

That rocks the story
Afraid to go on.

How it regrets
The loss of its purity,
The madness of this

Single burnt consonant,

‘Which now sits,

Shy, solitary,

Among all these
White spaces. (SP76)

[CHPLERICED Z A TERVIYEE] 35—
TVAXT, E—BUES VIO TWL, 51
BT EREELYREL, BOS X-V2FED [k
BRTTEHow Y Hh T KRESNIEELHD
BVHRFTH D, kS %Ko/ L2 BET SR
Fii. SN2 EELZABTHA S, Ll
FFE [OEDDBRRA TR0z FE] L5,
IRFHHREE Ko THRELAD ., MADPTERS
DiE, ZOWEF NI ER~ELZEHTER

VW, BRI NALURIORBICI LR SN, LBE
ROVERTBDEINT, 220 R ~ETE
NI-Z & 2ERT 5, ZOFHTTIIERNZEET
3, BRSEICENEERITA2NDVFET S &
)72 BT ONIFRFOFHEEFEOFTREDE
NEFURIT, COFERZTOFERIIHS LI
T[4, #£IE| 2 RKOOOERF TS 61T
EoHOR=VOETHEDILES TSN, IR

K g s, 7 SRKREDR Y U ¥FT, B
EASNBEIT 5, BIXELEFRLIEEOKFIAT
Bl Teolt— NTELEELEIL, 8

And it dreams,
The story afraid to go on.

In its dream it builds itself
In the shape
Of the gallows-tree.

‘When the gallows are completed,
It hangs by the neck
What's left of its dreamings.

Underneath, in the dirt

The shadow of its beginning
Comes to nibble

Its quivering feet. (SP 76-77)

BEISNERRYFCE—RA S VFTORTIZE S
CREBT 2, iR ENBEOROBICEEE X
%o BIEEDFHFE T o/DEBI Dy FLT
FIRL TEOFTHES Nz NbNDA A —I~E
BEET D, AERLOKIZE L ENDL DKL DE
POORETH B, 1D INZNALHOEET 3
REEZDDL &) I2, BAOBEMSOU S, #hid
EF Ko THIV IR o2 FEDERFTHY, F
FRRCEFNA A —DWFET L L OIEHATH %,
FEHWA A=V e, BAVFIAMDRPT—
BRI EEL THRE] o723 00T L 2EK
LT3, BORPTIRERIFEICMETH D,
REREELONNFRTAZ LR, BSORIZE
BT i, FEVITFETEL RBURNFEL
BEVZRBEEDS, BOENDIEDREL FDFEE
DA A=DVIE, B—2 Y Y FORIBIT T HER L TN
MORR % BIET 5,

There's no point,
Says the story
Afraid to go on.

It's all a question
Of the mote



7 B ILERD & F N5 Charles SimicDEF 35

In your eye.

It watches

As you watch.

Perhaps this evening
Reflects its final blackness,

Reflects its final mourning

Before it dissolves
Into a tear? (SP77)

EZETIHEDOAS A - VIMEROBERE2XRT
%, "no point" i IWFEIZIIFEARE D ON N L E
KL, TOEMOERN LZEREHVERINS, &
DZEMTITMMENTT RS, Bo~NEHDRERS
N5 "It watches / As you watch." & & & "you"& %
BEhsbDIEEZEEROMETHS L. KRG
MY ST A LIBEYZTATITHY, BRE
V—ZaThb, FEOLOTLH Y, FARRICHE
DB OTI RV you" & "it"id, EVE BEBRIICHAE
T5I R/ TETITHEBRE RRICITIR LT
Bo TNREFIMEIZL o THYBENLHED
ARXA=DIEoTLPBECERFETE VRO, T
ETERVWHOE) LOFROTIRIL, BEVEH
E LR LR 5 &fmicd 5 D72,

¥ 72"the mote in your eye"id, ¥ A {R7EIHT

DREDFHFEDPH ETV 5, BHOBOF )ITEE

K[DSOPRH, ADBIZDW TR SR
o{:t BLTADRERRAILRT ¢RI

. BOOANSERECIEEETHHILEDHS
7?’)’9"0 "blackness", "mourning" {2 & 417z "final"
&, COYEBOTFETAEMALILEAIZINVT
HHLEVIRMER LTS, PEEiL "the mote in
your eye"& L CIROFIEHET 2 &40 & 5 72755,
ZDHENIFEAR D "blackness”, "mourning" % HARIZ D&
THHYELTL %,

After its death

They opened the story
Afraid to go on.

And found nothing.

Inside nothing

They found a slip
Of the tongue.
Inside the tongue
A loose hair.
Inside the hair,
They found

‘Whatever

Is destroyed

Each time

It is named. (SP 77-78)

COWREEL LD ETEE LB R EoTWE,
DIE [ 20T, BEAY VFTZOWED
12 [RE] "nothing" 2 BRT20L L7 DRITH
o LPLE=ZRSY VY TRZELIICZO [HRE]
DRI D 7 VM TRV, X HERVWERROR
WIITONDHTH B, BFTH Y RIRICHIHRET
Hdo BT ONIEILHES NS OPFET

5, ERBEEMTH L, EVEXREILIT/ET
RHIN20IE, SELEEORKEMNILTTLE
HIBEENHET HZEMTH B, F/z"aslip / Of the
tongue"lIFHRBYICL DI EREZOND, DFD
BT L L, BHEEHrEs L ER—MH
T AITRZRITHRE~OFUDITbNL ), 9 #
LT IhbAEE ﬂ%#@ﬁn@i%k%%m}i b, &
NBIEFAERE (1Tl L2bd, ZOBFHCE
THEHEN 5 "point" TH ¥ . "maternal silence" 72 D
pAdS

"maternal silence" % Simiclt R ED & 9 R IR T
FEoTWwh,

" Maternal silence" is what I like to call it. Life
before the coming of language. That place
where we begin to hear the voice of the
inanimate. Poetry is an orphan of silence. The
words never quite equal the experience behind
them. (UCS)

EVWEZ L, ChidHsr I eRERLI-L &,
HEVOZLICEORBESECTE RN, [E£5
IR ] BEBOZEEWVWZBEASS, 1272
KHETERWDPLEVSTFITHELDTLED
DTHERV, [EFIRL LI BEELMT
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LI LT RAHEMERTH LD hb, LLDNE
BB E20OURE, ERICIARIADERZD
POBEFM, % Z \Z"maternal silence" IZFFFET 5o

ZH EREEE D HOEM TIX. "maternal silence"
PO EENOEHIL, "translation" D7, KIE
“translation"% . b o & bIRFH TEZHN2EBILE
ELTWw2,

To translate then is not only to experience the
difference that makes each language distinct,
but equally to draw close to the mystery of the
relationship between word and thing, letter and
spirit, self and the world. To translate is to
awake and find oneself in the universal house
of mirrors. (UC118)

I'm in the business of translating what cannot
be translated: being and its silence." (UFT 109)

ZD & RO ROV T DSimicDE L H
E, T2V VOREOEZ EERALEIEEX
DERRE R R 2 B,

FERZEE, ODEO0EE I LMDOEE
ERITE, BHEBEHOERLEIBZ.
(7B R CBE6T, BS
ETHRBOEF/OMEM I o THRT S 2
ETHAHS, ... VEDDEBORIMDE
BOFEMEFIEANDLZE, ZZOEFEIC
BT, ThIRADEEFHRELTAEE
EFENRRERECRAIP L, BHEFEOH
[TRERTRERBITIC, BB ABHETFELSY
£HETHZLTHB, 10

FEHBEEL ) ML, HROTEEL V)&
(B L SN R TH B AN, "translationld £ DZE
HTERLZERD SRR ITLFEHE V) bIT
720 - Trtranslation" (X XFETEPNIZIERD L
RIS EHHbNAEZ LIZh A, 55T Elltranslation
EEIRARDBRT D/, L THA OFR L ITHEFR
TEZAEDA T4 b, FADHL LPESLTIZ,
SO L RBERTAERVVEIDLTLH 5,
Simictt 2 ® & 9 ZztranslatorPE 2 RED X 9 (2FKH
LTwh,

The dream of the translator is to experience a
self that is on the verge of utterance, to catch it
in the very instant before it has divided itself
into logos and melos. (UC 119)

COBREIZVHFEADRIZE > TD, ERIZT W
HU5 75 "Mother Tongue" [HFE] %= D73, £ LTH
WRRBEEIL ) TNFDELA, IBEL
TEEZEBIEYHINDZ EITh 2,

Z DSimickFA D "translation" D7 A T TIZD W
T, Tomislav Longinovicld X4 /S— D720 T, ED
BRLLTOTEZZRERICAN, KEDQOL S ICHS
2 TWh,

translation& X AR FIR, BRR L BEK L OR—
LDLIBEICER T L TT, b Hid 2 58
Thb, TO—FTIIBEZBENIRETRER
BeIZEN T ZET, VI 7 BICHELF
BELIE 50 2% HBEDBR L OEFEILE
FEI N T2V 572, (Longinovic 155)

3. Maternal silenceM SEHHENBHF

ERLERIIRLCEER—HERLILIEE
Vo ZOFRD L L THRANEVEDL L & BE
ERBO—FBFEERFSoTLEIN, LbdNE
FOHETELHHTRNO—FEZRNET I LIC
Bho TDO—FLIZbOPESOFEH LA LD EE
SGE. 5ITOaA VLT N ORBEAEETT, £
CTRENLFEEI > TRDO—3T 2BE%E R
WEEIEAM D, FOERICLYFHRILSh TS
L, FAL Z oK FH L d o R EREE
TA5759,

Z Z TSimic DfEfA. "Buclid Avenue" % 5 72 2%
LRADIVET N2 ERILT2EBBELLEY,
"maternal silence"* HEA P SN L WRIED LS
ICHEEET 2O RET L TA D,

All my dark thoughts
laid out

in a straight line.

An abstract street

on which an equallv abstract intelligence
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forever advances, doubting
the sound of its own footsteps. (SP 128)

"me@mmw@wigﬁwUﬁ®@%&P$
BEBLSINEEL Y, XBEILT 5, TOYFE
WE&&LT%%%%%Q%LT'Dii;O?<
ICERSNIBHDORCEEIICF > TRIET 5,
"my dark thought . . . in a straight line" |Z /L BERERHY 72

LN "linearity"%@‘% L&e5, ZORYITE

DEYVFL, MENEEZHBATEEILLoT
B BiFon/-isrEm s, BREHMET 2
EEZ DB FOHRMIRLTHEL LA 0T
{372 25 "doubting / the sound of its own footsteps" &
HOSDHENLTEREIFECERFoTWAEDT,
REREYFOMRN 2 BEEHIEY BT TR
WTIREZ TV, ZIULERY) FIREBRESENT
Eh—HLVIBBIEEE Lo TWEPLTHA
Do

Interminable cortege.
Language
as old as rain.

Fortune-teller's spiel

from where it has its beginning,
its kennel and bone,

the scent of a stick

T used to retrieve. (SP 128)

LA ULIEDOITH#IZIEE 2 2 L OV, VIZLADS
i < FEIEE), BEROEFEITTA — A— ANITHKER
Tho FrAalTL ENDHZ L2 {HEAFNTIMD Y A
Wiz hid e bev, 22 Th cortege™: 25 &
"rain" =KD A X =T HEA S, SFEHLREHR
DWEALEPETR END, ZOBPLEALEEIND
FHITIE, lEo & D & LABMRHELI RN
e, HVEIOOLE ZOFEEBPBEIND Z LA
LELIENEZENTEL, SVRTIZEIrLED
B DVTTRHEERICEDIN, H5HVIZEDHIICE
BT 2h— FORFNO—EE)DBREICEIY, &
CNEOFMEERT D, BYFOFTE LENE
FU LI ICHEE 5, MBEREID 2 EELBRRIC
EBLYEEIBED V) DITTHE, 11 FL
TEYVFEIROANA=TVRIIRDENE, KO L

% Simic 13 "pathetic, melancholy, silly, faithful" 72 A &
IGEWE L LTE T TWA K575, K5
BT LT, FORE L W) BREFZOBROE
EVEDPEDIT L, DHIZPWEZ LDH LRV
SEE, BEORBREFUDITLY T2, NI
REOLPOBMEGFRE/HUDIT L) LT 64TA
FERL WL EEZOND,

A sort of darkness without the woods,
crow-light but without the crow,
Hotel Splendide

All locked up for the night.

And out there,

in sight of some ultimate bakery
the street-light

of my insomnia. (SP 128)

"darkness without the woods" |ZH4T DR 1) D72\~ ER
WYY Y ZIVOBEE. "crow-lightlAFIIZ AN 7= Gl
BEOTA7 7V IBRET2HEH60T, #O
Phrolz, BELIRBRIZENY ORI RVEFT IV
Splendideld, B L txFEEICHERAMmRZ TWE, Zh

LD FORLZ L VATV A —T a Y ORH
B LETRERZDE, FONISNSVEDISY &5
CKE ZOXTEITENDBEE~GETE,
HHVIIENEREEDE, o TRV ELEE
N, FNERENTHREEZSES L) s ghE
DOBEE, /PR =T aYOBEIIERTVWED
PLHNZ ., ZRWO IOV EIE "ultimate
bakery"ZDTHA ) 2o LIV ZEERTHHE
BOBEIDED, ZODRAY Y FORMPTATY
A= a VOBFEWBELELIE T,

A place
known as infinity
toward which that old self

advances.
The poor son of poor parents
who aspires to please

at such a late hour.

The magical coins
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in his pocket
occupying all his thoughts.

A place known

as infinity,

its screendoor screeching,
endlessly screeching. (SP 129)

COHBENIEVEEIMAHAR S DBV ISE 7,
ERANEERDFHTHLI LN LDEND | "the
poor son of poor parents / who aspires to please / at such a
late hour" & L CEE ) FOAFRIET 225 he' ~ LB
b, YERDOEE T All my dark thoughts" & 17z
b Dl all his thoughts" & SV b, ZNITE
) ZBE R RHEA S D LA, "The Point"
TRZE T, EHRLMMEITELD ) OFBER
LT, EfEEAMMEOBHRS ANERRET S, €
N 2 12 DBATIE A place known / as infinity" 7%
ThH5b,

B FOERIERE LTHEN ., TRIIRED
ERICERI N L EOEORRIEZR LT
PIRZZH, CTWRETATV R~ 3 VOBEH
B o TELBRIEL, ZLTEOR/R) T
TEERTAHLEOMEREX L, EEIDYE
DERRD O FAREENEEL T2 L) K 26
KIEEREORE L HBE~DA VA= arD
FEEIE N, BLREFEL, 2B oHWEIR
DAL INEA A=V IBET S, TLTHEIFO
BEEZORT Y NI AW OhDOREHEL2 2
A VO ETEHORLENDZ LI D, BEEX
BE2I LIl o ClifEL RIET 5, LPDBESD
bOTHY, LB OHEDL DT H 5" "anonymity"
B4k, Eok] tRAHLTV D, BN
324 MT A, BEXREETHIERTHY, FE
DLDOTLHHELWVI)FBHEIZIIROAL
"anonymity "&b DI L L D—FE I TICABI L
BTE D,

RZICHRMBOR - Th 2 FTAEFED Tk
REN, FOBRRLKDYEETE LIRS,
Lo LERANE O ) BROICB D) BN L
&, "its screendoor screeching, / endlessly screeching"
&L P72 & LARPLBIURTAZ L
TRENTWVBEHIE, BbbrZ %!

"interminable"lZ Z DITH#EIZFEL o & LT FT7A9RIE

DTiE%C, IRV D FT20REFET 7 X ~OFR
HEEBRTAEDTHA ),

COVEMBEN—DOBEHI 2L 2D, FA
SimicHS5F % F & L1F % 1842 T'maternal silence" D72
PIZE S a e T LB UDWEES
W7 LA XL ODOHENTH 2 RS2, A
RVF—Va YOEHREEORPTELIIRED
BEANERHEUOEF- R AR LEATY CEWED
BRETHEDEFRBRLTVWE L) THb,

Z ®"Euclid Avenue"lE—2DEA, W DL DA
A=V0EFEE LTHETS EE) LY, £5T—
DDA A=TVDEIITERELTNEE VR B,
SimiclHERELEEIRENOBBETH S
"maternal silence" % BfED 1% %A% L LCHH
L. EELAIDDDETENLERT L L THE
BET 5. EEVEINPESNIBHTLHLED
BT, BROHEESVIZIVEEN-EEORKE =/
CTETEMIZE-BHRESEZ LI ETEDE, £
DIERZD L) IEREFRP VD EDDA AT EL
THRET 2 L) HFPEEND T LI B,

Notes

1 Simicd’=DODEFeHERTEALZ LT, 1Ffh
DORIZHFEDSFEREIR S5 Z & ZRobert B.
Shawlx B L T\ 5,

Simic's exploration of the springs of myth is convincing
because it is conducted by means of an exciting
exploration of language. While his mastery of English is
beyond that of most native speakers, this poet's
experience of writing in a language not his first must give
him a special awareness of the innate mysteriousness of
words.

Robert B. Shaw, "Charles Simic: An Appreciation'
Charles Simic: Essays on the Poetry, Ed. Bruce Weigl
(Ann Arbor: U of Michigan P. 1996) 144. Simic® Z @
o005 HIXLET I ABIRBEONP - ZA
2, CS L LEFZERT,

2 Tomislav Longinovic, "Between Serbian and
English: The Poetics of Translation in the Works of
Charles Simic" (CS 148)

3 Charles Simic, The Uncertain Certainty:
Interviews, Essays, and Notes on Poetry (Ann Arbor: U
of Michigan P. 1996) 55. Simic® Z DA 6 D DF|
B | BRORBOA»> ZHIC, UC L LE



7 5 thB 2 5 &£ F A Charles SimicD5F 39

BERT

4 Charles Simic, The Unemployed Fortune-Teller:

Essays and Memoirs (Ann Arbor: U of Michigan P,
1995) 112-13. Simic® & DAH S D DF | FHIZLAKEF |
FARSRROND»> TR, UFT & LEBERT

5 Simicld, HEEMLVIEHRTLLX, ZO

BCERILZLZVWLDEERELT S, ZREV =
TAT VB EREFOV =74 ZTED S
e RETAHEEL TN,
The poem that thinks is a place where we open to "It."
The poem's difficulty is that it presents an experience
language cannot get at. Being cannot be represented or
uttered--as poor realists foolishly believe--but only
hinted at. Writing is always a rough translation from
wardlessness into words. (Simic, Wonderful Words,
Silent Truth 66)

6 Charles Simic, Selected Poems 1963-1983:
Revised and Expanded (New York: George Braziller,
1990) 31. SimicOTEFDFIFIEZ ORI L Y| 5]
BEASRROIDP o ZHIZ, SP & LEHZRT,

7 20 [BVZEH] Lol ShRBET IV
ADED [BOTHE, WOTHRICBHE DT 2,
%G, BT A LiE, R LICHAEST
LEI L. FAFEOENFEARICHINTHRELL
FRY THELKD LI &, BHELRVD?LE, | %
BWRI X453, I35 VA, (IREZRIEPER) [RE
ENTATEY] [~ TWVAERN T4 T 7 HYF Y
) | (FUEEEEE, 19894F)245-46.

8 FOHTOERLMENE—LIX, 7z~
YIIT = A= DEFORKERED & 1T
TEALER LTI ADERZ LI TR &
Jo [HALZ®HBZER EREHLIDHIL
%) WL LTEFET 200, Lo BO2 LB
Y, ILELORIZBETHI LR, »l
LC<ME (I Autre) > 2 BB TE LD, <EMK
(Sujet) >%X& (Fh) L LTTrR%RL, <EHF
(Sujet)y>& LTRET A LIITELS ) D J
7Tz )<V 57,

9 F—RT4 ik [RITAETHEE) L &
ERICFDITAZFITLTA] LWIHIESR. 1T
RBTHFES L LTEROIT L) L Lz, ZITiR
EBROITAEELT [F2ELT] JLe, #holt
R ERTHD, [EXEZFEVERD] 2
MaeDZ TRV, BRETAVRKICET SN

5 [fTRZETHRES] LEZ25N5, IL. Austin,
[TRFITHRS] , [H-A7 4 v EERIE]

379—409ZH8.

10 7z 23,

11 SimicDBIfEIZIZ"chance PEE L ERE H®
TWw5,
To see what comes next, I 'll call on chance for help
again. My premise in this activity is that the poet finds
poetry in what comes by accident. It's a complete
revision of what we usually mean by creativity. ... I open
myself to chance in order to invite the unknown. I'm not
sure whether it's fate or chance that dogs me, but
something does. (UFT 16)
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