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Wallace Stevens?"The Rock"|Z BT 5 % & %

Nothingness and Cure in Wallace Stevens’ “The Rock”

WAZFF I

Kishio SAKAMOTO

Wallace Stevens wrote a poem called “The Rock” in his very later years of his life, at the age
of seventy. The poem treats his life long theme as an artist, the relationship between reality and
imagination, things and self, language and irrationality. The decline of his creativity tortured him at
that time even though he was producing his artifacts with the consistent theme until his death at the
age of seventy five. This paper focuses on the poet’s attitude toward nothingness and cure mainly
from the Jacques Lacan’s psycho-analytic point of view, which would allow us to appreciate his

poetic world of plenty.
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Wallace Stevens (I HiEICES T TEHEZOOT
7205, B2 WL FHAIEN LD &00H o725t %
¥ XICIEBE R ERDE 2o Two 7z, REFRHE
DB TEHEF D, George SantayanaSHisE % T —
SXTHBILAEZEICERELT, BODLEYER
7z, "To an Old Philosopher in Rome"|% # DA FEE
D—DTHb, Lo LFADEIEREEIZTTEE
bHZ LD, OBMETT—ELTWZEH I
Bbhd, 253 EBEROEZIEH o759 71205
FIZH LR RO ZFHEEBLTOY
AEHFTAHILEBORDIZOTH A,

COFWXTH, HOERICLILIXESRTAE
¥, '"nothing"k "cure"\ZEH % H T T, "reality" &
"imagination", "things"& ‘"self", '"language"ZX
"irrationality"MBEEZ BE 2 20O 2 LITT
%o AEEY EiF 5D RBEFDVER, "The Rock"
THDHH, €D F 2 IZHHD/ES. "The Snow Man"
e )BT, FORTEHLN S nothing"EERIZ DWW
TERTHILIIT 5,

Stevensidnothing, nothings, nothingness % 54 /1
THEZBUTHEALTWA, ZOHITHREL1S5 S8

EZRS, TTHEOEL 9 2 1EED, XOE
mEE) EWFTh B,

The Snow Man!

One must have a mind of winter
To regard the frost and the boughs

Of the pine-trees crusted with snow;

And have been cold a long time
To behold the junipers shagged with ice,
The spruces rough in the distant glitter

Of the January sun; and not to think
Of any misery in the sound of the wind,

In the sound of a few leaves,

Which is the sound of the land
Full of the same wind

That is blowing in the same bare place
For the listener, who listens in the snow,
And, nothing himself, beholds

Nothing that is not there and the nothing that is.

"One must have a mind of winter"* (Z U F b, L&D
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LD ELZIERPUTICHL . L0012V T
Vendler i3k & 9 12T 5,

Stevens saw that he conceived of  himself as
a poet of winter--of the moment when illusion
has ceased . .. In short, Stevens' most authentic
insight are those of a minimalist poet: his art is,
he realizes, fully as laden with feelign as that of
any other poet (and therefore not fleshless and
skeletal); but the feelings are often the powerful
wintry feelings of apathy, reduction,

nakedness, and doubt.?

Vendler O#5#5 D X 2 |ZStevensss"a poet of winter"
THhH%5, TNDSnow ManiZFAZDb DLV 2
b Lz, ERTIET A ARBOLRE
%, % ZIfE S N7zsnow man’s Bk TV %, snow
man (ZHARFEOVHLW B NP TES72EBTH
BERLITHALEZS, LrLE) LIFHIEL
W2 NWTRPFENT WD, 2F) FOEKRTHN
(. snow & man DA ORITAIETTHAD. VI
DHENTVEDE, fEoTADFEHETHS L) T
bHAHL, XREOFIZ/ZZTUATLIH A LI
Bz5,

snow man |Z |37z A &sentiment 2S5z ST
DT, & 5|2, "not to think / Of any misery
in the sound of the wind, / In the sound of few leaves"
ENROBRITTREL TV EDTH B, A LARDE
DFEsnow man DI OBHEZTA, FLZED
WHTbsame & EINBHDIE, Z AR LTS
BHPFELZV 2L TH I, b LZOBEMIED
IS UL, difference, ZR % £ ZTHIZT 513
FTh5.

B HSE T, snow man |Inothing himself ({§H &
) Lvbhz, T bRENEY, L0l BT
DYDERFE LTDREDERZDYP, LDLER
DANED 77 FTeoniEo &Y Eld L, LarL
"I shall explain The Snow Man as an example of the
necessity of identifying oneself with reality in order
to understand and enjoy it"3 & \» ) Stevens? B 1¥ %
O, ZDOLEFODIIRIZN ZZICEETS
"the listener"-Cd ) snow man & ¥ [&]— ATl 72\
PEBEDLND, WIONIZLTOFADI—ET &,
iconft§ % & &I & ) EEBRMEDT) T, FEIRIR%E
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RLobDEEZ 5,
ZORENRALZODE., T IHELZWE
L FTUTHFETAEIE, ALDDLEDIES ) 2
SCERZIZFEFE T A #E121Z, "the nothing" & E
PO THAHZLIZRIDL, COERFNTEDE
iZ, StevensASEIHTH LT, XDz — - L~
TS5V FOBLVWAREWS YT Y F 4 —EFEMLL
7-"the listener "D FR#k % & & & 2 72\, Stevens?)
BEMTA. V7740 BSER2 2 I121E—H
BT hZrv, ZZTiL,

Reality is the object seen in its greatest common
sense.

Reality is not what it is. It oonsists of

many realities which it can be made into.

What reality lacks is a noued vital with life.*

VW) RBRICDODNI-FADERTZ#HRL TV
{2 EzT 5,

— 75 "Nothing that is not"?D ¥ 9 X, %2 TI3EH
DEEBROFAETE 2\, ZLTHEME B, EK
ERARE V) M ZOFEY L, b L TERE
—INERENT VS, #IZBIT B4R, Coleridge?
W9 NS UV F U F )ik, "organic unity" ) X 9
RYDEZITOTIRZVIES ) e HAHH|EFRITD
D &9 izStevens & DRAREZRIEL TV 5,

The notion of organic unity would appear to
be the equivalent of what Stevens calls the
"idea of order," that is, of unification of
particulars according to an intuitive principle

of the imagination.’
ZZTRROEREDEENS, ZOTOHDEIC
DWTIIFRERD TERET A Z L2 LT, LUF "the
nothing that was"& &% 6 b IN/EIZTDOVCRIELE
‘g_ Z) o
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The Rock (CP 525-28) 1950

I Seventy Years Later
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It is an illusion that we were ever alive,
Lived in the houses of mothers, arranged
ourselves

By our own motions in a freedom of air.

Regard the freedom of seventy years ago.
It is no longer air. The houses still stand,

Though they are rigid in rigid emptiness.

Even our shadows, their shadows, no longer
remain.
The lives these lived in the mind are at an end.

They never were . .. The sounds of the guitar

Were not and are not. Absurd. The words
spoken

Were not and are not. It is not to be believed.

The meeting at noon at the edge of the field

seems like

An invention, an embrace between one desperate
clod
And another in a fantastic consciousness,

In a queer assertion of humanity:

A theorem proposed between the two--
Two figures in a nature of the sun,

In the sun's design of its own happiness,

As if nothingness contained a metier,
A vital assumption, an impermanence

In its permanent cold, an illusion so desired

That the green leaves come and covered the high
rock,

That lilacs came and bloomed, like a blindness
cleaned,

Exclaiming bright sight, as it was satisfied,

In a birth of sight. The blooming and the musk
Were being alive, an incessant being alive,

A particular of being, that gross universe.

ZOEMOEAD 7 ¥ a vik"Seventy Years
Later"Ch b, fEE L BITL E AWHS7 0 E£/T% [
BI2HHETHT . ZOEHDOFEWEEMRIZ, FA
DIf, Holy Stevens|Z X4UF1 95 0ETH Y, 1§
DEMEDEMTH S, W7 0 TDStevens D[
BROLI BB DTH o7z,

What I want more than anything else in
music, painting and poetry, in life and belief is
the thrill that I experienced once in all the
things that no longer thrill me at all. I am
like a man in a grocery store that is sick and
tired of raisins and oyster crackers and who
nevertheless is overewhelmed by appetite.
(L 604 23 June 1948)

BIFETI DB L T\ 7218794 F ho i s, T04E
&SNP 5 EJITITEFHR, 1ROETHET S
Z & B, FD I A D "the houses of mothers"? 7z
PITT AT "we D IRRE % Lacaniy (T4 2. T AL
ERDEH %25,

BEFOIRMMET, BIEFEESICRITTVRSE
ROMEME L TR, T-FIIBOREOHNET
HHBREFM—LLEL ) ETAHREEEZ SN A,
CORETRET A2 Lk, [SESZNERNICT
HEBELTLE) I 2flArdrbnl . 2FY
SYACARTEE R KRB O I+ A TH B, Lacaniit
TA TAHE SN CEZ 2, D D E—HIE
BE ZDFOBRAT D S TN TR, AAS
ZOBREECB1=DITAATHEI, €L TR
DRLIZFEICH Y, TEETOBNDORE ¢ EEH
OHFIIHLAD S, LEFICSELEEL. L
BFEOWER, FHMANLBATIE=ZHTH 5,
Lacani3 =7 77X L) figE %, BADRBERIC
BIF5BRPLUAND, D NGHBREE-IEE
RO LAREOMEMDETVE LTER T,
BEZIRD BNTE—HORELH o7& 2 2Tt
Ezx b,

"we'2S, BRENDIEE L A ADIRREIZWAE ETh
X, "our motions in a freedom of air" ¢ "motion" |
"emotion" L FEAPRAH T ELTWETH A ), %%
5 "emotion"|X "stir""shake"# H 5 b TS5 5 VED
‘emovere" P HAEFTN/ZFETHD L, FHILEH I
"ex"+"movere"= >"ex+move" 2 H 5L T DI, L
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2o SITHELNADIE, BFmIICAENIEY =
TAL/ =T AT Y OBRIEL L\, TER
REMBEBETH S, LacaniZ LM, FOBEE%F
S, EEHMET20b0 I, BABEFRED
EEERTADTHS, —AFNIEREFORE
9 % 7-%12, Harverd K& % H5B L 7219004 LISk,
T %3 FC—ELCERRDOPIAFLLTE
7oo ZDOHEDTORDEFERL b DEBEAZ DIERTH
%,

BREND {E2 TV /="the houses of mothers" |
"rigid in rigid emptiness" & H L b I NS, E5IIF
NEAMBEELTHLDLEN TS "mind" (L "at the
end" () 2L h2TW5h, I TIRAENOR
T 4 "the sounds of the guitar"{ 1E ) ZEA 72\
"The words spoken"  fF7E L %2\ DRI E FFA
iX"Absurd" —FEICRAD THLHLLTVE L) IZEZ
b, ZOSEIZDOWTIE, 1 Hillis Miller 75355 % 72
Yo TRELTWA, Miller|d Z DED M F
“C, inaudible, speechless, wordless, inexpressible,
irrational, groundless7z D ERZFHA L A L L
T2, C FCZEDRBATHAIELEDTERWAA
AMIREER . HODLLTWADTIEAEVES ) %
ZZICEHFAL LTOREN O G % B LKL A D
ZEDRTEAPL LNV, LPLEDOFALLT
D IE4:. "Poetry must be irrational."” % FIH T 5 /-
&, "absurd"ZIREEIZBIE Db E R REEH 5
DT ERDT A TITHRZ ) 2D TIERNES )

'The meeting at noon at the edge of the field" |z —>
o'clod" (K NTTEZABOESE) oS E
H5 b, "clod"lx, "consciousness"DHTHHE
WO E B S, "theorem" (FRAI, EHE) %FO
TERREEINSE, ZD"clod"E ) LEDITIL,
Xt SBERF. SREEFNL-E) ED R VIRE
T, HKHOLRTIHETFIVELAEHODLT, Zh
CETHLIEHROFTHELHE) ZEI2LD,
Lacan®D\»9) & 1 714 7 A OBRMEFENLBAT
%, %I THZ AL, "blindness"Z i LT, K
B &\ ) REk D Y T abirth of sight" 25T, &
FEHFNESAT 5,

"As if" PLTF 21, "The Snow Man"|Z CTT X 7-%E
&gt & @ "nothing" % B\, &4 %, "nothingness"
VA B ES 2 LN HMbn s, "vital"so
desired" PP & N5 b DIE, "métier" (EMHRL
LTCOFTH) . "assumption" (EHEM)

"impermanence" (—[E) "illusion" (MEABRHLE) T
H5, FHFADME "nothingness"|ZIZ LD LS 2 b D
PEhEn) 2 kB,

ZD X ) AE% b DO"nothingness" @ ) & T,
"green leaves""lilacs"AH¥d D & L T DS "the high
rock" % k) o KD Z &L DHFDFTF B v
TRy IANIZTROND, ZDHEIGKE L%
W & {Z, "The blooming and the musk/ Were being
alive, an incessant being alive,/ A particular of
being, that gross universe." 7> LB 5 772, 2Dt
¥ a v TOBEATT"a particular of being" (FEFED
fBI51) ="gross universe’ (k& LCOWR) &
., A—HT5 LI HIRZEHLIZ TN TN
£, COEIRTHENUEI X L) LT HHEA
|Z, "metaphor created a new reallity from which the
original appears to be unreal ."(OP 195) & SN I
LWHITFEEZBE ) T A5 AD métier" &\ 2 %,

"leaves""lilacs" L\ ) EE) 5, Whitmand
Leaves of Grass, "When Lilacs Last in the Dooryard
Bloom'd"% B\ ¢, leavesid"an incessant being
alive" T 5 7z Z 37z F B FETII 2 (., &I
4+ 5 FIE (leaves of grass) Trz < Tid%5o7%
Vi, 7 LT Z?leaveshWhitmanD/ES L F L X 9
IR DRIEREEE b B2 Z & 5, Whitman|IFFA
% KEFI1ZF 2 T, "As they (poets) emit themselves
facts are showered over with light .. ."" & JRXT\W %

ZER, EBELFOWHEIBEAE,

... the free growth of metrical laws and bud
from them as unerringly and loosely as lilacs or
roses on a bush, and take shapes as compact as
the shapes of chestnuts and oranges and melons
and pears, and shed the perfume impalpable to
form.(Whitman 1923)

LEAHZ L L, StevensD ZDERDE—F 7 T 3
VIHBEDOKGREDIE, ATy 7IIID/A A
VIFERZ ) R HRETV D,

Stevens|ZEARYIZ 7 0 FRTZ MBS 5 720 TiE
el BUREENE L CRiA 8% ) CEI25AT
FTHEMBRLWD DA F TR AT 5 DV OV
THEHZWES )
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11 The Poem as Icon

It is not enough to cover the rock with leaves.
We must be cured of it by a cure of the ground

Or a cure of ourselves, that is equal to a cure

Of the ground, a cure beyond forgetfulness.
And yet the leaves, if they broke into bud,
If they broke into bloom, if they bore fruit,

And if we ate the incipient colorings
Of their fresh culls might be a cure of the
ground.

The fiction of the leaves is the icon

Of the poem, the figuration of blessedness,

And the icon is the man. The pearled chaplet of
spring,

The magnum wreath of summer, time's autumn

snood,

Its copy of the sun, these cover the rock.
These leaves are the poem, the icon and the man.

These are a cure of the ground and of ourselves,

In the predicate that there is nothing else.

They bud and bloom and bear their fruit without
change.

They are more than leaves that cover the barren

rock

They bud the whitest eye, the pallidest sprout,
New senses in the engenderings of sense,

The desire to be at the end of distances,

The body quickened and the mind in root.
They bloom as a man loves, as he lives in love.
They bear their fruit so that the year is known,

As if its understanding was brown skin,

The honey in its pulp, the final found,

The plenty of the year and of the world.

In this plenty, the poem makes meanings of the
rock,
Of such mixed motion and such imagery

That its barrenness becomes a thousand things

And so exists no more. This is the cure
Of leaves and of the ground and of ourselves.

His words are both the icon and the man.

DXy T a T, "icon" FEARAEELED
FH) L LTOFY, HELHETH L 2MWMY £
FTwad, HESNLIREIDIE, B—krvav
DORIFD L 9 RGP, "ground," "ourselves"T&H
5, "ground" & (TFE & AFP R o TIOEBTH
bo DENYT )T A — ERENPEE) -0 DFEME
TH b,

#®—X 73 g Th"rigid emptiness" %2 #FT 5
VENHDLZEE, ZDOIZIZEETDH % "rock"
% leaves"CH ) 12T TEHATHE L, FE—E TR
EREIND, BELZREL2TEZ L 2vnEn
I THA, L L%k "green leaves" TE % fix
W, 2B CERICOSENTEREE DN T
ETIETATIERVDEA ), TZTRZOER%
BT 5 EVIITHOFIZRDTHL,

BEDFESE, &%, RBEDORK., EOENW &
2T, & HE, RAPEEEIND L), B
b7 TDIFAR, B3I DOTHo
Tw5b, "The pearled chaplet of spring,/ The
magnum wreath of summer, time's autumn snood,//
Its copy of the sun, these cover the rock." $iF LB E
PERIEHTHTHL, ZOMTBITRITERES
ZTzNFRR L7720 T HHERTIE RV, TOEFEITA
DTUEAZDHDIZE o THFEE ) [T x—
JVA] REBL, BTTAEEE L o kKB LW
2bo TbbHELVIITHDOSRNFIEZDFH
FATERDTE, ZO¥FEIX"They are more than
leaves that cover the barren rock" & R~ 7-% b, &
EILTHIREZEPEFNEERTHCELITTS
5, figuration|Z & o T, FHLWEE & BERIEIC
R ENEBIL726 35,

In this plenty, the poem makes meanings of the
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rock,
Of such mixed motion and such imagery

That its barrenness becomes a thousand things
And so exists no more.

ERNFRIIH LD LOFET HERTIIR L, BE
DEFEETHAIPFE L), TADILTH A%,
"This is the cure /Of leaves and of the ground and of
ourselves."D FFEIX LR DS RIHEE S LT3
RETRBEZ D= —ITIET 5 2 &% <.
—NEBDY = T4 T - VT4 T DORN %
HERET LIRS 2VDRE, DFhIn
IXEFANICE o TDEA. "Poetry constantly requires
anew relation." (OP 202)D [t & 72 5, Z DH#EFER
TER S VIRY ., EOERT 5 L) B+ 728E
ENT7 6 7,

"a cure beyond fogetfullness" & \» % K i1x, BTE
ICE A R4 RFRRTRIC B A aHE BRI TH
L. ZDITBDOEFICHHH L\, REROZ#HL
/AZLERTDTH A, &5\ (IHarold Bloom|d
Schopenhauer D& F &5, "forgetting"|Z % & D\
TWwb, LIERT 5.

If we lose ourselves in the contemplation of
the infinite greatness of the universe in

space and time, ... we feel ourselves
dwindle to nothing; as individuals, as living
bodies, as transient phenomena of will, we feel
ourselves pass away and vanish into nothing
like drops  in the ocean.?
&\ 9 Schopenhauer DEIZ 5 H LTV 5, &%
Cb L &EICiE, BHROFEHThbbhd  nothing"~
BILEND T L L, ZD"forgetfulness" % & U0
5T EDWMEETIIRWES ) Iy £ T 5 & acure
beyond nothingness"%, BlE%X D) Z 2 7-HFEOE
iZen, BBy T T4 — 25 Ehi-mL 0l
EOEF LR TWEE LR TV,

Z 7-"the figuration of blessedness" & R 5 &£ (2

BROBEHRSEZDHNLTWE I,

The incessant desire for freedom in literature

or in any of the arts is a disire for freedom in

Shk 748, Vol.30-A, Mar. 1995

life. The desire is irrational. The result is the
irrational searching the irrational, a
conspicuously happy state of affairs, if you
are so inclined.

"The Irrational Element in Poetry"(OP 231)

BEBROBARAZE ST, FITH LViiak (v
ZTAI Y TA T VOFRE) R B &I
ERRE LTOEEND L D7,

"barrenness", "nothingness"% fif 5 & A7 "rock"
{Z. "The Snow Man"® 7z 7>, "the nothing that is"
L E UTd %, "Things seen are things as seen.
Absolutereal."(OP 188)&, Stevens)Smk-X5%EED
Z k%07, Vendler 3£ M X ) 2B "mind" A%
Lol L EIC, ANMMESHROFIZED 2T/
B, PELTONIHEZRD L) ITBRRT N5,

Desire, for Stevens, is always savage, and
always fierce: to look into one's own heart, to
come home to oneself, is to start anew each
time at the ground zero of desire.

(Vendler 30)

ZITVWIREDEUELIE, Y274 T7VHIN
EY =7 4 I N ETEIREFFORENI LT
Hbo VWE, TTITHFEL TR TH, KELRR
BLrRHOONIORLFTORETHS, Zhid/izLy
Z'nothingness" D EIR & A% FF(FHBAL TN
b, NHOBMIERICIRZ ShTwiz\wn, 72 2T
ANETLEA AT TIRZ T, 757 VEICHRLE
ENEH) 7%, Bed [dD] b, WwoizA"Tock"E
oIl A, BEHRRNERDATNTL
F9, T2 TW) "noihingness"|FEBMARDOHICL
PEDFETREHIE b o T\,

v
IIl  Forms of the Rock in a Night-Hymn
The rock is the gray particular of man's life,

The stone from which he rises, up--and--ho,

The step to the bleaker depths of his descents . .
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The rock is the stern particular of the air,
The mirror of the planets, one by one,

But through man's eye, their silent rhapsodist,

Turquoise the rock, at odious evening bright
With redness that sticks fast to evil dreams;

The difficult rightness of half-risen day.

The rock is the habitation of the whole,
Its strength and measure, that which is near,
point A

In a perspective that begins again

At B: the origin of the mango's rind.
It is the rock where tranquil must adduce

Its tranquil self, the main of things, the mind,

The starting point of the human and the end,
That in which space itself is contained, the gate

To the enclosure, day, the things illumined

By day, night and that which night illumines,
Night and its midnight-minting fragrances,

Night's hymn of the rock, as in a vivid sleep.

E=tr T a VIIrockDEREHN S SIZHL P2k
5o EHSRAE D "particular of man's life" & &35 D
i, BEOHICEE L NHDOERTHAHEKRTIES
WETTWD, DENNFEELILICEINSLT
WZHITH &9 7%, HEHEFATHoTNE,

The exquisite environment of fact. The
final poem will be the poem of fact in the
language of fact. But it will be the poem of
fact not realized before.
To live in the world but outside of existing
conceptions of it."

(OP 190)

ZD1HBEICH LT Mz CEREINS, #L
WEF 2 Bk % . 55+ 7 3 3 T'"the whitest eye,
the pallidest sprout" (FME DR, 1ZT& A L BERZH
DFRE) MM F-ZETBLEIVITETEZW

D1z,
XFEELIERIXFERYOEKEZRENICZLT
B X NAITAETIE 2V, Wz b e, B
EWREERE LTORDEEDRNIZ 27T
ZETiERV, FELANZEoT, L2
HRENIT EFEET, RAMOHFIHRT LB s
395, XFIREAKD LT TITEMEALE LT
EPNTBY, FELORXZFEEZRFLZET
Hbo HLANER, €9 F5ZLiCEoTHEE
DWR DT ZLEMRERD, TNRED,
ELOFXFTHY, ErNborXFE
LTDYZTATveERBNEN, FNET
TIZEPN TR ZDERS, ELDIREKRE
AEHRHE RV, XFEECAE, 2HILTE
e ELE KIE 2SRV, °

= ADHFETH 5 "the rock"% . "from which he
rises, up--and--ho,/ The step to the bleaker depths of
his descents" Td 5 &\ & X | fEKILRTEESIC
"toward the heaven" % %\, AR DL % B igh
NTWV5, ° [ANHIZFEL ZLICLoTZEDDO LA
EFEFBELTVZ] V) EIRT, ROL) %
EHEEIND,

ANBEDSER IR TEVS 2 EOREICIE,
BH 8 BRI b o T b, £
ELTOMITHEAEDILE & HITTHET 5, L
BLEHL, EEZOREOHEST, FHE
DIFEF|EBEZTFITANIFEEL LTLAE
it COMBEDFEBZ THHETEHDTH

Bo ¥R L, BEL LTOEITDITRHKE
TlE% { . BRICKR LT [4—%E ex-sister |
5 MEIAutre TH H) . T OMEIZFELH
£ 49 Y AT Alessystémes & LT, A%
B2 TREINTYL PO THE, ZH L

T, ANk, EHEOFEF &I, bFL
VI [RROE] 2R LTWRE, 1

'tock" DA LEREDHLDTEV) ZDES
YarvpyARvE, TNETOEZADPLBEUZ
ZC, Lacanfy7z B & V) "rock" | DO WTEZEL T
Ab, FHBF R EMT AMEEZH L LT rock"
%3# 2 A, "The rock is the habitation of the whole,/

Its strength and measure, that which is near, point
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A/ In a perspective that begins again// At B: the
origin of the mango's rind." &, ¥ & L CTEEL S
REEREEL T, TN 2R TAEERITED
ETAREOMESHEHERTLEEZOND,
Joseph N.Riddel®»E KT 5 & 9 7 "rock" & "self" 7 Bg
BREALRDZEDNTED,

The rock as both origin and end of self is
discovered to have its own origin and end
in the self; for the rock of reality has

meaning only inthe human, in the space-

time of the mind.!2

ZDE ok |1 Z/m VT A - AT A VY
HRFEEDL DTN, BHRNZBEAELERD L H#E
TIZBZ 5, DE ) EMERSHAEROFICIE, HL
TERTE 2D L) BIRE ZZICRWET
ERTEZVDPLTHAE, BREALELHRDHT T
VT4 R NHECNZ 72 o 720, "Its tranquil self, the
main of things, the mind,// The starting point of the
human and the end" % & A H 3, HELTH ) HH&
HThHb, —HEV =74 L - =747 VDR
DITTNIRBDOIHE . 728 AT 2T vivid
sleep", "evil dreams"~\& | WA SERFOXZET
5% "enclosure" & D785 "gate" & 7z A, " rock"AHY
BERERD 2D DEMTHo ChBEPOBETH
N, BEICEVEZL2EYomEme LTARMIZ, £
bR, THRLESOHE LIBOM S RO TIC
WHNZEWDTE,

v

L HFEE LT —~< & LT, "The Rock" % Ft A
e FAIZEoTHDA TRy ¥a v, "absolute
real"% £? X 9 IZER 5RO H | Zirrational 7z 272 5
TEHRST 251, EEZECTEROFRICRAZ &
WTED, G0, FEELFHRNEERTEZAZ L
Vo dVROT, SHRITALLTEETHI LIC
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