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Chora in Wallace Stevens’ Poetry

PARZEFFHE

Kishio SAKAMOTO

Many woman figures are featured in Wallace Stevens’ poetry, in most of which they
are frequently silent because they are in the realm of body, the unconsciousness, in other
words, they are suppressed or abjected as chora, the pre-Oedipal, prelinguistic realm of
the semiotic. The concept, in which Julia Kristeva links the feminine and the unnamea-
ble or unrepresentable, helps explicate the role of the woman figures as disruptive flows
into the static realm of language and culture, the law of the Father. It, therefore,
generates unexpected encounters between the semiotic and symbolic. With the
Kriatevan psychoanalytic approach the paper tries to show Stevens’ idea of order in the
dynamic relationship between the subject and its unconsciousness.

Stevens 1ZIFFAE LT, ZEFEE WO HL LR
AT ARHEIR, HLORBWREFY LT X
5&LTce ZDHDT LIENRT L1EE U THALAA
BeinZEf, EEHMOFM T, KEERAINT, £
NP LML TENN T DRE T MR E L, &R
OB BT A B EEEORLE LTEET R, kK
LT H B 03 2 BEBDOFRACE LT 5 2 & T,
BEEIhcEELHEL TS, EFT LMD
EHACOT, ARTRBET 5,

BB LERBNEOED SBR CREROE LR
BHAERL, 2hieHilww=v1=/">=747
VOBRN S AR E N T B, HKFEEOF TR
h, £BoMEBEZEF2bhTUIRWERYRD T
HAXZOREEBANETHET S, F4FED Stevens
DFCEBESTHLMERD, LOFER~NTEST S
P D 2

I. BB Rk

“Notes toward a Supreme Fiction”iZ3¥\~T
Stevens (%, MacCullough & \» 5 % & % “major
man” 15 2 T\ %, “major man” X ARD 7 = b £
1 7ELTEREES T 50T, ZDI Lt refer-
ence”, “description” %, EfE bt dbDch
BLEERERT B, HLRTIDE, IHLREIhD
bODF B D, BEBROMA L BH O
ROBELETEH> ELTWBHDN,

The pensive giant prone in violet space

May be the MacCullough, an expedient,

Logos and logic, crystal hypothesis,
Incipit and a form to speak the word
And every latent double in the word,

Beau linguist.!

AL, MacCullough % "E% #%& 7 “logos” &,
“the art of speaking reason” & \» 5 B ANET 5
“logic” DfERHEIZE V5, Tt “logos” X T EIRC
¥BEE$ 5 " E M, “every latent double in the word”
X T\ 5B, D% h pathos=ZBhH, BIGEH., 15
FERIZREE & | ethos=REBHRY, ERMERIZZBEIC X b BERKL
ShTwb, ThLIEIARHILT S D TH S,
HEWEHRLD 9 b0 L 3B 2 bR TRy, OF
R X 5 HBAtRA, L ALHEMY > HIET
FE#h s IhT\wb07,

Two things of opposite natures seem to
depend

On one another, as a man depends

On a woman, day on night, the imagined

On the real. This is the origin of change.
(CP 392)

MacCullough=“major man” &3 5% Z &k =
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74=/v 4 =274 7 VOBRESS DT LR
BT 5, 2EDERTAV-ABATHI LK
£k, a— Vi EERYEE~LAEL, XFAFH
DRAFIRAT A EHRTEELLRB DI,

L » L MacCullough 73“beau linguist” T % 7z
DI, BEROMEBOZE T 5HRic sl s
LRFF IR AL M I hic & E OB,
a— N EZROfT b 3B~ BOERT5
HERD B, % T“Give him/ No names. Dismiss
him from your images.” (CP 388) &\~ 5 B&I1cEE
H Fix“major man”%H MacCullough D4 %#Et b
HL. Filclea v T 7 AN ~EBEIXR S,

“Notes” D 7ghC, “the first idea”#%“the old
seraph”, “the man in that old coat, those sagging
pantaloons”, “a dead shepherd”, “Canon Aspi-
rin”, “MacCullough”, “the blue woman”, “Nanzia
Nunzio” 7z E~BHALL 72235, “major man” %%
REETEEE D FIL, Section Il canto viii Tl&
“Is it he [angel] or is it I that experience this?”
(CP 404) L EERIZH<, FEDFIXABLEWERT fic-
tional 7sfFfE L, HO D ELLBERTERL T
BOBRFB O oo TL B, OF D ILREL
STV BT ORELEML, EFE L BFE O
BARRICEEL Z E /e L T\ 5,

L2 L“major man”Z2AEER% < bz L C“at
girl”E BT BRI & EFWE, ThETETEMNC
RELZEEMMEY EFbh b, BAVIIFHELRE
Fb, XAFBEOBIN T HHTLIRELFREY T
B EWRIEDHFETE v — VRSB,
B 0B#moFImhA L L oBH I, EFTEREK
DEVUMEEFEISOND, T L TEVIEDE D\
BRS RS TN, £147 v —7HNEFH~LE
MLTwL, ZDE - T a2 BB E I
BLXS,

Fat girl, terrestrial, my summer, my night.

How is it I find you in difference, see you
there

In a moving contour, a change not quite
completed?

You are familiar yet an aberration.
Civil, madam, I am, but underneath

A tree, this unprovoked sensation requires

That I should name you flatly, waste no

words,

You remain the more than natural figure.
You

Become the soft-footed phantom, the
irrational

Distortion, however fragrant, however dear.
(CP 406)

2E b F (1 “major man” ¥ “fat girl" ~N L BRI ¥ 5,
fZc iz “familiar” T » 5 A, BB FOME Y
T D QT < “an aberration” G&fL) T H 5B,
EOFIFEL L, ZRAT A, BEELLE
BRERCT, B R{EhE o33 5WEBoF
EHLIKRE L TEEE STV B L EEERR VI
T2 F D “Notes” D i DMMOBE D X 512k, 3k
REBDORIL L T\ BB R &R v R 3T
HTERBIFIEIL T, 5B F X ‘my
summer, my night, ” & B4 23\ 5 B ERHEIR ©H
THRENTIHhD LS THLER BODORICEL 5,
RIELBE~NELHEH I TS “this  unpro-
voked sensation” iz o0& 5 T ¥ T3, £LT
TEEERFIT, HLERETIHI5GLbh 5,
RETHH LR ILTETTHC L, #EE
BlOKILT HEERHFIC K W CTIETRREETH %,
DX EDBRILTHDOERF LN E EF B -
rational” 7z, REBEHHAE, EEFHOHF it \ T
ThbH, BIFRZDL I LEGUDRBI L
B, BT IR ERE LREr DD, BT
RS ERT 5 LI o TWh, EH
HOXET HEHOMR L, KBOZET 5B
B, BEBOWMRNLWHRAATH VB0, &
5> THLOFMERYBEL CE IR
DOEH & “fat gir]” 13k h 5 “evasions” £ 7e b,
CEDFEHLOANEFELTCLES LW OFRE
HETTWBbIFE, XD Stevens DEEIIET
BRI Z EFEBTLIEVABR IR TV EEbR
%o

Inexplicable sister of the Minotaur, enigma
and mask, although I am part of what is real,
hear me and rvecognize me as part of the
unrveal. I am the truth but the truth of that
imagination of life in which with unfamiliar
motion and manner you guide me in those
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exchanges of speech in which your words are

mine, mine Yours.?

Z T CE 5 “Minotaur” & 34F DB E AR OE L
OEMDZ L THD, Th & FKFIC André Breton
HHH &35 Surrealists DHFED LTI TH D 51
bR DB HHFECATI-DiX, “an image that
combines rational with irrational forces, man
with beast™7ZhbH72, Lo LHE D 2MiifE % R\~ 72
Licoid, BLABEHORDETH o1, “Itisthe
beastlike half of the minotaur that was so
immensely valued by the Surrealists.”* Surreal-
ism IEBk & ¥ - T\ 7z Stevens (X & DHEFEX &0 -
TW7eD T, HHHFFHRE,

.. . the monster has allowed Stevens to solve
gender’s problems—its propensity to entrap,
its ability to frighten—by providing the space
into which he may exit from clichéd forms, of

‘male’ versus ‘female’.®

L= v DR ZRRAVEL TS,

IhbDZ &L IDFOFROREERYE 2 Hbg
% & “in general the uncomposed and , therefore,
potentially destructive aspect of his creative
energy is perceived or figured by Stevens as a
(threatening) woman.”®& 5 5 HEHIZE 2 7t -
TWwiX 5,

L7chis Tat girl”o & £ % % “irrational  dis-
tortion”, (REEDRLH) DEET » T\ 5% EEH
DURANBLIDEEERDE, XD X 57T LM
W2 BIEAH D, BAHAEELLEMMERE, LA
EWOBALT HEREOER YD LT, SHLIFED
FHIIRR TRFFE S BAL L7s\ied, HHW 58k
BhLiEe, DEEE Dz L, HEL BRbE h B,
BEHBOVANVTIR, B IhCE—DEHFIL -
TRigbhicy=74=/>=74 7V IXOVEDE
LS of&idkbhs v o Ty,

II. XEFREBEBEREOEHEH

RIZKEE, (FRMOFTEHEDOA A= THLHE
N B “irrational distortion” " EHED A 2 —2>TH
b & b rationality #E L, WET HZ & %
“Good Man and Bad Woman” iz R %,

You say that spite avails her nothing, that

You rest intact in conscience and intact

In self, a man of longer time than days,

Of larger company than one. Therefore,

Pure scientist, you look with nice aplomb

At this indifferent experience,

Deploring sentiment. When May came last,

And equally as scientist you walked

Among the orchards in the apple-blocks

And saw the blossoms, snow-bred pink and
white,

Making your heart of brass to intercept

The childish onslaughts of such innocence.

Why was it that you cast the brass away

And bared yourself, and bared yourself in
vain?

She can corrode your world, if never you.”

“Good Man”i3& Z CHEM ¥ HRENEELRE
THREEE DL LT B, ZTORUZITH bh
bOFHORBIBENCES 2B TW5, ¥
b 2IHILIC L AE —ROwE, BFENEEESE
i, AR life #EHIC X ) B L RNEE LicEkR
2IE) EF 506 THDH, THEFARE - TEEK
BEFELSRVREBTH D, Fll LZTEWVIHAL
LRI B AT A& W5 mnbihiud, FIXET
Sk EEHEBRENET 2, HoOIHREI X
S THREDERIBEZ T35, “intact”, (584)
T, “aplomb”, (WEASFHEMRE x5
D1¥“bad woman” DR TH %, ML MEHTHE
KA D“orchards in the apple-blocks,” “the blos-
soms, snow-bred pink and white” ¥, &), #AAE
HEkRkEHbbT, BRODOHOTEEI &1L, &
BEBLHO=T VHEELHObTHETH %,
FRAHBOBETHH L L - T, SEHEhBH]
DRREE XF & 2 X 5, Kristeva BIic W 2 1IEA
BOBEBOREMIZD ) KB IIHHTHY,
FEWCRBN e RENFEDOH THAHN » £ 3I 4
TA4vIZEETEVLZD, THEOKET HERI,
“The childish onslaughts of such innocence” T,
BFEEORIODEYBEB L, HoBRREYRRI
BCLE D, EVE X EZOfFRTE “bad
woman” IHRETHEIhW 5 E Wi RAK
BE4#Y, ZoftFE“corrode’ %, (B4 IEh
ATLED) ZENFEHNRERRIA TS, &5
CREO—FTIEH D L 51, FEIEAILZHDD
LhIIEEEIER &\ O BRE R~ L BEMT S
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ZET, BENIIT AN, BoFEHKIEEIR
T, FOBEBIFI e EROTREMYEL T\ 5,

. SHRENE

EEFBOFHICHFEL, BELLTHLIh T
TERE), RMEFREEREL, FAYRT 4 v 2 TE
R EHT S 2 &% “The World as Medita-
tion” DHRICEET B,

Is it Ulysses that approaches from the east,

The interminable adventurer? The trees are
mended.

That winter is washed away. Someone is

moving

On the horizon and lifting himself up above
it.

A form of fire approaches the cretonnes of
Penelope,

Whose mere savage presence awakens the
world in which she dwells.

She has composed, so long, a self with which
to welcome him,

Companion to his self for her, which she
imagined,

Two in a deep-founded sheltering, friend and
dear friend.

The trees had been mended, as an essential
exercise

In an inhuman meditation, larger than her
own.

Now winds like dogs watched over her at
night.

She wanted nothing he could not bring her by
coming alone.

She wanted no fetchings. His arms would be
her necklace

And her belt, the final fortune of their desire.

But was it Ulysses? Or was it only the
warmth of the sun

On her pillow? The thought kept beating in
her like her heart.

The two kept beating together. It was only
day.

It was Ulysses and it was not. Yet they had
met,

Friend and dear friend and a planet’s encour-
agement.

The barbarous strength within her would
never fail.

She would talk a little to herself as she com-
bed her hair,

Repeating his name with its patient syllables,

Never forgetting him that kept coming con-

stantly so near. (CP 520-1)

Z DYESHIL, Penelope 235k d Ulysses DI h &4
DLWV, A —DOHEFEEXEF—TIKLTH
B WLIIKRD 2 0 FIbIBREDHIT, 7ol X
ADBELCKEBEZI D, ZOERRT B IdIT,
BUER > T 5 B L BRI X L& 200
5L, BECHWERT S, LhLBLEKRCES &
DR ST BIFENTLE 50T, Hiaw
Do THER LRV, FORKE, HosEiit
BR7: CBIESh, BEOEAZO2bRBHIK
RoTL BT LM, ZTD L5 ek ERFELHTS
3=, Penelope @, %8 0.LERR % Stevens HICH
WD DIERTH B,

YEdt @ Penelope 1T & » T Ulysses %, HE
DT, BELTRCWEIXDRETORRT
Bb, BHLAFRLIRODFARAL5HBDO L%
FRL, BLIHHE, BENOEREL EEOH
RANEAST, KBFoctEoFRCE I L
xDB, “self’ ¥ BET 5,

ZD%elf” LIk e D b IR ITHELLE I HT 5
texture TH 5, H5VEFEL OB ORI -
T BT b, BROBHDOZ L THB, ED
CHEARHOKRECOETHELIRT AHELIL.
EERLIbliey, TORNEERIBLD
BDINEY ETF B DR Dsell” TH B, Thw 21
FELEDXHCRLIB N EEBL T, BHEIICE
D EFnself” & 38T %, D7el LI RIE\ETHH
EXBEBLILLOTER Y, COBHEOME LT
Ulysses 23 7eDTHA 5, L LiKicE - ToD
ME—DEELMEIEL LA CRECTSHFELR
Vo ZTZTRERFIBL B, FLIXEDLD
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DOHRTODL, KRB lEY ETbhs v 27
4y 2 IR, “self " BMELT B, TP LI D
“self”1x“friend and dear friend” & FEiE, &I
LoTRDFHEEETHBIEION, LrdbZzo
B E TR L TR I NS S &ik7e\, “She has
composed, so long, a self with which to welcome
him,/ Companion to his self for her, which she
imagined,/ Two in a deep-founded sheltering,
friend and dear friend.”

Tk DLEHRIL, FRAZEOBL WLEOH 4TIk
72< .\ 7e#e—2, Ulysses DIFEDHKRTH 5, BLdb &
WX THIHOFT, BichaHaok 0B ik
“savage presence”, “the barbarous strength
withinher” &7 ) BHLDLOFIEER 5, 2 h
AHELPESEHOBR B hEEH T, =D
it & X Frank Lentricchia 283 % X 5 &,
“Penelope’s world as interior moment of reflec-
tion: the world not as object of meditation but the
world as meditation”*7e D TH 5, EfEIEH IR
UL LHENCERTE AR 2 HL3d E M3,
Lichio T—&FEd b ZHIZ A1} C“Someone is
moving/ On the horizon and lifting himself up
above it./ A form of fire approaches the cre-
tonnes of Penelope” & 5& Bt % “someone” X7 &
TIiX“But was it Ulysses? Or was it only the
warmth of the sun/ On her pillow?” & EEf% b 7
hTh, “It was Ulysses and it was not. Yet they
had met,/ Friend and dear friend and a planet’s
encouragement./ The barbarous strength within
her would never fail.” & HFEHICIIHFE S L5,

AT DERDFTIE, Ulysses iZd & X b
Penelope 35E D F & LTREH LI FETH S
FAPRELFLLC, FroRAe¥HEHE T, th
FFFAIC & 5 TFES & & 1X“an essential exercise/
In an inhuman meditation” DSEE LN B THA 5,
L2sd ZOfFR TR, ROBEEZTET 5 L0
BLOLRFEDD, BLoBHIERYZ 2, kA D
TEY 3 ERFEIIRE-> T\ 5, hiXStevens
DEELEMOBGRY LD 2 5 ADOERELBHEREE
DOTH 5B,

Z OBE O HERRE X Julia Kristeva 23, Bl=
F4 AR, BISEN R I AT 4 v 2 nfHEKY
“the chora” s &t J7bDorEFLELTEX
%, °

The chora seems to be potential, mobile, non

spatial space of energy, of “pulsions” (pulsion
is the Lacanian French transtlation of
Freud’s term trieb, drive or instinct), meta-
phorically womb like.°

toX 5 hBHEEY ZOFRCEATSZ LIk
- T, Penelope & Ulysses DBEfR% ., 3 & kDBIHR
I H B LARBHILRE R AT ORI & |
TFTARNKERB AT &, FliEL LToRME
FEE ORI, FEHF, HILoBEAVBFEAD
DORTREI > TWHEBHRERDBRESY, WREICL
TWBERDZENTRER RS, FOBEEIFXRD
I5b0THHLDTH S,

. . . the maternal body is experienced as both
the originating, nurturing source of subjectiv-
ity (hence desired) and rejected as abject or
horrifying in light of the “perfect” image that
the subject now wishes to become, the mater-
nal image is at once a source of fascination

and rejection. !

Penelope OfE b 3 “self” & 1%, “not a place but
a process of mind, in never-ending meditation,
whose security is inviolable; perfection of lyric
internalization, Penelope’s poetry” ?TH 5 5, &
CEE 32, kb el 5 “the cretonnes”
DX, o TIBABREBR VBRI, BWRE
BOARIK I b 1Z7s\,

IV. £E0h0RHERE

Z & Cix“Final Soliloquy of the Interior Par-
amour” % & b HIF, “the interior paramour” &

EOFOBREERET B,

Light the first light of evening, as in a room

In which we rest and, for small reason,
think

The world imagined is the ultimate good.

This is, therefore, the intensest rendezvous.
It is in that thought that collect ourselves,
Out of all the indifferences, into one thing:

Within a single thing, a single shawl
Wrapped tightly round us, since we are poor,
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a warmth,
A light, a power, the miraculous influence.

Here, now, we forget each other and our-
selves.

We feel the obscurity of an order, a whole,

A knowledge, that which arranged the ren-.

dezvous.

Within its vital boundary, in the mind.
We say god and the imagination are one . . .
How high that highest candle lights the dark.

Out of this same light, out of the central
mind,

We make a dwelling in the evening air,

In which being there together is enough.

(CP 524)

BEFREAREAICC TV AR TH D, RERD
£ 4 b v D“the interior”iX“inner”, “private”,
“secret”, % L C“paramour” & ¥, “by or through
love”, “lover” L W5 BRTH %5, tAELICOR
T, ABOBA L DFS &\ S REAWRERE, 77
ADLOFD=r ARER L EEROMETHHZ &
WO B NLTH b,

ZDERTDED FIL, 24 + Ah¥soliloquy” T
BHCHD b T, “‘we" L BOERFED, THITX
h 4 FiE 1L, “the interior paramour” &, H#TH
B bbb\ OMF E2ME Y H R, Filr
fTREZBLTREARDLRS,

“the interior paramour” ¥ABE I X - TIED H
ShictERN, ZREOGHTHH L L, Thidh
bZ%, TOBTOEETARDOEDRIEhS T
LERIERT 5,

The world imagined is the ultimate good.

This is, therefore, the intensest rendezvous.
It is in that thought that collect ourselves,
Out of all the indifferences, into one thing

ZOBBHOEY EFTBHAENME TS DI,

“Within its vital boundary, in the mind.” T» %,
Penelope 23“self” ##k b HIFZE R/ U <, “its
vital boundary” & EEHICE 21X, =74 =/

¥ =74 T VHECORIGT 5ER LFEOM b
KEPEC T 2EETH D, HDVEEDFELE,
B, BEHOBTHB, DX HFNERBEOLEENS
ERETH B, Fhlfic Z Oz Yvital’ e D TH
%o

OB X > THH L7-22RCTRE » FEI.
“we are poor, a warmth,/ A light, a power, the
miraculous influence.” & 7s%, 2% h WER v
S LR, BENRV SANEBET B, T
Tk Lacan DWW O RBHRTHO, =74 =/ =
7 4 T VOO ICRES S, BERTDY =7
1=/ =7 4 TV OREHOBI T RE~DEE T
B 5B, FE T Z ik Kristeva ICE 2 (XA ER R
BREOTDIT, APHIEL T X7, “abjection” LT
Xl I AT 4 v 7 BREBR~NOBETH 5,

Z ZTlX, “Here, now, we forget each other
and ourselves./ We feel the obscurity of an
order, a whole,/ A knowledge, that which arran-
ged the rendezvous.” &\ 5 Z & ETL %, D
EFVRRF-> T HHEENLE 2L TVWBE VWD
BE. B5VIEE LS| EFZFCWARE R KLY
bbb, L T an order, a whole,/ A knowl-
edge’ e F DO BEEFER B A L TCHERAKR ot
BEML, 00X RZEETRIERY L DS
2HEIDTE,

ZD X 5L TERH & hic“the imagined
world” T D “the rendezvous” 3B AR LD FE4L &
W5 ERD IS 2 T, £ DFEJR “‘present or betake
yourselves”" R L 7c5TH H5H Z L BREME I h
X5, DFYIFIATRT 4y 7 Tn, KIBRYself” %
FOYHTBRECTH S, b DfEMmTD sell” %
hEEEZEEL T MEORELMILLTIEY £
Fohicbo b3R5,

Lo LEE 2 T/ED BT T T ofFf
ORI, MALIE - Th, o LTHEflIc—A
DA O D FITHE > Tiel, ZThid“we’ & E
BELTCREBIVFVECEY DL ENLLEMNT
»5,

ZDWe" DTN EENTWBDORETHA S
D% BOFERETHS D b WL H TR X
571, TIfEY EFDhcZERIE, BiOfFMmRAGE
CFAY AT 4y 7 IHHBREHCIVIEY EFbh
TWBhb, o TZZTOIMEEITRD X S
tbDEV251EAH 5, “this isolation is an isola-
tion because it is a rendezvous within himself,

between his masculine and feminine selves. ”**
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ThisbiEZ n“we” & IEEEF ONEICE T
THEEEVF L T2, (FEOBUME~DFED L5
ZBNDDTIINNES 5 by, THIZ X - TREAD
BigL7DiX, “to leap over the gap between
subject and object and achieve by identification
love what he failed to achieve by object love.”!*
THH5,

V. BEREOLSERANDOEH

RELHWEDF LY AT 4 v 7 T = v 2
2, EOBRBO S L cETFHIheflrd “The
Idea of Order at Key West” I R TH X 5, & D
BROD LR e FiclEy 5 &1, 3k
LCHFAOHERR TR TREFETRRL T
BDIEH S oy,

She sang beyond the genius of the sea.

The water never formed to mind or voice,
Like a body wholly body, fluttering

Its empty sleeves; and yet its mimic motion
Made constant cry, caused constantly a cry,
That was not ours although we understood,
Inhuman, of the veritable ocean. (CP 128)

EoETIR T, EEDX S CEBT B, B
Bl Tw5b, AHRERALRTLL, BieEx
B, MHERMICED XL ETHERI, o
TIXE B TR LR, 7o¥ 7 b “the genius of the
sea”,“the veritable ocean” & E I h ¥ 1T
“mind”, “voice” N EVLRIL I N in\ . T & R
iz, “Like a body wholly body, fluttering/ Its
empty sleeves”,“ its mimic motion/ Made con-
stant cry” &, B7g%“inhuman”7z T3 D, & L TH
zbhTwb, ZoHMKR% “as an empty force that
offers neither comfort nor knowledge. . . . There
is no presence behind or beyond nature; its only
truth is chaos.”?® & R BHFEHK b\ 5,

DX D ERNOREICH LT, S—2oREI
2B DIE, BIHHEERNLALHE LUOFET
» %5, “She sang beyond the genius of the sea.” &
WA ZOEDE—FTEICIX, oWz ETHEiEL
7z & 5 7e“inhuman”7s T30y & LTOBR &%
BRI, “human”7z T2 &) #RLTWBHZ L)
X B

The sea was not a mask. No more was she.
The song and water were not medleyed sound
Even if what she sang was what she heard,
Since what she sang was uttered word by
word.
It may be that in all her phrases stirred
The grinding water and the gasping wind;
But it was she and not the sea we heard.
(CP 128-9)

COETH, WEHLHFEI LA TS, D=
DRBLETIHARRVWHRTHS Z L3, KD
T4 h%, “The song and water were not
medleyed sound”’iE B X W HEHIhTWBENE S
DA, BEREDOHBERBER LR T 5. ZHIZ
“word by word” Wk & #5 & 3, AE ORI A E
Bz LR ETISAOHENRTD 7 v —XIC
HoTh, FBHFEIE ORFELOKTH S, B
RUT AR D&tk 7 & & R EBIRIC L ST B
% 5 —# Kristeva BBL&ICEE Z0A A 72 HBIZD W T
DELIIRITETHZ LT 5,

ZOFEDO—ITH, b LD “amask” Tidig\ &
Whbh5, CHIIRBZFTZLDTERVRTH S,
BLILZHEIWELYE R T“a mask” T &
52 &%, TZTRHLOEOAEYRLTWAE
LI B TINIED 5 by,

ERDOFTOINSZDOKRE LI THS >
e KRR X 51, WIRABBESCX > THH
ERTURWEHEERLTW5b, o TROET
“The ever-hooded tragic-gestured sea/ Was
merely a place by which she walked to sing.” & ¥§
i Thoy LT, ITHARTHIRIIMERE I
BTWVWBDREAD S, Z OFFdh Tkt iXthe
singer”, “the maker of the song”, “the single
artificer of the world” & X i¥h 5, 0% h L
LIRS HiT A L CHBOERRHE T =r X
HWEBEDHObT &2 X 5, i ofrit“the
spirit that we sought”& TZ &, fbLTWw<, LA
LERITSER I RS & &8\, ¥ le bl DBk
B, “desire, for Stevens, is always savage and
always fierce: to look into one’s own heart, to
come home to oneself, is to start anew each time
at the ground zero of desire”'® &\~ 5 KE & H 2 T
WB BT,

For she was the maker of the song she sang.



40 PR

The ever-hooded tragic-gestured sea

Was merely a place by which she walked to
sing.

Whose spirit is this? we said, because we
knew

It was the spirit that we sought and knew

That we should ask this often as she sang.

(CP 129

X Hiz“the spirit” IR DFE T the dark voice of
the sea”, “the outer voice of sky/ And cloud, of
the sunken coral water walled” % X 1% “a sum-
mer sound” TH Y, 7nEhD>“More even than her
voice, and ours” CTH B 5, 2% b “She,’ the single
artificer, is woman, sea, and us—not comforting
union of the three, but a confusion of them”!” & @
B X 5w, B, (@, BHFEIE BS
DEWV, ThZhEFT&Ee b,

If it was only the dark voice of the sea
That rose, or even colored by many waves;
If it was only the outer voice of sky
And cloud, of the sunken coral water walled,
However clear, it would have been deep air,
The heaving speech of air, a summer sound
Repeated in a summer without end
And sound alone. But it was more than that,
More even than her voice, and ours, among
The meaningless plungings of water and the

wind,

Theatrical distances, bronze shadows
heaped
On high horizons, mountainous atmospheres
Of sky and sea.
It was her voice that made
The sky acutest at its vanishing.
She measured to the hour its solitude.
She was the single artificer of the world
In which she sang. And when she sang, the
sea,
Whatever self it had, became the self
That was her song, for she was the maker.

Then we,

As we beheld her striding there alone,
Knew that there never was a world for her
Except the one she sang and, singing, made.

(CP 129-300

EHRZOEREE»T O, THEOHKTH S,
“when she sang, the sea,/ Whatever self it had,
became the self/ That was her song, for she was
the maker.” & § 5 B &1 “the sea” ="“the self”=
“her song” & WHNANEEND, THBHRZ D
ettt RooBIEE, “the single artificer of the
world” 22 LB FRIRHB S 50, LOFEXEZ DT
bhienl, BEOTEFELZ LI TE RV, 8%
LEVFREELXFMOLLORZRTRIEFE> ELT
b, HORAXFELZITTHHIFTCLEIDLA S,
FharFERTHrEVFoFOREERER
“chora”T®» b, abject GEHD) TR TWABLHTH
Z)o 18

FHINR TV AT OEY FoRBEREREIL, RO
HECIHCEBERFOXLTAHOD 5> —2> R
~NEH L CRES2EBFEI®S, ThErRaedicE
<* Ramon Fernandez iz 2>\ THET 5,

Ramon Fernandez, tell me, if you know,
‘Why, when the singing ended and we turned
Toward the town, tell why the glassy lights,
The lights in the fishing boats at anchor
there,

As the night descended, tilting in the air,
Mastered the night and portioned out the sea,
Fixing emblazoned zones and fiery poles,
Arranging, deepening, enchanting night.
(CP 130)

2E ) F12[@473 5 A%, Ramon Fernandez iz->
T Stevens 13, & OHEFFROLRNIERKRICH -
DT NET 2T b,

Ramon Fernandez was not intended to be
anyone at all. I chose two everyday Spanish
names. I knew of Ramon Fernandez, the
critic, and had read some of his criticisms but
I did not have him in mind.*®

. . the name of Ramon Fernandez is arbi-
trary. I used two every day names. As I
might have expected, they turned out to be
an actual name. (LWS 798 nl)
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L % L Stevens »3“Notes”® 1 T“major man”
% MacCullough & &ftiF7c & &2, ZDOARIHIE
LT OR#FENEEATB DO LI, 2FD
DX 5TRBRNL, =74 = EE> =T 4 TVE
LT BEbREDT, ¥=7 4 =% H 4 1xRKDT
itwbhislisb, & 21X Joseph N. Riddel
ERARZ OBFFREH > T2 EEHEL R T,
BORREFER LIz Lic, FAORD X 5 wEN
A D, 0F hFADOEEN DRI D % Fer-
nandez D%z DRDFICRNEL S LT 5,

In spite of our worst extravagance we are
moving towards unity: I mean that in us the
unit of the dislocated and scattered object is
remade, this time in a purely sentimental
form. . . . Thus are formed in us psychic
equivalents of things containing within them-
selves the principle of their elucidation.
Through the concentration of impressionism
reality is translated into human tendencies
and these in turn have to be treated by
analysis. 2°

Impressionism 22> \W TR R7chTE b 5 DX,
V7Y T 4 — R REER AN LR XE L,
BNy L LCfE B, Ibeathidse
W5 & TH5B, Riddel 122 DE5E & Stevens 232
DIERTRAIC I LD, =" =5 v 7T5 LI
T 5,

FHTHEBEIVF L, FORMEEIZR T HE
T HEETOHBmIZES T % Ramon Fernandez i3,
Lo X 5 oM #EE D ORFRTH B, HEEK I
FER LT > THEHTHREXFO, —HE
FHRCFOHRPL, ThAWEFY HTHRAYELC L
MBTER, RERLIMELCE L IFT 4 v 7
7s“chora” sy, EHEDOFEBHEROPIESRWMNAA
TWBNLE, D FIXZ ORI ES ORI B
LTWAD T, Ramon Fernandez “tell me”,
“tell why” LHRESEHL T b X SBEDOK,
RO b RECIIBICII DL 51T\, REET
¥ “pale Ramon” & FHIEHh T, BEXHEL T35,

L LEDOFFEI L - T, FHEREIFI v 27
4y 7 B E, BERRFIC Y o THEE S hcZE2MH
A EEEL LI CEI DAV, “word” £\ 5
5 2 bhiad B,

Ko Stevens B H OIEMmESH Y Eo R HiC

DBR L TH 5 & “order” ~DEE VAN E T2 D, 2 2
TlX“order’ * BBV AT 2L LT 2B LI
h, ERHUIIOREN GO ERLOHFET HA—F
— 5 1 v, “ghostlier demarcations” G#2Z - T\»
5T EH “order” DFET A RN EBHL TV 5
EFE2D B, TOROLERBERT L LD oTeh
bZ %, #®&YF & Ramon Fernandez XFi i
“order” HRE T B “town”~ &, LIFT & 15E 5 RE
EHATR - TT T LRI I B,

“the glassy lights”l X ALDOXTH B, FLTFD
Yons, BREEVALED, BHDHDI0ONEELT
W, AT 3B X 5B KR, SELS
CHMTAIEERLTWD I LN, XrKER
“mastered”, “portioned out”, “fixing” 3% &\5
KENLIOEBTE 5,

ZLCZDFROBRKID THEIFLER L
“order” IFLREBMRICE S b Tk BEABT
BAREEH 2D TH B Z &L, XD Stevens D
BENLIHLNTH S,

In the Idea of Order at Key West life has
ceased to be a matter of chance. It may be
that every man introduces his own order into
the life about him and that the idea of order
in general is simply what Bishop Berkeley
might have called a fortuitous concourse of
personal orders. But still there is order.
This is the sort of development you are look-
ing for. (LWS 293)

ABIREF AL S ik, SENSLBEH
EWOBRFE S LICBILT A b TH B, LLEF
AIZ & o TR, ZOBEDR, IALDEZLRID
DT, BOEY LT b0 ThHBH T ENEE
TDTH 5,

Oh! Blessed rage for order, pale Ramon,

The maker’s rage to order words of the sea,

Words of the fragrant portals, dimly-
starred,

And of ourselves and of our origins,

In ghostlier demarcations, keener sounds.

(CP 130)

“Words of the sea’ represents a universe of
death, and the maker’s rage to order is an asser-
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tion of the power of the poetic mind over the sea
or such a universe.”?! & OIERL Kristeva
STHE/NRBEROBETH L —RHF L X A
e i\ T, EREETLIRVEGDS 22
BEFEED S ERERL T\ B, DF hEGHLE
e L TREFRCHERIA TN LT, BEREE
TH %“chora” % abject T A LBIOEH OB Y, #B
BRERLTWBEENSZETHS, b RMA
CBEATAHZ LD, EHRIC LT FELARE
LTEZDZDTHE1D, TEEERFOZ LD
FHEIFEA TS HRARLDOTH 5,

LX) BBMEETRDAATERKELRL L &
1z, “blessed rage” = “the maker’s rage” 2 MEfdutit
RERBOBEME LTS ERAATHEDORE LR
CFitvwbhinl 75,

VI. $&8

EREEMTHAFEBEL C. BROLBRH D
EED BT BB, Stevens 1HH & EZHRO
EEREEBE L, REAHRorDE S SER T,
BN I eERL IV =T4 =,/ =27 4TV
D, ERTADOVINVTO, FiclfEard i,
¥ ZoBRTORDEDL VG TRL, EEEO
VARLVIZHEFEL, BAFEROEBIULXBFRLL, £
hend, BHEILEALTLE 58%E % b 1Eahic
DARDZ EERBEEIRLI-DTHA 5, HOIEMIT
HELHMBIe D ONE D, RLTE/ v — 7k
BAU KR AR L T 50Tk, SEE B
ETHEBERLT, BELESEXVERL, HF%
EIFR LI Lick b, FRARTRELERBER
FRETEDIHNICTHIENRFEORADRS W
ol Bbhbd, LIERFP, ZHRI-THD
bENLEB#RETERERANELE DI ET, X
DB e EREZEMN, MBI AR T3 D
TIRISNIES D Dy,
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