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Dionysian Aspects in Wallace Stevens’ Poetry

Kishio SAKAMOTO

There has been a long history of Dionysian aspects, which was long suppressed by
Apollonian ones in the western civilization. Dionysus, Thracian origin, is one of ancient
Greek gods to which had been added many contradicted meanings since it was accepted
by the Greeks. The god is also well known as Bachus, who introduced wine and its
raising method to Greece. It is generally considered to represent an emotional nature of
human beings, while Apollo is known as a symbol of reason, which dominated the
western social/political world up to the end of the 19th century. In the age called modern,
from 1885 to 1925, Friedrich Nietzsche, a German individual moralist rather than a
systematic philosopher, made an epoch-making discovery that Dionysus could awaken
unconsciousness long suppressed under reason to reject the “slave morality” for the new,
heroic one.

The ambiguity and unintelligibility of Wallace Stevens’s poetry make us embarras-
sed whenever we read his poems. His steep and massive language barrier prevents the
readers from proceeding to his poetic fluent mundo. But we know the place composed of
a supreme fiction would give us an ultimate spiritual joy. Considering Nietzsche as his
literary predecessor, we might find a path through Stevens’ enigmatic works to the place

we have never predicted and experienced.

1. Stevens MEFIZHIT2EE

Wallace Stevens DIESMBEEMTH % L\ 5 HIR
I, TEEFEVELIBAA, /VEVARNERDS
WZ kit X B EBbb, Frank Kermode 134
DFDA L A N%, “the ‘gaudy’ language with
many gallicisms and out-of-the-way words, the
freak titles, the colour symbols, the style devised
for Imagist scraps and the longer meditative
style”'EEFL T B, £D X 5 IefERa b, BT
REREYRWEZSETHEE, MEREELSC
LiLied, B2V EOBRERERLEE TS &
&, FORKEYEEEOFOHHFBLEREA V- TIL
BRTERVIENILS BB, THhERLZ LA
Stevens DR FFMIL L T FET B LV 2 L5, 2t
T LEMRETROMEBLHEHEL, HEHOH
ROBREZBIEL T B025TH 5,

BEILFTHBHDP %, Stevens IXHIEDH
RDOBLNWBZENLTT OB oIk 57, BBITIC
HAVFEREIS EHIY, FREPBEELCLE
5LRDE SBT3,

A long time ago I made up my mind not to
explain things, because most people have so
little appreciation of poetry that once a
poem has been explained it has been des-
troyed : that is to say, they are no longer
able to seize the poem.®

I have the greatest dislike for explanations.
As soon as people are perfectly sure of a
poem they are just as likely as not to have

no further interest in it; it loses whatever
potency it had” (L 294)

ZOXIBF/AOEMIC S 220vb b, o
nonsense poetry L&, HEH I, HHohr b
BEL 7ER A S HEH R B OV,

L & L BB 1219164 LIk Hartford THEERR
S AL TLRBF T 7% ¥ T, Stevens
REDRRAOWFRICE EF D 230, HEEHET .
B & > TRELTOBRBIRFFFELRA L < EE B
DETH BT,

%1% James Longenbach 23“His (life) was
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T T HERFEP RS,
what he liked to call an ‘ordinary’ life, one in
which the exigencies of politics, economics,
poetry, and everyday distractions coexisted-
sometimes peacefully and sometimes not.”* & 54
THEREDTHB.2EVFHHNTHAhAEN TR,
BEIORBEL ehrolcl V25,

B 2 FTIMAF I — R R RRICMFE I T,
“Phases”®“Lettres d’un Soldat” 7c & D\ ~}owp 58
FHEEVTC 5, ZORBEILE 2 Xt FAERIC
3EbHT, EiRT, “Notes toward a Supreme
Fiction”®“Esthetique du Mal” D EIfE~ & O
Wiz,

Lichio TIHEABHS E DB b ) ATV ED
HHECHLTERD I HIRELTWBD MR E L
575 5, 19404E1H12H, Stevens T X A © Hi
Simons CFFKDFTRD X 5 BT 5,

Of course, I don’t agree with the people who
say that I live in a world of my own ;I think
that I am perfectly normal, but I see that
there is a center. For instance, a photograph
of a lot of fat men and women in the woods,
drinking beer and singing Hi-li Hi-lo con-
vinces me that there is a normal that I ought
to try to achieve. (LWS 352)

Lo LZoFBEME, BEETHSD LITE DLy,
BoOUHrWUNLT HEREIDT2H6L W
BRI T B LT AhF kR AR LTV,
FORKEE, HoRDD [EFEE] OKELTH
WHRTWABERTH D, HROFTE - LEDORIK
WO Ko BT OEEIR, WABEIED M TER
TH5EFEE] 2DHECSIDOTHS, ZORITE
B DI RIBDETH A 5 Dy,

W ORI LA DR R FL L fod OB O Ta e
T, Helen Vendler %“look for the context of the
poem both in Stevens’ whole cannon and in his
poetic predecessors.” & BT 5, °F TR T
13“his predecessor” & L T Nietzsche ® B8 % #&
HBHR-BZEICI D COFITHA TRV,

II. Stevens & Nietzsche M 27 A%

Nietzsche @ B 48 o\ » 7c % & 12 Stevens @
“predecessor” E FF N5 BB EN R NI D DR
5 5, 1940812 A - T, Stevens % Nietzsche D&
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BefEf s, BfF& OBIE X KA D Henry Church
% Jose Rodriguez Feo i LT3, (L 409,
L 485)% d & iz ix Nietzsche DEERIZEIZ D\~
TEHEEL TS, Las L1915 5 b 174 E iz 2»
17T Nietzsche ©EE, Thus Spoke Zarathustra,
The Genealogy of Morals, The Case of Wagner,
The Dawn of Day %3 TIRELATWIcb LW, °F
FeZ o N4 Yy BRERCH L CUHEORBERE> T
FoZ &M, ROFHESD 5 »H 2 B, Church 2
Nietzsche ® 7 7 + ¥ X &, Beyond Good and Evil
o—#i & “Notes toward a Supreme Fiction” & @
BE Y ThictErE1tboTh b,

The Fiktion of Aphorism 34 is the common-
place idea that the world exists only in the
mind. So considered it is an unreal thing, in
which logic does not have a place. Since an
Urherber is a projection of logic, it is easy to
dispose of him by disposing of logic. . .. This
is quite a different fiction from that of the
NOTES, even though it is present in the
NOTES. We are confronted by a choice of
idea ; the idea of God and the idea of man.
The purpose of the NOTES is to suggest the
possibility of a third idea: the idea of a
fictive being, or state, or thing as the object
of belief by way of making up for that
element in humanism which is its chief
defect.”

T TREZE b OEREOHEERERE BT T 25,
L2 LZEDZ & o Nietzsche @ B8~ D HE 7
PR 5 T EHERIIC S D25 T B,

& bz Nietzsche RHOEE LSOV & 2T
» % Ubermenshlichkeit 2%, “Description without
Place”®“The Surprises of the Superhuman” & \»
SYERHFTERENT VB, EEALOHEED
Stevens & Nietzsche & DBIfR% & » HIFTH U T
W5,80% b Stevens (% Nietzsche & 7 A b i DEE
B TWictE 25,

II. Nietzsche BB & *DREARES

T & T Nietzsche D B & TORARATR IO W
TELZTHRBZERRL X D5, Nietzsche lZz T
DNHDOBEH R EAT B, FLEETHL Y
PIB XTI ES L, ZORMRIES, 77
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JmY—, BRI AL OMER DD &R
¥, ADOEFFLRIE LR ORI E
AR EN, BESZR TV ol BRI SR
iR, BIEMAET, HRoOMESLE L CHE
BEXHAOTHATLETBE L, TORBER, £k
LisXTEE L& h, FERMbEhTLE S5z Liglk
272, A% OMICITBERSCEARNEEL, =t

VX AT T, ZOEENABYHET & v
A (BE¥%) L8, 77 b Nietzsche L & - T,
ThBLOWERN=FAF—1%, ABIE-T, b
AR B THBEHP=FIALF -3, BEAE
BAfRisW X S ImB 2 e d b7, £ L TR IWEN =
EAF =0, BHP= R A —ALTREND LS
eloR, EEHBAER LI, =2 F -1
WEPRT B L, BERFROBRENER LEE),
AREERBR R & LTCERHBT 5 EE L enbl, —RIC
EERPARBERISR I XV BEbSh, Bk
N1 T ¥ 7=, Nietzsche ©E 5, fAIRRI CHREBIMY 7o
AL, BEL, ABTE LY TERRETIERL,
FRELE2D, BEBi-hickofkE L LTEE
EhBHERELDTHD,

Nietzsche 73, BT, &H, BEOIKTH - 7
Herr=xXap~=7=A +DEERETHLLD
DX, 77 A RBAIEIARCHFETS, LW
BHEOHETH -7, TRHIIHEESSERECHELE
FEORMAYFEVB 2, ARCHIMKIL TET T
PV VAEBER LT, £ ARBELD
ELTVWHBEBTHELERBTE 5, blaA
Nietzsche 127 + v d T & & “the greatest enemy
of art which Europe has produced up to the
present”® & fLE STV 5,

o BEoFHWEEY Nietzsche X7 Hr —v &
Fad=a—YREVIREDORIPCRWIELT,
ChbmEoNE, ETHEL-EEERE, &
EEERLTOTHA AR E V- TBRANLEHR
TED, FA44=a— YV REXTRNTOT7IHF
Yoy ~EoTEEEh, BRIHIZEL TWwic
Nietzsche I & » TIZEB BB OXHORE
titot,

Nietzsche %, The Birth of Tragedy ®F T, T
4F=a—Y ARFHTEBRN LT —~ L LTRD
FFt, FhECE/RASy 22X, ABOBEKREHh
FEHEIOSEHELTCORCLITT ST &idinh
2 f:o

FEEE, BB ¥ ) v+ Lo, THr -V
WEXRF 14 =a—V ARE LT, HRIAEE

Her - TEYEXRLCER, V27 772 %HE
LT AN b ~NEDRnBBEERBBOETNC, B
MHREBEEZILDOTHB, BLIDOFEEITFY R
PRI L F Y A P HEDOSDABET LR T
o HIREILKF VA P XL T Z LT
5o

Nietzsche (X AFIDRIE O T B icamiy, I
LA RE Y, EERHT 2 EENRYAIE TS
DELTERL, EKEENE L, BERich
=R AF DL, VFarm2BREONEES
XX vBEHIN, Ta4H=2—Y ADEEHE
13, ERLELSIFI VEEYIIERIL, #BE
R R~NAxTRFE o7 F 5 TH %5, “Nietzsche
BOEDOL Ny, Tad=a2V RMELDI|E
L7

FEEDO BENHIRSCRALZEET 57 14 ==
v ARPREE DM, FhaEE LT 5
1z, —EOBEENERETEATED, Lok
~NBEREBFLH—UOBEANERIEINZ D
Tho,

Z LU CAlREelR Y BERL & BT 5 BEE%, =0
MELVBES E L,

ZhboZ & p Nietzsche i\ TiE, BARME
ANEREOOE, XA LTFET IERY—F
T EF, Thbx@EL, 2LRIIHAOALE
FANLEBTAT A A= —V A=k ALF —%E
i, KEEROBEEFICAND Z LT,

IV, ZCEICRBT2EHR TR

ARG CTAHRCIED T s =a =
AEMIMERTELBRE, ThieBbsEs =X
& & Nietzsche D BB A B L T & ko X I©
Stevens DIERIZI N BDOHEREERDLZ LT,
DISDBERANLEH A DB INDEDFELTHI S,

RIZZEVF % D13 “Notes toward a Supreme Fic-
tion” DEE—I, “It Must be Abstract”’ DE— & &
YFBHETH D,

Begin, ephebe, by perceiving the idea
Of this invention, this invented world,
The inconceivable idea of the sun.

You must become an ignorant man again
And see the sun again with an ignorant eye
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FAHLTERFERRRS, HBFA,

And see it clearly in the idea of it.!?

HADHKEA~DREENFIC L DENHEE S, O
VA% E L THELRLSEZE R, “ephebe” T,
HRFV >+, BE7 5 2DI8~20MOMEHRY
3, XHIHPET, “Phoebus’(=7 Er —v =K
) WIEALZ EDRFARCIDVET SRS, D% D
SENLHEAXF Y > + WiEEEANEEI NS,

7HRe—-VvIETRTELL I, B FEE
HXEBL, Fa4=a—YA=1FS, EEDLN
BMBET 2, LRLIOZHIRELLDKRED A
A= THEEINTHVWDEDT, AFafvokd
Ep k5 BERIEH B V25, Nietzsche 122 @
MEDHICEETH EOEESRFEML T,

Nietzsche strongly favors interaction ; in the
absence of strict proportion he at least looks
for some form of reconciliation. The Homer-
ic age is a splendid achievement because the
Apollonian, though triumphant, is still close-
ly linked the Dionysian by virtue of its
origins in the Titanic culture which preced-
ed it.*?

EHLEEOBRFET I, A0 % BiE
Lic7S bvick hihE D, ERCEDETT Re
—VNERIEXEHET, T4 4 =2 —V ANER
BEBRINEI Thole, £Z=t ) X2DHR
& H A LoD 28 Nietzsche TH - 7z & & BRI
BRLL.

THER—VRTISNVRRAT T, BRBEOEEY
bHbbT.ohiLs - ThbsDRRALKETS,
FROMR, EEFBOMFAOKBETHET14=2
—VATHH5, EHLRZOMOEMED—D, FiT
HhBEE, —EDExEDBA\, : “The earliest
Dionysian festivals exhibit basic aggressive and
sexual drives in their most brutal, degraded forms
... Such a chaotic overflow of energies is inher-
ently unstable.”* &+, ko—E Tk, BH
XoTHEIN, TEXEMLL, BEROEMED
BECRZ bR »S, BeEhdE, Salk
BERYIMOBLEFTH CERIALER~, B%
M5 L5 CFARED TN EBETE LS,

Phoebus is dead, ephebe. But Phoebus was
A name for something that never could be

RS 4,

Vol.28-A, Mar.1993

named.
There was a project for the sun and is.

There is a project for the sun. The sun
Must bear no name, gold flourisher, but be
In the difficulty of what it is to be. (CP 380)

A DE)D B “The inconceivable idea of the sun.”
FIZL T, “ignorant man”ic7eb &, HiE It
BOREZECTEES WA 2 = bk,
T35 LR bR GES BiehicthESnb, &
CERRZERYR2Z2E2, XKook TRV X
b4 AREIc/e %, “How clean the sun when seen
in its idea,/Washed into the remotest cleanliness
of a heaven/That has expelled us and our images
...” (CP 381)

DX EFAOERCE LT, RS IET
WEINDZ LRI ThiLhbbHlitbok,
“an immaculate beginning” & b B b 2:ME b L
X7 & “the difficulty of what it is to be” &\~ 5
RO B E 2\, RERLBAKRTIET 7 v
FYERLBORTILRIEF ) A P EBHEER
HEZATHREIL TN, 2% h ML ZEENENE
DY ANELTYALEEZEL T30, §E
> TEXZ DM DIE% &7 2 7 Nietzsche & [ %,
Stevens ®7 7 + Y X &, “ The death of one god
is the death of all.”'®1X, 7S b v—F a1 s
B BECRER I TEIOBEONHR, R#ETT
BrEeT (8] ~ELBURHZEEXBRTDE VL
X5,

TR TEBATFCMEK > CILONETHAH
5 5, “Never suppose an inventing mind as
source” (CP 381) £ 5% X 51, ERBEEF 2,
BEOHREE Y EE\ - “mind” =F M KIL L <
X7e b7\ D7, Stevens FEMEIEBIOBE K
RMELTF s 0T, FIFEEREEABELH I
TeblewnweFE LT3,

The incessant desire for freedom in litera-
ture or in any is the arts or a desire for
freedom in life. The desire is irrational. The
result is the irrational searching the ir-

rational, a conspicuously happy state of

affairs, if you are so inclined. (OP 231)

Stevens DF 5, FHICBTHIEEMEMRER L 12D
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In short, things that have their origin in the
imagination or in the emotions very often
take on a form that is ambiguous or uncer-
tain. It is not possible to attach a single,
rational meaning to such things without
destroying the imaginative or emotional
ambiguity or uncertainty that is inherent in
them. (OP 249)

LosHrEbh B ESMEROFTRERDOI 5 12H
bbhahs,

The poem refreshes life so that we share,
For a moment, the first idea . . . It satisfies
Belief in an immaculate beginning

And sends us, winged by an unconscious will,
To an immaculate end. We move between
these points :

From that ever-early candor to its late plural

And the candor of them is the strong exhila-
ration

Of what we feel from what we think, of
thought

Beating in the heart, as if blood newly came,

An elixir, an excitation, a pure power.

The poem, through candor, brings back a
power again

That gives a candid kind to everything.

(CP 382)

Z D T“the first idea” E Ehoh 5 b O IIEEH &
BEHORDELIERCTHEARCIVAELZEILTE
b, fihdE & OFBEMIEIIET, BRI ELE
EFEEINTWIEWEETH b, £ DENKT“Imagina-
tive or emotional ambiguity or uncertainty” % #F
D, BREINDZ &L, BEHLBRB~ LB
OB B DT, “immaculate”, “candid” 7cifE b &
7t%, $€- T, “the strong exhilaration/Of what
we feel from what we think, of thought/Beating
in the heart, as if blood newly came,/An elixir, an
excitation, a pure power.”{%, BELRIOE U

BrEG, BEAXEIEL VS a—FAEvVEALLTS
BicE U AHERXERELTWAE W2 X 5,“The Lat-
est Freed Man” T3, BEBIS SR EABED
BN 2RI B,

Tired of the descriptions of the world,

The latest freed man rose at six and sat

On the edge of his bed. He said,

“I suppose there is

A doctrine to this landscape. Yet, having just

Escaped from the truth, the morning is color
and mist,

Which is enough: the moment’s rain and sea,

The moment’s sun (the strong man vaguely
seen),

Overtaking the doctrine of this landscape. Of
him

And of his works, I am sure. He bathes in the
mist

Like a man without a doctrine. The light he
gives-

It is how he gives his light. It is how he shines,

Rising upon the doctors in their beds

And on their beds. . ..” (CP 204-5)

Xy FobEEldanh oz o A, “the old
descriptions of the world” D e > DEANTH - 720
T TOAEFER, BEORERBELL To
doctine” &\ 5 KEGA, HARADOTHZ TR ETERSL
Tz, 2D X 57end & T, #mE oXHE
TEREXRH T2 LR TERrol, ZOWRMEHL
Lo HEDIE, BLH0b ORI MR 2 HR
TEHTHD, LOBEERFECH LT, HFLVE
FBHECOIKDS ECHEALBIRT DL, “the
strong man"DETH 5, ZDHEIL“the center of
reality” /2B L, “To be without a description of
to be” % BHT 5,

O LTCHBE - ERENMERT B DRRD X
575 TH B, “The prologues are over. It is a
question, now,/Of final belief. So, say that final
belief/Must be in a fiction. It is time to choose.”
(CP 250)> % hBAXBELOBBE LY, HED
HRAGEFEVHTIOMELHFRT S,

“the first idea” ™4 ¥ 1 % irrational 23Z B3 %
ERETE, BEERBCELI>ETHENE, BEo
L LTHHEAHBL TS, FAOBFR
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J& U 7efed X “immaculate” 7s 8 & b &K H OR%,
HEIUEWofTADS I, krEh{BBHTA
TEiie B, 2% b “the first idea” & 1% £ 2%
BTHD, B ETHWAERIBANSEY bt WE
o] THD, O¥OEIIC I “the first idea”
DB, Stevens 237 Ui OV B KE D g
IhFELIh D,

The air is not a mirror but bare board,
Coulisse bright-dark, tragic chiaroscuro

And comic color of the rose, in which

Abysmal instruments make sounds like pips

Of the sweeping meanings that we add to
them. (OP, 384)

MZTHML, EREEXAERL CRERESE, 20
CERBRUEOTRDOD LI ETARE L, B
BREAMMEA S L LTREZHEIHh, iHokin=
—VhEERlOBIABOIEEXRVREBZ X%
o —H, HBPLLOEBRHRE LT —X—XIL
THrEOMRAE, BEEMINIEROZRT 2EME
By, B 1E L R 23R 3, “irrationality” D A TH
% 5 “abysmal instruments”i¥, HxNEREEE
HIWmrbrhEEEL TV, LrbtoZ ity
ROBIWEDIREN S &F %5, “And not to have is the
beginning of the desire./To have what is not is its
ancient cycle.” (OP 382)

“the first idea”icix Ll LD & #EH 57D,
BEEYBETHENEREL TS, XO5[HF
DIAAVE, BAORBTHS, HOWEL, B
BEoZER Y BEET2HEENEFE > T\ 5,
Nietzsche #% Zarathnstra © | =B 0ZE{L] LET 5
BT, MR A2WETCOE_OFEE T4
FVEBERD L, TORNOBRNLIDBLII
Bo

The lion roars at the enraging desert,
Reddens the sand with his red-colored noise,
Defies red emptiness to evolve his match,

Master by foot and jaws and by the mane,
Most supple challenger. (CP 384)

(ZBOZEN] OlerTid, EROEMELV>E
FialaSEBED X > EmaBEL, ABRERR

B28F A, FHESF,

Vol.28—A, Mar.1993

LY ELRETLIMTF /b LENH NS, WTF
I, —VIOBROMETH Y A F EHOME -k
T D ETFRABLDE, FHLVAIZED DD
B Th5b, Nietzsche I T X 5 s,

THUWAELEL e DEFI R EET A &
—ZRNIEFRII, BEEThET 5B
LT, Bud ibBALWTATH S,
FC LI, TRIEIPRICITEET SO E LY,
ThirbiTRERYHE LT B80T 5 &
*ol V7

L2 LT RBERoMEROEELETHY, HE
DIBEETH BN, HLWIEORES L Eichi
Vo MITFORLETFS Z L3, BECETEA, B
O DI A=BBHBOEETD 5,

Stevens {23\~ T % B M B o i EE 0 1 %
TH b,

Freedom is like a man who kills himself

Each night, an incessant butcher, whose knife

Grows sharp in blood. The armies kill them-
selves,

And in their blood an ancient evil dies-

The action of incorrigible tragedy. (CP 291)

B b BIET 2 BMER, BoFBE btk s
EFRSFOTPL, ThEHLEL > TWFE, W
i HEETAHSERELTLE 5, DWIRIZE LA
ERE L L TR CMERLH LT H Lt
o ThEET DD, BIHLIHiELFDD
FHEEL, BF0ob0E L, FrrfMErXELHE
PTG, EFERPREENEHDOS 2 —oADT
P50, BEROMERNFh i FEE -, pEs
BIBIANI N ERELT B ERREL T 5,
T L THBERIEEL DL DL, * 2 1c“immacu-
late” JE el R % 5 2723,

C TR /e DL, BB CEHEY, BErt
5 hAR=EMEBOBEMEL, BRI
HEANDEBR TS 2, 75 + vIITIBR T2 &
BETHEELREIVBLAZERABDD, E\W5
BHThb, BHELESEBARIcE ), —£ER
THLDOTRRL, FELVIBAEORE—FHH
TIDTHhol, ZORBEDO—FHEEERAINID
KT ERELL S & T8, ROX5Kk7HY T
BRIZLTLE > D%, T{R—) ¥ I L <Hst
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ROERMNZHEDL 5 &T 52, AUFETL»
BEBTY, WELLSF b vERBCR TS F b
VEBOFEOIBL LTIV ThTIRED
X5l CStevens T EZ"BL L 5> E LD
7E5 5,
RICEEROMEBLZHEL, LXK ELbbho
CEEMAWHE LD E, BESD LT LIXTIR
HBRFRE R RMOM R, ok h EFHOWMRL,
BRI R L OBRCRANRI 2 0EE L TA
%,

V. BRRL Y& ENDEE

“the first idea” D £ F N 5 DITEER L BB OBER
Thotte £ TR LRI VERLLL S T
DENE L, TOBEXOERIETHEREEL, EE
BALHELI S ETB5H0RDEDVHRE T
5, BB L2o2oDH B L DERE, “Inconstant
objects of inconstant cause/In a universe of incon-
stancy.” (CP 389)¢3%& &b, Lrd X ThHEEH
7o UED b D “the first idea” V%, B b & ZELAIBE/eTE
BN RER LR CSBNRBTHY, = —FingE
BThb, BEDOBWEICIE, =— FioEZER 11
BEBOBIYBIEL, = — FL&h 5, “aform of
speech” (CP 397) & 72 B D7,

Nietzsche ¥ kD X 5 7eill &% B &1L % “over-
man”" 4L L, 2% b“a man of new lan-
guages . . . heading into the unknown, where ‘the-
great nothing lies’ and where world-weariness can-
be overcome through transcendence.”*® &\~ 5%
BEREORBO AN EAIHE L, “overman”iIH L
WHEB DEIEE TH 5,

— 75 Stevens O &I H L 7= “major man” X[ #k D
BHEHLTWBH LS5 THD, £ L TMilton J.
Bates 11“Stevens’ major man did in fact have
something to do with the overman.”?® EMrEL
T\ 5,

T4t =a—Y ADORE > 5D Nietusche
D“overman”ic X - TRE e, L\ HEEE O]
EE LS FHEEDPR T, Stevens IZ X % major-:
man &, LIELEERERA—EE 5 hero D&l
TR L TH D,

AP majorman ¥ ED X 5B STy, |
“Paisan Chronicle”® 7e iR TR X 5,

The major men-
That is different. They are characters beyond

Reality, composed thereof. They are

The fictive man created out of men,

They are men but artificial men. They are
Nothing in which it is not possible

To believe . . . (CP 335)

major man (%, fictive T artificial 7cFZETH %,
Bl vEshTs0AMETTH
%, &5 BHcir T, majormaniidE hicd
ANERRBEDTE L 2% ThIZABO T = b 2
17 L COWAEY T, AHPEHEYEF—7 &
LT3, EhbFEXRDRTHIERBIRLTE
72\,

—7J7 hero BB A& F 2 iR EE L HET
HAxR, BROREVELZHT VS HUELE-
T\ %, “not balances/That we achieve but bal-
ances that happen”(CP 386)D X 5 1icERKIL7-d D
TR, BRCEGIhAZ < EEhiHs
“feeling” TH %, H 5\ 1¥“a feeling, a man seen/
As if the eye was an emotion” (CP 279) “the
transparence of the place in which/He is . ..”, “the
glass man, without external reference” (CP 251)D
L5 IR R,

& bz Stevens ® hero X[ EKE T 5 O v 4
%7z, “Examination of the Hero in a War Time”

B DR DEFT 2R T %,

The hero
Acts in reality, add nothing
To what he does. He is the heroic
Actor and act but not divided
It is a part of his conception,
That he be not conceived, being real.
Say that the hero is his nation,
In him made one, and in that saying
Destroy all references. This actor
Is anonymous and cannot help it.
(CP 278)

O Tit hero #REF L LTHVTV 5, Lich
PhicBErro/RECAHEL, AR real Tig
Thidilebis\ve EMEELBT S X T, T hero
12V K558 77 7o “the will to power” (CP 368) & A
BAELTWS, 2EVETORKERET L2 &
T, C. Altieri D#8#7T % X 5 Iz, “refuse the rotted
names and concentrate on the form of our
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285 A,

BT ERFEHRBE,
knowings”?' MWAREIC /8%, BHXEED MK
R, HBORHAMEEL S B, [EITHD
ETETERT 5 2R,

S bhichero &V 5 Z EFETFER EAE NS
T4 F=a—y ARAIEIAFEHI > T B, hero
FoRIH L WERPEREZE BEXE LT,
FESE % hero A IERMOFREF IOV RBEFD X
575D THb, 2% D hero LIIERDFEEL
W, L7edio TEBRTRELRFERE, H6¥550
CENRYE 2, BATRECT RS VIR ER
TR E DERB EOFEL 2 5,

major man & hero (X & % iZ“the first idea” % X
D BEBALT 5D DEREOREFE-TWBHE Wk
Z5Thr, TORBEOKEBIEZERLEEZTRLYE
AR D DANLEBT B L THA S,

“Notes”IZ ¥\~ T Stevens ¥, MacCullough & \»
5 4 8i% major man IZ5 2T\ 5%, 2% b “refer-
ence”, “description”%, k& it bDicsE z
HTEREWRT R, BLARTHDE, IBLRENS
bOOFliefEaIc Ly, EEHBOMR L EHOE
ROBELEBILFES5 ELTWBED,

The pensive giant prone in violet space
May be the MacCullough, an expedient,

Logos and logic, crystal hypothesis,
Incipit and a form to speak the word
And every latent double in the word,

Beau linguist. (CP 387)

A%, MacCullough % [E% ] #3% 3 “logos” &,
“the art of speaking reason” & \» 3 Bk ¥ N3 %
“logic”’ DEEEEIEE VS, B “logos” LT ER
W3 5 &M, “every latent double in the word”
X T\ 5%, OF b pathos=%BRY, RKIFEH, 1§
R &, ethos=REEY, BT X D B
ThTwb, ThHRFRHILT SO TH 5B,
EWcBRLD > D&/ bh TR, 2F
R X5 exBR, bLAZSHEMEY > AT
FEHh&EhTwani, “Two things of opposite
natures seem to depend/On one another, as a man
depends/On a woman, day on night, the
imagined/ On the real. This is the origin of
change.” (CP 392)
LEnXsweExss, 75 vZENILOE

SR 5 4F,
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h #8 253, MacCullough=major man & 23 5 =
L TREER e b7\ 725 5 2% 2% h major man &
MacCullogh & DR—#2, B UHFEDODL 5—o0
BAE@ERSEE, ARFCEIAba—Fin&zx
BYEEA~NLAEL, XEFHOBIIYIERN TS C
LERRTEELDLRD DI,

L #* L MacCullough »3“beau linguist”TH 5 7=
DI, SEROMEROTET s el s
LRI NIs W BRI R & F OWBIIZTEL,
2 - FREERIOTRLhBEALBOERT S
DHERD B,

The freshness of transformation is
The freshness of a world. It is our own,
And that necessity and that presentation

Are rubbings of a glass in which we peer.
(CP 398)

Z D 1% “The freshness of transformation“% _ET
BEonsXde, 2hieFrAhhiEbixu, —
BRRERSTE IR 1%, RO OMA
e bbh, BIENREIYERS B nbil,
Stevens X Z IZBIL T, “If I say that poetry
constantly requires a new station, it is a way, and
an inadequate way, of saying what poetry is.“ (OP
278) & BT\ B,

DX D 3 BT AL the first idea” ~EEF 5F
Bl LUERAMEEETA 2T RERL T
%o

We say : At night an Arabian in my room,
With his damned hoobla-hoobla-hoobla-how,
Inscribes a primitive astronomy

Across the unscrawled fores the future casts
And throws his stars around the floor. By day
The wood-dove used to chant his hoobla-hoo

And still the grossest iridenscence of ocean

Howls hoo and rises and howls hoo and falls

Life’s nonsense pierces us with strange rela-
tion. (CP 383)

RECELRILREHObL, KLiBIERE
Hbbhd, MEIECELLRLBERRD, BHE
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WxTHEN BRIAIEVEEEELLTHLT
BB, FieT7 T ET AD E Ttz 5 “hoobla-hoobla-
hoobla-how” % “ecstatic states”Z4EHH T DD
WL T H 522, “wood-dove” lZEIEM R b B
W E DL TRETH B, TllEclehicd
BESTEWABEOLM, 77054 —TORE
ThPote, COXMIEHLHEL LR, Tt
B OLTNIREEORETHH EEINT WD, L L
T7 57 ADRMY A ER2BRFE, BAEFAL X
S5k B, TO3ETHINEA A —TDOHT
BEXhT\wb, FRIIT1+H=a2VRETHEe vV
RN, EEHLEROTETIHEBOME
FRLTWBHE V2L 5, RRABIMET 55D
DREEIHh, ZOFIhEI =X ¥ -2, EEOF
TERERL, ZLEELTEO®D T EATH
fELbh b,

CDX S EEADA A —COBHIRHEETZILE
naid, 73ETADTEIO2>EDI H>IE LD
3, BREBIBEWE-7 75 €7 ARSEERMO X 5
i, REOBIEX R bh35EEERFENDICL,
ANECHEAELY B E 5 &35, HERRICELE
CEDOEER, —ErE¥holBAMTlIIXEER
Twb, bbAHAELEL LVWITAD LI, HE
CERE), FBEEhLY) LTREZIISDT
7\, o TEDRERMLERETATS Z LI
COTACEENRL DL HBREEEET AL
FENRTS, T LTCOBREEBEHRELT, LA
THHEEETAZ L, HRCIFEIhRBE
BRI RBINBREFERGFELE V2 E%D
FRCERT 5%

BREYLRELTEETSAZ L, —ERD 0BA
ERIBRWONBEEL D, Bx DRIERNTLA
t, BREOCOK Y BTHDRI» r 7 —21CLD
BB S BC L, O EXEITERE CLE
CXoTebzrnh T, WRBREES>ZELI S
ZER, ZZTRREREDLRATWS,

ZFLTZ DX 5 iz“the freshness of transforma-
tion”DIEVR LITRD X S 1k I h b,

One of the vast repetitions final in
Themselves and, therefore, good, the going

round

And round and round, the merely going
round,
Until merely going round is a final good,

The way wine comes at a table in a wood.
(CP 405)

BELEEEOER o, BANSRYFL-TEEN
BHOBa - FEZERE, Bha9Rossis
BRI, ZDDDBER~ES, B
DfEXFOEER, BLOoEANR LD
R, “immaculate beginning”~& & FhEb b, £
D%, “a form of speech”iZis 572, BOWHAL
SINhb, COBBITHINDZ L Wz
ha, R ZOBEELAEOHEER Y h T
CLREMEK, HHVERELE - TORBRIES
RWiZL 530K, T LTFHOAM 2 =21t X 5T
HOhbINBEEI LR, BENEEL L TIEE
Y, FRIILEALOTAT VT4 T4 —%bic
T, MBI eZR OB A2 REEZ DI LT\ 5,

And yet this end and this beginning are one
And one last look at the ducks is a look

At lucent children round her in a ring.
(CP 506)

B EROBIEFTHHEOHRR, LX)
TeRAEBYEBTH LI E > TAFETNER D, *
LCEDHEEID &3%, Riddel BoERDONR5B X
5 M E Y T 52 L % Stevens ® HIE L 1=
[EHE&] D THA 5,

Discovering himself to be the creator of
himself, he has discovered the “child asleep
in its own life” (OP 104, 106), from which
state of pure or non-being the self has fallen
into consciousness. This fall, as it were, into
poetry is the beginning of life, of Knowledge,
and the beginning of our search for the life
beyond.

VI £&8

Bk 7He - vNER L, RENSKE LD
bhd744=a—Y ARERTE, I THLOT
17, RE—GoBRIEHZ, ZOoHOBHT
TR B, BEOMEFERDOELLM—TD
BADEF TR, HFRFV v+ BT 5o
FETHEZRBEIRT, LIrOEREMEE
ETHzRxAF-—FRWH LT L%, Stevens it
Nietzsche I2 /s b WA, ThIXER L EEHE O
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IR, B LR oXET 2 HEE, fHLR
BN T % RIS L & B aoRie 5 Z &k
BABEF LB, ¥ leba—FeEERITX
b5, BAKOE, SFENEELLERHTLD
s, BlIEDEDD=RALE—RFRADLLTH
Bo T DIRRET 2%, Stevens © BIE LIcEMEK E L
To [EEX] toThb, BRFLEHIZE DKL
L TRV VBTt RTERVLDOT
BB, Lo T LW IEMFKELTERT
5 5 & L7 Stevens 2 Nietzsche &R U X 5 7
BRI ED oW LTHTREZE R, LT
FoBHWELThTobhrbwe EEFV-E, F
HoonigFE~E, HFoGiErEdT TR
FETHDOTH 5D,
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