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Frost’s “Something” : An Invention

between Mind and Reality

Kishio SAKAMOTO

Robert Frost is often thought of as a pastoral poet who made his works through New
England regional sceneries. It is true that he had a romantic feeling for the beautiful
countryside and experiences in nature. It is dangerous, however, to see him only from the
pastoral point of view because what he earnestly wanted to show us is the human
conditions in the modern times. Thus, his pastoral world is supposed to be a fable which
reflects a specimen of our modern plights and problems through metaphor.

In making poetry he would presumably find the difficulty to convey all he had in his
mind in language. Paring down his writing, he reached the point of the ineffable. He
searched for an adequate way to break through the difficulty and to express his thought
like an exclamation mark. His frequent use of the word, “something”, gives us the key
to understand his search for the strategy to transfer his private consciousness without

losing its subtlety into his reader’s mind.

v —1tF e« 7ux bt (Robert Lee Frost, 1874-
1963) 238lb EFX 5 & LR ix=owesircE
BT ENTED, BEDEFEDBRICHBITIF

“The Pasture” 1zl Z O = > DR, — 23X ARHH

BLESRMRLBEEI LA LICI - TEEND
R, — 2R ABOEMOFTOLERMT HHA
NEREh WA X5 Bbhs,

I'm going out to clean the pasture spring ;
I'll only stop to rake the leaves away

(And wait to watch the water clear, I may):
I shan’t be gone long.——You come too.

I'm going out to fetch the little calf
That’s standing by the mother. It’s so young
It totters when she licks it with her tongue.

I shan’t be gone long.——You come too.!

F—ETE Y FIBBTE R T o BEDBE
ENELNZTHT D, T U TFERK L KIEA

TV OERENCRF S, ZOfTA R, EHFON
R A~DE X T E, TOTADKERYFELS T
HREE L L UHRNEESOFICELN S, ZRIT
LT, FoBECRAIhLERE, E—ETOL
NI DD ELIHMENEEGEE L FEIYE- T
Wb, BFENLREE DL TITLIADNTND
EENE» ) OFEXERLTSENI>DTH
b COFHIRBFOKEDL LTHY, TXHD
OMFRAEREHL T, BIXLTh o, £D XD
BFFHRBEDOL ENLIERRTTANET IO
i3, EBOFOEFOER L OBEEOHKRTH S, B
HEEHF SR TV AATERCTOEZ»LEEN T,
BoEOE XI5 LT rA@EEFRADE
EieDTH b,

DE D ZOFROE—FELE_HICREI AT
B0, BHEOALN, FHFOEEED
P& A, e Y, BRETERE S WL
NET AR TH B, Ld, EBHFIFHETH
5 4% “You come too.” & D= oDHFENE
FNFNFE->T B, 7r A MIZOFYHGAIE
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THOERTHHEREDTRILBL LT, HLOD
BEoFci  ERRA > SRR ScBERL, B
HBOEXERELTPDERY LWHIRERBPLL
TWBDRE, Ie¥ieh, ROFIHEHB L5, 7
BRAMCESTEHELE, BORGWHBEHERY
BYRERLECBRTHAIZLTHo Db TH
B,

He (Frost) has insisted on making idea and
poem dependent finally upon metaphor and
identifying the problem of the poet as the
need to attain a delicate balance of thought in
which ideas are embodied in adequate lan-
guage. The poem becomes an interrelation-
ship in which words and things cut across one

another, “making a connection in the mind.”?

HETFATEAANE L TBESRCER~SL2 Y
ED, TORTKRBEFEND A E 7+ ) s ATt R
TRADBBRYELDET S, DT HLOEM
DRI, FADHEMOFITHEE I N R L BEE
LTuhiEebiz, 7r2A Mok > TR EFHE
EEIRD LS e ATebTH - 7o,

Frost . .. requires readers to exert themselves
and actually merge with his poetry; or we
could say that he entices them into bringing
their own thought-furniture into the bare,

clean rooms of his hospitality.?

CONRTIEZ m A P AEIREHL Ttk
WHERRRLZZOOWMARBC T, BHSOEEEXT
EHRFERHLTERCERL, EBECVDHIEL
ZhEVS 7 RrRALDOREETBELNCTHI L &P
DIEREED D LILT 5,

I

“The Pasture” D —E THFAXEHFO T
ERBBEEOHR, 0% b ki LHFEERLT, BO
FFERRLTRILCEREAMEOFRDL D ZHIH
Th, COHEHF L, BEBANZI ALY X
RICERLZGOMR & /oo TRERN 2V, ThIT
—EOAHOBHBICL VRBINDZ LTI VD
TERZLIDIRILDHLDTH D, AROEHZIN

nb, O b EBLAMOEROMFRILEE LR
7ok &, BRROB RZETIhBEEERIEETH b
To ZDZ EFRIeORARIZE b L5 All Rev-
elation” TH %,

A head thrusts in as for the view,
But where it is it thrusts in from
Or what it is it thrusts into

By that Cyb’ laean avenue,

And what can of its coming come,

And whither it will be withdrawn,

And what take hence or leave behind,
These things the mind has pondered on
A moment and still asking gone.
Strange apparition of the mind !

But the impervious geode

Was entered, and its inner crust
Of crystals with a ray cathode
At every point and facet glowed
In answer to the mental thrust.

Eyes seeking the response of eyes

Bring out the stars, bring out the flowers,
Thus concentrating earth and skies

So none need be afraid of size.

All revelation has been ours.

FREBITHE I NI BARRZ, FELWOIAE
WERFEE X I T IR T, EEEL CHEL LA
FANLFEFSINIFRBEHL T SRED T 2 =
INZDERETR LT\ 5, “Ahead” BT “the
mind”" THHLHLINBBREOEMIEERE D
723 5 DDOEERMICEE Lo oA~ LR EHE
s, ET~, filx“thrust”+ % 7D EELr DD,
TORERMPEENRD D, XREZ~NELZBEZH
BDH, SHEMAYEBML, AxFonFoTIicl
TEL D2, BRIZESTRESETEZLLEL K
DoteZ ERDWT—EEVKL L THD, RiITE
S TS ETOEFLR, HREELEEBHEIRT
WAHBT TR, BOEAMPIIb Eh, HEE
M LhET A EDTERB>ERTHD, &
RFIIEEF 5> BED/oh - e AR BN EBE B
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LCERIMER L Db ) &b Ldlaldnidebis
Vo TERBIE L OFREBRTIER AR ORESR
FVFEERSIVIRIAFRIERS 2V, e¥/abE 4
BEEETAVIDTST=FT 4 A, T4 V7T
&= A X (William James, 1842—1910) ©
WS XS IKRD L 5 R T AL TH b,

bbb UIERHEAYEE S\ T fTAREEIC
BWTHEENTH S, bhbhIEEDTFHE
FIERS 1 b MBI e b & bk in k4T 72
SR Lo L b B DL LTHEL,
bhbh ABOFILI - TRED £ v 72312
bRBDERFESTHBEDTHEB, HOREDTE
HERLU Lttt RIIABORNRHATET
Bhb, NHAERCEEYEROTHDOTH
5ot

BREAG-AEICS, BESMESToOFEPLEEROE
Bt 8B ITIf b A DERRIEE L TE RIS
5, EBER < QVIRIHMNFEELR, WD T
DEBILTOHRALBEEHFR L LCRLLET O
720

“Strange apparition of the mind!” ¢HIh s E
FoOAV—a vEES HELE, “the impervious
geode" # 5 LT D TH %, FHHF 13 impervi-
ous” 7x (ERLE D) WARTH - %A, “mind” O
HIcER T 5255 D TH 5B, “mental thrust” i
R ER Y, MAAOKAEIELTHATLIIEDL
x> LS w—o— O EE LT, BHOEER
ThoAS 2 TORRICEGEZD LT DTH %,
Z Ik D John, 4 (13—14D7 Va2 — a v
BRLND,

In the beginning was the Word, and the Word
was with God, and the Word was God. He
was in the beginning with God; all things
were made through him, and without him was
not anything made that was made. In him was
life, and the life was the light of men.

ERED L 5N TR h b, KHIRRED X
SR E LIENRIZED T THAIZYF 1 X2
NBDLERRCOIEBOR I HRIETEONY
FIF BB EYH L, AMKYA ZicdhER

BRANLLTH DB, 7R A FDBEERZITIeY 4 )
T & D= A AR IIAE ORISR R AL
ZEERD LS A RT B,

bivbhilbhbhofEebivbhrBEE
ST BT S o TH LR DOEF O 7o ~FRO
RATRL, ZofEaribhbhOEREDR D
LOEREL, bhbhoEETSHLObh
bhOTIEEREL, bhbhofitd s
DERbhbnORERT 2L 0RHEL TP
<o*

EREFRIAFPEET L L VW KhbbTEE
LTEIRFETHDOTHHH, —HARMED»D
bh B TRECAMOEHE N ER O & A
LU MBI RALE 2 5, ABDBRKHRD L
L ORI TRERIZEL oV, FERHB YA
MoEZNEIChB Lzt b, WD THAIET
HOTH%H, BROWR L FH & Ok« Ie B
G b, FZEEL, BRoFERAE I
ABRER I, hENEREE5 2 AHRREY 5 2
Bo PENVEHPOER LR SEL SR LIIHL
FTHIERLY, ABORIVELZEH LN
FHETHI>EROMRIE TN, -, B#LiE
VoL ZEIm X » THETAHEHRTIL, HFAiR
BT5EHODY L5 IT X - THERET AL
LA HEB, iy e 2 VIZEIL T,

From the “inside” he (Frost) achieves the
kind of vision of a “better nature” demanded
by his psychic needs. . . From the “outside” he
achieves an ironic self-consciousness which
tells him that constitutive visions of a better
nature are “apparitions” in the sense of “illu-

sions.”®

LT A LIFLETH S,
II

BHEINSER~mS5BE, TOFERXEDLS
R LT 5 IERICE > THICHEL S,
FHOMIZRELLRVHETHD, 7R A MTES
THRBFETH 5 23T Th 52, HISHRHEROE
DEFIbRV, BREbehWF1F v 27
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THEAF B ENT, (FROBEM Y2, TL
TERRFEHR LAY - T, WKRHHEROF
WCERINYEYBEEL TARR, o
B LUE A RADOE & & H@SHRIHA & 3 FIH R ©
B HFFADOEMDOF TE S Z#E .S, “The Pasture”
HE-BETER LB EPARERRTO “raw mate-
rials” #K® 2D TH-eDIK LT, BH_ET
ERLA-BE 3EANCIBERERcESELL “A
specimen of everything” M BHFFEX T 52 &
ThH, BIHL R TEXBLLTHS, K
IZE b BIFDH “Directive” 123\ TEF AN DO
DEBOERCHEL S HBLEIRREIE, DX
S5hbDnE 2 TH D,

Back out of all this now too much for us,
Back in a time made simple by the loss
Of detail, burned, dissolved, and broken off
Like graveyard marble sculpture in the
weather,

There is a house that is no more a house
Upon a farm that is no more a farm
And in a town that is no more a town.

(. 1~7)

BOFIHERREIE A E > TFREAELTTVD
DTHHT EHEFTREL, TIhbEZDHDD
DESTHED, 2o TRIRTH - EWE TEAL
Do THB, ZZik, HoR-CME, BREE T
EEOREYE ST, FbbBFTERE - T35
B TH5H, BRHIIADEE 72 s BT D ES
ChHERTHDH, BOLBIDARI b ENbh, FE
EHBNIZEAE R, BRUIHDOMIETH- 0
DI EbLh bl E WIS BRI STIREE S & &
DY, WTEBRLTHT KL ET0R, E
h F3FE “you" ¥ENT D, “toomuch” Tt
ShIHEXZRICL T, EhhictitFclpiE v
DISEHEIBDO LN, EHFOES “make-
believe” OfkicEmt 5, ¥ THEMACOFTEED
BOx¥TE% 2 &, 2F b “atheart your getting
lost” #ERk &5, Thik “unless one is born
anew, he cannot see the kingdom of God.” (John,
3:3) BbThsd, £HTHI & THD CHME
TRE 72 & ¥ CHM LI hicERE ORIk > Z
ENTE B,

The road there, if you'll let a guide direct you

Who only has at heart your getting lost,

May seem as if it should have been a
quarry—-

Great monolithic knees the former town

Long since gave up pretense of keeping
covered.

And there’s a story in a book about it :

Besides the wear of iron wagon wheels

The ledges show lines ruled southeast-
northwest,

The chisel work of an an enormous Glacier

That braced his feet against the Arctic Pole.

You must not mind a certain coolness from
him

Still said to haunt this side of Panther
Mountain.

Nor need you mind the serial ordeal

Of being watched from forty cellar holes

As if by eye pairs out of forty firkins.

As for the woods’ excitement over you

That sends light rustle rushes to their leaves,

Charge that to upstart inexperience.

Where were they all not twenty years ago ?

They think too much of having shaded out

A few old pecker-fretted apple trees.

(/7. 8-28)

KN & - THIE R, F ) >+ WEER
THARRPLLICE & L TEHEERERYEES S LT
Mo TcBEAT7T P 7 RALEDOE M EER IR B,
“Panther Mountain” & \s S HBE 37 2 U 5 5
AV REOMBERBE L TH S TREKL -7
HIZBHEL TweZ &%, Fh, dOonTFrboxr
< O TRBREVEBICIT “serial ordeal” B\ i
ZXE¥BERNRB, KReD I % HM“inexperience” %
BFELEOITHTIL =F vV EBRINE« &K,
“too much” 7B % L0313 T X B IR BT
DEFI=T VIREANET DL 26D EED
b3 X5 TH 5, A few old pecker-fretted apple
trees” @ “pecker-fretted” TH B Z Enbit, T4£
LEAYRREERNL YV HBEFCANRTUE, £
DFHLETEFTHRCHASh TV o2 &R
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LTWBHE5Toss, S5, BxidosTh
7= (“having shaded out™) FHDOBFE~b =L DD
Wl b BRI, ThHDOBTROE K
i, BEADEEEI VS XL LAAEDEDER
o T X5 TH 5B,

EKE LV ETHRAER -7, HEBKRTEE
Lo FIE LcERHHLOBE LS THRTLE
&, RE»LHBA~OBEC, L, LT
HRPHRET, BHELTVER, MRSl
RANOBEEHBbLTV5A, 72X MIFFALL
TERME Lo FicEL, 20847 I X &1
S ERFAK, ThIIESOBROFIH < H
VA E NGB IR, Bz TR LK
Eab, HzTELEBESZ L0 VWEERFL
WOHBANE BER LA L THD, LL, R
R & LIcRiix BEBD 5 7cdic, ZTORFEAL
Bl X R & i hitie b ey, “Directive” DkITE &
CZ5Wo5BEADKTH D, BRTHZ LI, B
BToprwicE VMBI DRI VBRE/ED K
», HEIESHEET S, ThERBETLIOCED
FRITESTOHEHD X 51D, TOKROER
GECYRER BEOEBREY LBCACERERT
LB BOIRERL, TOZ EEBR LD
HEZROROBEE~EL L 5ICEE D, BOFIR
“Return to the origin can thus itself become the
sign of death, death continued not as alienation
but as recognition.” 7& B L T B bS5 —EE
KEEDBHTEEHREILL EDTNBHDEA I,

Make yourself up a cheering song of how
Someone’s road home from work this once
was, )

Who may be just ahead of you on foot

Or creaking with a buggy load of grain.

The height of the adventure is the height

Of country where two village cultures faded

Into each other. Both of them are lost.

And if you're lost enough to find yourself

By now, pull in your ladder road behind you

And put a sign up CLOSED to all but me.

Then make yourself at home. (2. 29-39)
“pull in your ladder road behind you,”And put a

sign up CLOSED to all but me./Then make

yourself at home.” (/l. 37—38) &&& b FHEOH
5D,

The height of adventure, . . . , is not the
verification of imagination’s humanizing illu-
sions, but the pressing of imagination to its
furthest reaches by the discovery of the final
evidence of the abject sadness of the human

condition in a human-repelling universe.®

& Frank Lentricchia 23835 X 51, £TDH
HRBREYBMIWYEORE~MITTA LI, BAbE
RowBETOLERIEEESL - ETH D,

The only field
Now left’s no bigger than a harness gall.
First there’s the children’s house of make-
believe, ‘
Some shattered dishes underneath a pine,
The playthings in the playhouse of the
children.
Weep for what little things could make them
glad.
Then for the house that is no more a house,
But only a belilaced cellar hole,
Now slowly closing like a dent in dough.
This was no playhouse but a house in earnest.
(1. 39-48)

5 LTHEOE MM, FROFE T
NbhicX b i, HOTOEANES T, BRO
HHREDRL, MOBIEIHEDI 5P D E
eI T\v5b, ROWTERN “slowly closing
like a dent in dough” (I. 47) ¢HEEIRTW5ALE
ERLEIHOEYREZI®RLINCAVESIDER
BNkt & 2 1T (Matthew, 13:33) #Bw%&
CERD, BOFIL ERAALLTOVWEHEYE
LORMBEICH S BBOE, WhiIoEAN LB
D, Lo L & DEAA B I unless you turn and
become like children, you will never enter the
kingdom of heaven.” (Matthew, 18: 3) &5 %
IO, ZZTHMERAFEOZ LERDOI S,

2% b, “The playthings in the playhouse of the
children./Weep for what little things could make
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them glad.” (/. 43-44) %72, F&& & “This was
no playhouse but a house in earnest.” (7.48) &F
BB INMELRATEAL L S SFEY, B
HTORBEOBERICHE T RTL b,

PN T—ITE, BRMCETHIBEH TR
HHTAE I EDN Y ORERCEIET 5, /M
B=FUh b E 4 DDNDFERE o7 b
DEEZBLRBSDTHAHH, BEHIENDTH
B b IKIIBRE SN T, BIROZ & ERBELE5]
ERILLOITIE,

Your destination and your destiny’s

A brook that was the water of the house,
Cold as a spring as yet so near its source,
Too lofty and original to rage.

(We know the valley stream that when

aroused
Will leave their tatters hung on bard and
thorn.) (11. 49-54)

B ERHICEE L 2 eiE Y, FIRELAL
RIZE VEEIhCFEEZHE AR, LrdbthiE
BLZIF VA MNBREDZ EL, HOEANIZDED,
MLEELZ LoTEBRIThICARBBROTH 5,

I have kept hidden in the instep arch

Of an old cedar at the waterside

A broken drinking goblet like the Grail

Under a spell so the wrong ones can’t find it,

So can’t get saved, as Saint Mark says they
mustn’t.

(I stole the goblet from the children’s play-
house.)

Here are your waters and your watering
place.

Drink and be whole again beyond confusion.

(/1. 55-62)

I THEFEREHICH T phttoBto X 5
2, EFCEAANCEBER LEERT YRR
IR TWREREF L TNIDKEERSL, “too
much" L BEHRANORUFETCELEE LT
CERIEHBDTH D, L L ZDEEH TR,

KD John, 4 :13—14TEDLND 5 LOFDIZE
INBKTH B,

Every one who drinks this water will thirst
again, but whoever drinks of the water that I
shall give him will never thirst; the water
that I shall give him will become in him a

spring of water welling up to eternal life.

el b I DOITAFELISWKTH D, “be whole
again beyond confusion” & 725D HHROMIT “a
momentary stay against confusion” #8513 ¥
T, MEXBFBORFHRA~RED i s (U1
shan’t be gone long.”) Z & %EE b FITEEIL T\
5071, HEHMRZ 2rF«oEFRIERbV4
#s (“Earth’s the right place for love.”) DT
5o

“All Revelation” & “Directive” O 2oD5H%
R S 3EHOm - T HrREL
WIEED RTH D, BIETREHIA» L/~
mETEINADPLAIE > T 5%, 0% b “All Reve-
lation” TRAH OEMHMAILE L KDY L RED
5% b DFKOFT—2DMEn 224 2L HH
e, EWEOBREEYICE - TAEHELTED,
AEhEDLD ETCERE LD, ThERFCA
REHD IO KRB OLMERIECLZDTH B,
—77 “Directive” I\ TiL, HHEOZHIIEH
CAD K AEONIHERRAYED, Mh b8 &
BEoOMI LY ELEORELRH#HT 5D DK
T 5, NEOEEZDbDOEMWETHHKTIE, F
HIEMLLERNATH LBV FIRELELOR
BIZL > TOZBIE S W OBEMOF O R L
B, ERABEORESR M L3 5 Bt I hic R
DR EE, KALDLFHEANOHTTHY, £ZT
BHOBE YT KEBLZ Litis, ‘
2% b “All Revelation” T, BEIEABAADH
RADfRDFE I h, “Directive” TIXRKADETH
FHANLFH, L THREDBTEREOHA~D
RHAEFH IR T B E V25,

III

CRETHRNTER, EEOHRII I HI AL
FERVECZ TNIEEIER L, FWHoHD
EBMRA LG TN AMIE . B hrkd
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FBEWHOEE YD, 7 7 2 MIZE - Th FEEET,
T B UK T B Fo DI o HERADTE A L
“basically a shaping and order-making
process.” & L T4 RERIC I hFEE LT3
WEHRBRECEBE 25, COBRFATREMEL
TR ARIRBREY & 5 17 L CAMBffECHEI
BRICER LIEROFRIZE D 2O E sz HL
WAL D E LTERT S, 0
LIANTRAME, ZEEVRBSOBEMOFIT
Ry, HRAAVGTE 2 b EMICERTAZ
ERDWTIRBRNTH -7k 5 TH 5,

At times I've felt like paring my writing down
until nothing was left but an exclamation
mark—which could be seen as the shortest
poem ever written. Often I have scary doubts
about words. Didn’t Thoreau say “If words
were invented to conceal thought, then print-
ing is a great improvement on a bad invent-
ing ?” Or something like that. Writing is a
kind of weakness, and once you get along in
it, I expect the greatest thing would be not to
write at all. Then we could hope the act of
non-writing would be seen as the ultimate
gesture—like that look a dying person can
give instead of words. Maybe the best thing
Eliot ever wrote was that about the world
ending not with a bang but a whimpers and
terrifying screams they can’t be taken too

seriously.!!

TRAPDWY X7, BREFTERTHOLVEE
REERGANEE > T EVWIE 2L, 1 =oX
Al S b BT 5L DTH B, Rachel Hadas i3,
TRAMHPZIELEFEDELIRCEDOPNDEHED,
DOWICEETERTELRVARBEL LI
Hiz, KEFTERERTIRL XD RBRAT T
TEmEEI D 25 LW HEZIBWE - DT
U EHERL TS, ZEEDORRY, B0
Teffil b OIS D b DY ERBITAOFIC R
ENDHTEER, 7r A MIHBFEL TORD TR
B D D, 12
BEECEYEURD Z LICL - CTREFHER Y
FHLISE LA TR N ebDERNCINLS Z

L, 7e A MBI EIXORARIET ST
BEMEIE DWW TRT LT, 2 & EDRRY SR
DO & > TOIERD, Fme L CHERE
Lo TWBERFELLRIEVA, ZOBROD L1,
WROZ LI BIEROFIRBER TV 5, ZhiX
“something” L\ 5 FEOEAICA LIS EBbh
%, Wordsworth DfEMIZE T H “something” R
“things” &\5 & LIENEEERB LB L L RER
HERYEbTLECAVWLRTWS, BbEh
R 2N EERERERAOBFRICOLEMERAFAD
— A&z X3, 7w & MEI O “something” %
HEERRBUIFERFIZEDDIFEACTWS, B
D LB & Ll s RBETRIER VO A
Ghbitnb Ok, TOEEFMBPUCRET 0K
BLT5, AICHTETHLHRELIE W)
COFEDSOREIL, RRCED X5 IR B
WHZENTE, BELTRAD, ZTOBIHEIC
FETOKFLCEESIYRbLT OIS &
MTEDB, LRI DER, ThiF AT ERT
ZOHBITERGA, avF s AW R
5 ETCHDTERYSDIILD S, THK
“something” & 2 v 5 7 2 + OEARIZEM & BE
DBEROERAI L EE LD LS TE S, ¥
PHELIHENEa YT 72+ ThHBL, BH
BENIE L > TFEHITHEREY S ODLTH
Bo ERILITHBRIIIN 2DBEVIENLE
ZhE BOOERKRUENOBERTBL SO
EWT 5K, BAEMRL Ok X2 b Ky A
B ki, EETHOEEHOIBEL, TFFoM
DA=TFRA > aVIZFLhIeDITAWAZESLT
&b, 7R A MIZ OGN “something” D ZEk
HEFIAL, WHAEZD2v T 27 A2 OFIZHED
AipZ T, SREHEOBRAXHLEF LY LK
DTS D, ThC X b, £2LHMHT
“transpersonal” Tl MEEDEMOFICE#H I L
et %, P02 & CHmEBOEMDOF~ “trans-
fer” L5 & LD, Rizvm 2 b DFF “For
Once, Then, Something” #E2XMHICZ DI L%
BoThb,

IV

Other taunt me with having knelt at well-
curbs

Always wrong to the light, so never seeing
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Deeper down in the well than where the water

Gives me back in a shining surface picture

Me myself in the summer heaven, godlike,

Looking out of a wreath of fern and cloud
puffs.

Once, when trying with chin against a well-
curb,

I discerned, as I thought, beyond the picture,

Through the picture, a something white,
uncertain,

Something more of the depths—and then I
lost it.

Water came to rebuke the too clear water.

One drop fell from a fern, and lo, a ripple

Shook whatever it was lay there at bottom,

Blurred it, blotted it out. What was that
whiteness ?

Truth? A pebble of quartz? For once, then,

something.

BOFROIEFFEHFRLCH RO THED
FTEZATVD, HiXEDY OF (Others) Ik - T
BRINDDE 1T TRDLI ELEV, FFD
KEZELHEOBRITEHTEITS X5 rhll D
Baw R io, frxRHEZ 5 EEBIHS X
STIEBTOLEIUHRICRED Z ENTE DD,
FRisbHEEHFOETH Y, BEAIhIETHS
PRV, LA LEOZEYERICLKERE S
B, FROELFETHEOTE T LI
LORETHD, KEABEETCLIcEOME R,
POERBCIFBELTHBETFTHAHA, “Always
wrong to the light, so never seeing,”Deeper down
inthe well” (/. 2-3) & 725 DIKEICHES&ED
BTHD, RRKEISDOEDH D DFE FITHLH
T, DB, HOBELEL O EARE U CRE
ERBZERCINVEFRIhTLES, 2% hH “the
light” $XFEOBE#HOZEH &, 2D LY, &
h F @ appearance & reality 2392 L 7= K ic
I EHERDLLTVD, TOLDFILEFOITAY
TOLIDAACEBLTHLZIWIEND 2, L0
CETHLREYILNBEWVHFERZBLTWHD
7o T OTESMAEMET 512k “Of all the keys then
that might be used to unlock this poet, perhaps

subtlety would be the best to use to gain entrance

to his world.” & Van Dore 2§ L T\~ 5% X 5
2, BYFORRKLVERTHINIDHIRE, BD
TAIEFCLELICS T oV IcBD L5 =
BIRHA S NICRRA O ZOIFRDBEELT A R =
H VT IR AR L Tl S BWERD B,

“All Revelation” & “Directive” O TARD
BHNAERREBTAE VWS CERRTERY, &
DIERIERCTHRLIENEON TS, Ll
BirhH13, EBYFLEBEECL - TAElY EF bR
HRIZERE LY, ZOBRITLHELDIHET,
Z D[S MICFEET 5O TRV EBbh b
DIpERDTNBBTH Do

129 v 7 TiRAI N “Once” TIAE 51TLL
TCRHENSGECEETDHELTRTIALERDT
X 7- (seeing, Looking) $ DHEEFHDOLV XL TL D
2 7= (discerned) Z & 2B BNCTE B,

he (Frost) is not uninterested in what goes on
between ‘internal feelings’ and ‘external acci-
dents’, and in more than one poem he specu-
lates on the possibility of penetrating

appearance.'®

L\~ 5 Reuben A. Brower DiEfEHIX7r 2 M
HLEVFOLRENERYSH S I HTEL LIS,
L LEYFRERLEROBERLOLbAILH D
1%, “a something white, uncertain,”Something
more of the depths” (/. 9-10) &\ 50d &7a\
bOTHY, EbxcbBoDbROMT, FH
DENLHEDLIBEO LT 0VKERXE LT CIRRE
>TL%E 5, LA L “internal feelings” & “external
accidents” & DfEG OEEMEIC, FEARDHTTE
% D% “something” L BT HDOTH S, ThEiE
1% “What was that whiteness ?,/Trurh ? A pebble
of quartz?” LW TFhE b HMTHZ ENTE R
M, fo& 2 F A “apassing glimpse” 12T &7 <
T & 1l DINEE 1T 3FE 21T “something” 23R OGA AT
XD TH D, MOMHLEFLNGEITTERLELF
DEEF»H, R#BOASUCHFET DL DEKDS
BROITLNERITFEINCDOTHBH, 0
L5 IR LRI B Teh » LB HIIKR DO Y =
ALADT S 7 =T 4 v 7isBEZICILELRTH
5EBbhb,
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T, bhvbh 2 AHENEE»D I 7]
FEREL VST EREHLLTH, £D XS
b DRRH LI WIS Bbhb, bLE
D5 REEND D ETHIE, TRIEROK
DEADIAATEN D TWELRLZL b DD
e, Thed, ThrBehbsri w2
CDOWTIRALDEZDRI -7 A<,
ANER Ieliais BRI N &b e HRT2:
BREERD T2t - 7 L BIE S B RIER 72 b
DITIFEBE B IED T, THITHERIZ S DL
b D, I EIPLEDOTH-T, b
NhhoRBHOB i 2 EBEHRA cOTH 5,
bhbh3zhxBRT50b Lk, L
HLENREEL Z LR L T, b
Hird DX, DhicrxzofAYRDOT, bhb
hRHEBTED X 51, Lo AFDOERE -~
TEPVALLBEBL T A TW53 0D TH
B, 10

EDFARDICD DITE I AR ENED ST
LEBEETHY, RBOBRAEZEL B2
“something” &\ 5 RAWEL Fc@B#TcEer -
TDTHY, TOFERS—BMLTHK->TLESD
Th%B, L LEEHFD “something” Zok DREER T
FETHIRACOELADD L DTS D
By, DIBMCEERR L7 & & RURNIC X BB T E fad 5
T EBBHBTENE T ETeh, PREES 7n B
BB I hich, BESh) 5L &H~
13EE v F LA “something” ¥ —EF T2 5D
72

w

7RrAMIAGOFRELTA L7 7 —ITLD
“saying one thing and meaning another” %%
THIEROLBFEEBRT BT BEIB
T X Richard Poirier D3 % “to what is
beyond the metaphor, to the things we cannot
‘know’ and whereof, as Wittgenstein suggested,
we should not speak.” ¥z ¥ CEIE T2 - L ¥ Big
L, EHbEmERADOTELAIREMICE X RTT
Wick Bbhhs,

BHERELEETHRAA LMD Z L1%, ABO
HOFEEHEB Z LT DT’ b DN, BER I
AERFESEREY, 3V IRHBFEEH ML

BRI ABMEL AR E LTERBEL X 5 LT 581
RIBEE e s D13, & & iic X h EBH SR Fixg
BT EY, BHLBEEYRETH I LnTERL
BT ETH D, TORAMIERL S EE,D
A S DICF 2RI DR s, FIE L FHERICE
LI DTIEIV, Fx DREI REITH D,
T ORFEIEELHIO L 5 RBRENER L OFRD
hoBIE, FDXS T ERHEIT 5
OV o ltEE, NIEROS E TORAERICL
DFICTIRERHB AT I NS DI E ICENE
&, ExE-OTHD,

PNERTIE 7 m A P OV 5 “something” 12 (K5
EBREDORE &L D b OIEADH DO TR D&
SHROL L ILELEDTELDTH B, & D
“something” &\ 5 B XHE TIIER L LS
HELBELIRVERLETHS, TORDa VT
7 AFDWETHLDELZ LRI D EATRERDE
BhEHZENTED, LL I OEEL ITEME
HEOHMMEDLMTIFAR) EBHBENI T E
T\, SRS & A SRAYEE “something” T
AU, FAOHEMOFIEIED X 5O BB
Exkh, TOWMWDRELZE =27 v ABENLE
FEFMEBTRTTHICIED eTFB LD 5 5, 1R
RLICBRIEGEED A o3 M v a vViIE®ihb &
it b, BEH Db D crudity ®° rawness DX %
BlohioniedIicl, A8 77 —CHRlRE Y X8
TERD, REBELITELh LI EET7r R b2
FARZ EXRTHO—HTHwEK LD LT
%o

May something go always unharvested !
May much stay out of our stated plan,
(“Unharvested”)
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