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On the Picturesque in Henry James’s
“The Last of the Valerii”

Tsuyoshi MORI

This paper’s aim is to study what an idea, the picturesque in Henry James’s “The Last of the
Valerii” means. The picturesque is referred to beauty in a picture. It relates to the surface of an
object, but has no relation to the deep structure of the object. It is not connected with any
intellectual working of an observer. And it is embodied as a character, a count in the work.

“The Last of the Valerii” is told by a painter whose American god-daughter gets married
with an Italian count. The painter calls the count “a picturesque hunband.” The count is good
and strong and handsome. He has a beautiful form, but has no spirit. He has an old historical
background as an Italian, but he can not connect the historical with the present. He can catch
the past only by his outward sense without intellectuality. When Juno, a Greek statue, is
exvacated from the soil of his villa, he is taken away from the present to the past by Juno, and
he forgets his wife whom he loved so much. That accident is due to his lack of spirit, which

means that he is a “picturesque” man.

I

Keats 78 Wordsworth o 4 H % “the egotistical
sublime” & § 572 Z & AR ET 5 X 51, Wordsworth
% “sublime” DFFAEE X HDIE—BMNRZ LICERD
h %, Wordsworth 235 % “sublime” 22 L E 2 7D
X7 AT ADERTH D, L Descriptive SketchesPiz
RTT7AT7ADERERD L 5T\ 5,

“Tis storm ; and hid in mist from hour to hour

All day the floods a deeper murmur pour,

And mournful sounds, as of a Spirit lost,

Pipe wild along the hollow-blustering coast,

“Till the Sun walking on his western field

Shakes from behind the clouds his flashing shield.

Triumphant on the bosom of the storm,

Glances the fire-clad eagle’s wheeling form ;

Eastward, in long perspective glittering, shine

The wood-crown’d cliffs that o’er the lake
recline ;

Wide o’er the Alps a hundred streams unfold,

At once to pillars turn’d that flame with gold ;

Behind his sail the peasant strives to shun

The west that burns like one dilated sun,

Where in a mighty cubicle expire

The mountains, glowing hot, like coals of fire.
(11. 332—347)

WL NS REOMBEH 26 BEEED B XA S L & ek
DB TR, BREVCOIRELZ OFTIzodie
ETh B, FOHICLE, BIEZ i o sketches ic
“picturesque” D X {4 F A EDIF L 5 LB S CWimidh
EY, TATRADHMERE S TEFDE A FABHEILL ¢
WX 5B ok, 747 20 “sublime” 7elEx = 5
LR, TRREOGS e ] (“the cold rules of
painting”) Tix+45 1 H 5 DB [EE)| (“emotions™)
REZbNIE,, —HOBELTIDBEEELERAL LS
EFRE, KERELLTEE Y ST REV- T,
L Lz oo (45 ] (“impression”) i BEITIE
T X - T “sublimity” #REL7cDTH B, & THEHR
LT ERW0R, BERDEFETOWTW5 [RKE ®
FEN% ] % “picturesque” &\~ 5 & s EZ X hin &
WHZETHB,
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“picturesque” L& - CTHE NI X B MKE 2= [ED
%] LEETe “sublime” efE R, TATADBERENO—
&% 2 b B “The Simplon Pass”™ iz b fi s T 5,
ZTOBERIKCEIBLICEOBERLALL > 2 TEEL
WiES | (“the sick sight™) TH 5, B HH7LEWIL,
BREEORICOFIML bRICKDFFTTH b,

Tumult and peace, the darkness and the light-

Were all like workings of one mind, the features

Of the same face, blossoms upon one tree,

Characters of the great Apocalypse,

The types and symbols of Eternity,

Of first, and last, and midst, and without end.
(1. 15—20)

FEehEy —ooEmoE x| (“workings of one
mind™) & R7c L, [kGED A & &8 (“The types and
symbols of Eternity”) ¢&E 2T\ %, ZZRIIEE:
LRI, B B, BB TRE) 2 THZ)
MA—on“idea” L LTERRAIN T3, ZLTZD L)
7z D% “picturesque” DEFAF ML Hb DL Ebh
Bo

ARBTEZ LS LB TWw5b 0k, Wordsworth ©

“sublime” =% “picturesque” Ti¥7c\+, Henry James
® “The Last of the Valerii” A} % “picturesque”
HEXDDONABOENTH S, TOHEOL Y b L
% X 51z Wordsworth @ “sublime” & “picturesque”
ZHEHERTREILh-TcDOTH D,

1I

“The Last of the Valerii"®1218744 1= “Atlantic
Monthly" e #E S hic b DT, 7 A Y DIREA XV T D
BROBFEME L ORBEEYHR-> T\ 5, TZ THEW,
ZEHFECTHAHEFKICE - T “apicturesque husband” +
T\ 5%, {HBEIT “picturesque” #EHR L T\ 5 &
B %, LT hE, “picturesque” DR D Z &
MNTELHLIEbh5b,

ZDOERIL, ZADRBHR - ADELEZEMIZ Juno”
DEABER I N HFHEYEC 25T bhb, Th
CIEC AR = 2DRE RS E®RL T 5, ETH
FOEBOLENPHLRTNERV, »—<TEEKD R

(“god-daughter™) 13, BEFRCMEBXIBEHE L L TEN
Lico BRI L OFBBCHFREZRTTYRL I,
Z A THRERE A5 BT (“from the picturesque
point of view™)[ & {ll&\~(“a strikingly well-assorted
pair”) Th - tz, M1, AEDOIEE] (“grandeur™)

B

BT EhTw5, BRCEbehE, o TEE 7t
EX TELOFBSEE | (“the air and almost the
habits of a princess”) #fHx T\ % [HEWT £ ) HiE |

(“a young American girl”) 1t »CT& h#CCE >
BEDZ L bishote, MRIGHICEE LI b ik
TERTNEDTH 5B,

AR T BB 20l 2 T\ % & AR, [ (“beauty™)
BT, RIFEREL L, TEDELVr—< A
Wit WEERSEL &) (“a more significant sort of
beanty than is common in the handsome Roman
race”) LT\ i, Wik T—@oRBE L] (“a
sort of sunken depth of expression™) #3%b, Foni
ik TE~ L #iv5E% ] (“a grave, slow smile”) ©

Mt oBd & | (“quickness of wit™) # R X 75\,
L L TR OFBEHWRTH X 57k EE X

(“an unimpassioned intensity of feeling™) 2% - 7.
Floficid TEoEO A0S is#l4tE] (“the light,
inexpensive urbanity of his countrymen™) 237c<,
BLTHLRLDTRIET S L 57k TEHEHFHE X (“a
sort of heavy sincerity”) 2% - 7=, & L CHEZFKIZ,

“He was perhaps a little stupid.” ¢ E- T\ 5%,
X TES eDTH B, BOMIIZE LA KINL
TW5,

BRIEEBALX LEVCERO B LEBCEY LT

5 MR OBEES, Wiy ER] (“good™) T,

2% L<J (“strong™) <, FE&] (“brave”) TH %
LTS, BELE] &5 ATRESRD MR I
BET 5, BT 7 + 5 v D] (“some of the busts
in the Vatican™) DX 5Ttk s, tioEoE 1L, [H
<, REER<, BH L\ (“powerful, shapely, and
manly”) 4 DTH 5, L LEOBICEEOLELAED
T, ToB MBI (“a pair of polished
agates )DL 5 THote, WITELVWEL, HERHEL
REZHRDLIMEDD %, BEHEDOKIML I AWTH
%o

FRERMABROBHEORINERESTHMD L 5
2, ik [H st | (“a strange simplicity™)
23H Y, “ideas" B& L b o Ttk 5B % 5 &k
NC 5, HicidlfE& ] (“beliefs™) $ T | (“hopes™)
b [ (“fears™ & 7e<, TREE ] (“senses™) % 4k
K| (“appetites) LIS DIz b D B > T g X 5
CRx, frasoligo/l (“finger-nails™) % B ichs
LELDWTWABRYRTWB L, it “soul” 7% %0
DEEHL Lo TL B EdhRTV 5,

1A% “a picturesque man” N3, FOHIT

“ideas” ¥ “soul” % 7c\», Wordsworth d\~5 [
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HIEE | (“the outward sense”) (The Prelude, X1, 188)
DHDANETH B, O ERB R Wordsworth o
“sublime” & “picturesque” & OHE L HB L TH
“picturesque” &\~ 5 HEAULZ IR T B R S 4
55b DTV 5 IcEbh 5, “picturesque” HikE
HEEERCET - ThFhiX “ideas” % “soul” 7o &
DEHEREWHEOZ L Th b, MHHHEAEE IS L Tk
THBTTHNEML TN B, FDOVWHINEEE [+
TEvlThs MMr] Thr, [UBERE] LWIEE
DBHBH, PHEELL 20N EWROEDTH D &
S5THhD, MMR] MEBTAEEZL T3, [B] 0FxD
YONELOEMEDORKINERL, BEOBICHEL &
ST FHCBELTHB AT L 5B A LSHERRL
H5Z &b ZhIREh T b, Lo LR Bt
THDEBERIFHEL v, i M ohick
B E | (“a capital sense of the picturesque™) 73>
STWABDTH b, LELEED, ZhNXEE B
EEATVS EEE 2780 AR bEROH 1= “copy”
&z o “original” # RHENRBFBRIENERHE L Toioh
LThb, chblk MHEMEE] B+ sb0s#E %
HRETH B,
IEei 3 MAEERE] EHFLS 5, TRHM) W2
CERNTHEORE | 0ORTEL2bhDELE 25,
FBsi) clerhuy, MENEE] TEbxbhicd D
DEFEPROLNDETHH ., HBIKRD LS e
LERBRT B,

I'm an old Italian, and you must take me as you
find me. There have been things seen and done
here which leave strange influences behind ! They
don’t touch you doubtless, who come of another
race. But they touch me, often, in the whisper of
the leaves and the odour of the mouldy soil and
the blank eyes of the old statues. I can’t bear to
look the statues in the face. I seem to see other
strange eyes in the emptysockets, and I hardly
know what they say to me. I call the poor old
statues ghosts. In conscience, we've enough on
the place already, lurking and peering in every
shady nook.
Don’t dig up any more, or I won't answer for my
wits !

(p.266)

IRHLDEER, MBI oRBBRCMEAMABRELLEL
CBWEELTWADITERE X, ] (“It's the Villa she’s

in love with, quite as much as the Count™) & S8 7=
BREBE_AOCEUHECELYED, MEEE X
(“refurnishing the Villa”) %2R T\ 7% 18] 23, Ef
PICEE L T 50h Lhis WO R E L BB RS
LcDiexL, HB RS2 0 TH D, AEIE [ER
EE 571297 AJ (“anoldItalian™) tH 5%, =
D+ EFEDOHIFEE | (“things seen and done here™)
DPEIZEEL, TROEDZID ELHVE G+ HID -
2HWEEBORE A e B | (“the whisper of the leaves and
the odour of the mouldy soil and the blank eyes of the
old statues™) & 7z T (“touch™ T 5, fHid
HEOBERD L TERVL, HIMEEY T
WENMEEAEG B, HUEEETEE | (“ghosts™)
RERB-TWB, WE X 0HIZ+5 701z 81300 5
TEY, ThUERELTELL R, DT i
L, ERES o TLE D EHITNA TV S,

B TEf] *RUBREELD D, LrLEhy
BARL LY, Foic “ideas” # B 5 X 5 fefEmik sk
MLTW%, BEIFECEEL V5, LirLrhid
RENLERCRTTh S, BT > GBS LBE
DEECERLD 5> O Tilkicv, TOBRIKCHTAE
LBREITNRTHBDTH b,

BEOETCL bbb ¥, REEEfThbhs, RiEN
A HREBIERCAEY T T L o1/, fERIIE
FICA D, HEBR IR ed 5 B R R T, “Juno”
BHrREBEIN, FERIOELVWTEEBEOEI - TL
F\, EERBIBLOCD, HITEBRVEL, 0L
BKEBWCATRZATAED, ik TBRLETob
<ERR AR ] (‘Tmprodigiously happy.) & & 5, 7>
- T “Hermes” xBhicth &d, §°MERT
ELBELFTELW 0] (“the friendliest, jolliest
thing in the world™) 127z h, FHRELHF T 5B &
T, EEX, [BOAXTRLTEDVWZEEZEbLRVL,
BDAHERILTRERLD Litv, KR EEYE -
TLE ST, FRREOEELHIELAETLE -7,

(“He has never uttered a harsh word or given me a
reproachful look. He has simply renounced me. I have
dropped out of his life. *) &\, HD AD Juno »%
BECHIEEDS D X, |  (“His Juno’s the reality :
I'm the fiction!”) t WA TV 5,

883, “Hermes” &2ZE Y I TS haEE->Tw
A0nEd, #rASLLD “ideas” #FF L 5T\ B
DEEb LV, HRECHRERTN, BECEE TV 5,
BIBECBEITHLETENRT W5, ED [HEY)
STLESTRET] R TRABTLEST] LWHIEE
2, HOBRELOBEFROELERLL TV 5, FILHE
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LHERBHNCHEAHERVOTH B, L THEM
I iskE D ARSI AR 2 5, B Ll Eonwz &
RIEDHERIL] #HE21-THH5, Thhill,
BEANTESERLTH D, CHIRAKFCEECKRT S
BOFEERDZ L ERRLT5, FDORRAEZ, HORK
FEDOKRINT D B, BFMTNTEL T EILHTRIT
TehE W FIERRE BRI HEERLBERES, ]
RN ZE D B g\,

MELLER, “Juno"2B\HOLFERT, BT EC
Lo THBRBUL LDELRES, RLEI LBV
ZTHDTHD, \WELHERBERTHY, TOMWEZ
NMEABOBEHBELYRLTWA L5 CBbhb, HEIC
ETAERREE | 35 5 ThEd, “ideas” 2z, AR
TR TCBER EBEIEHINC, BERNCEGID I L
X7\, £ L TFR T F “picturesque” DE L\ EREED
Eih HERTH D, “picturesque” ik, AHEHIRE ]
K LI-BE—HEETh D,

I

Ll Eo X 5 75 “picturesque” O¥#& L, Daisy Miller?

(1878) L\ A fEfRICd RiE¥ 5 X S 1cBbh b, “The
Last of the Valerii” oA 1%, ELWHERHELA
EH, “ideas” »iel, Bt THh -1, Daisy Miller
o Daisy i b A L L BERA RN 5, Fxizok
7t EANTH S, LT innocent” TH 5, =DIEZD
5 — ADFEALATH % Winterbourne (3, Daisy &
BLrRTKRD L5 EML 5,

Never, indeed, since he had grown old enough
to appreciate things, had he encountered a young
American girl of so pronounced a type as this.
Certainly she was very charming ; but how
deucedly sociable! Was she simply a pretty girl
from New York State——were they all like that,
the pretty girls who had a good deal of gentle-
men’s society ? Or was she also a designing, an
audacious, an unscrupulous young person ?
Winterbourne had lost his instinct in this matter,
and his reason could not help him. Miss Daisy

looked extremely innocent. (p.19)

# 5, Winterbourne (¥, Daisy iz tH< - TLSRBE & D
FECEDECIOEMERT 5 EMNTE Toh o 7.l
7189 (“charming”) < M3k (“sociable™) 7tz @
(749 »4R] (“a young American girl”) &, [{HEr

3

Ditbig\y, 535 L, EEiHEE 7] (“designing,
audacious, unscrupulous™) 18 7x D »s, [4E 85 72|

(“innocent™) iR DM L\ S IERTH 5,5 L 7o B
TR, T3 E RS, HrixEL v
7 A Y OREEE AT, ] (“she was very unsophis-
ticated ; she was only a pretty American flirt.”) & ¥|
LT 5,

4o “innocent” 1k, MRS TH - T MBS
T\, LA L “ideas” &5 & L icBIL TE 248,
Bid e “ideas” b bHbB TRV EST 25, H
BOHAIN T “ideas” I 2D EMRIL, FEEE )
ZETHY, RCBELBEOEMIEEERILZ LD
TEDHHDENI T ETHhoT, BLIEFETH5B, L
AULBELIETIGEC RV, TWE b 205 LR
e\ & B E W L7 (“she broke out irrelevantly.™)
LWV BENRT LS, BLOBILIE D LD,
B OBLREELET, BRB\T\5, T X5 il
I, BEOEYCBLEERE SE, WL oMICEM
HARBEELREER TS L 5 kD THERTH S, ©
DA, F3° “the picturesque towers of the castle of
Chillon” R#oBHEIZRSI 5,

ZOBIE, ZOFROE—HOELRTHD A A ADN
S72H], Vevey bRz, —BHLEE» DV 2IEEL
bhigwX 5 e B XTH L < 7z » 7= Daisy & Winter-
bourne 23, ZATiHh 5 Z &%, RFCHE - =FDH
ke D THB, Winterbourne 13, 1885 + RS
tE] (“sensibility™) # b bhir BT, BAOEILIT

[Malhm<=v5 4 v 71z & | (“something romantic™)
BEIB L HFYL > Tk, LLELELER
BLIBEEL T, £57h LeXhihd, [ELHE
DE 2 R BIRA EFE LT, ] (“she delivered herself
of a great number of original reflections.”) ®TH 5,
Z LTI E &, Winterbourne 231z o 5554 L
Th, HLIHBEFROEY IS L A LAREYRET
BOBEBRLEWEBCRSE LT T O\ feh oo, Hih
TBEEREIZE LD TH B,

RC X5 IR E_MOBETHD R —~CNTHE
BEhd, » —~3BPHOHHTH 5, LTOBEDEY
DFEHh e b, BLIRCEHOZHREBEE 2
WCEbLTeh o1, £ LT Winterbourne & Officd 3 T
7eh -1z, Winterbourne (3 “a lover of the pictur-
esque”" TH B, Hix, [r—<EFo TR | (“the Palace
of the Caesars”) T Daisy £ H<¢h 25k LMD 5,
e EdEh, FROER TR EEYEL WV L&
LI, £ 2 T, [RHEOHEES L T OBHTOBE DL EH,
PN AD 5> TIZd 2 - TL %] (“the freshness
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of the year and the antiquity of the place reaffirm
themselves in mysterious interfusion™) @ % & U f=5>
LThb, FLTEZIC\ 7 Daisy #E L R U,

Winterbourne ¥, #8&0 & TESH OFETH -2
2o, THgEX] & MEdrLE] DBMEXZTOHBICRH
RIDTHB, UL FZIC “ideas” L5255 elF
BTN, JBE o8 te Daisy 28 X  SAFI+ % “pictur-
esque" RERTH B, BBENEML e b, LOEED
D@ X hd, S5 L oIV
b i ey Winterbourne 0 i3, [z r 2 — 4] (“the
Colosseum™) A shh B Ic b Roh b, TDHOF
FREEENE R TESDTH - e, Fik, [EENE
B4 (“the historic atmosphere”) X[ EEoES ] (“a
villainous miasma”) TH 5% &% 2 TREVERIN %@
WEDH LI L\, £~ Daisy dk&bw7, ik
HaERERASH L LT ZDOBHOFINIFER, il
DBzt - TL % 5, Winterbourne (3 “picturesque”
EREYRENCHKDL S & LU S atieholcn E
F#eiz, Daisy &\~ % “picturesque” 7z AR & B\ FE
MZRE LI 1cDTH B,

LA L7chss, Winterbourne 238 <0 RS | %
+o@re T, HRICAEL, “ideas" Bk DI L L
B, fi% “picturesque” HBHBLTLES Z LTl b
DTH5b, # LT Daisy iz ideas” 235 b, fEE 1" soul”

BT, “picturesque” DI AT E D X Sl
D THH, Bz “The Last of the Valerii” oEZR 3,
BRTKRS b LBEGHOEVEIFThHoc s L
%, “The Last of the Valerii” (3£ < HDE -7
fEfICIs > 72 THH 5 L, “picturesque” &\ 5 & b &
BRAE T X el Tt T Bmd Litisys, “picturesque” &
WCOBERICHRA, B B Z L ETER TR S RN,
iE
1) Wordsworth ®&o Text 1%, Selincourt & Darbi-
shire g, Wordsworth’s Poetical Works (Oxford
Univ. Press)% i i,
2 ) Poetical Works, 1, 62.
3) Text iz, M. Aziz #g, The Tuales of Henry James
(Oxford Univ. Press, 1978), Vol.Il #{# &,
4) Text ¥, Penguin jR*{#FH,
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