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Reynolds and Hazlitt

Tsuyoshi MORI

This paper deals with the difference between Reynolds and Hazlitt. The difference between
their thoughts arises from their different standpoints, that Reynolds is a classicist, and Hazlitt
is a romanticist.

Reynolds lectures his students on how to bocome valuable painters in his Discourses.
According to his opinion, a painter’s aim is to describe the ideal beauty. The way of describing
it is called the sublime style. In order to get it, the students must imitate natural objects, which
shows his empirical point of view. But it can not be gotten only by a mere imitation of nature.
It exists not in nature but in the soul of a painter, which shows his subjective point of view.

Hazlitt also has an empirical and subjective point of view. But he can not agree with
Reynolds because Reynolds, a classicist, thinks that the ideal is general and not extreme, while
HazIlitt, a romanticist, places much emphasis on particularity and the extreme. Hazlitt thinks
that Reynolds’s ideal tendency is too strong, and Reynolds should look on nature more carefully.
Hazlitt can find harmony in nature , but Reynolds considers nature imperfect because of his poor
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observation, and tries to find the ideal in the soul of a painter.

I

L > A X (Sir Joshua Reynolds, 1723—92) o [&#
] (Discourses)™i, 17694 4 L1790E AT TOHD
EEETHSH, W. Blake 53, “Annotations to Sir
Joshua Reynolds’s Discourses™® (1808) =T, v 7>
VAD [#EE] DFFEOEBE 7, Newton, Locke,
Bacon % + 3tiz, “Inspiration & Vision” #Bi% L T\~
% L 3EE L <\ % E. Burke » A Philosophical Enquiry
into the Origin of QOur Ideas of the Sublime and
Beautiful 13, 175TECHRRAH, 5 RUX17955F 1T H 72,
A. Gerard @ An Essay on Taste 13, 17591 iR & 11,
A. Alison » Essays on the Nature and Principles of
Taste 13, 17904E 12 R X T\ %, Burke & 13K E
FZHich b, Gerard, Alison iz lwoh, TEHEED,
vtz hd, rxvEROBEIEEL, VFIALAD

(86 ORI, HHREREHID <~ vEB~OE|D
BRIEDIcDFAICr < VERENAEL LR TR,
Johnson @ “grandeur of generality” & & [{ Uiris
L 5T, TDTedIZ{fiE, “This Man was Hired
to Depress Art"®¢ BlakeiwE b, ~ XV v

(William Hazlitt, 1778—1830) dFHE I h T\ 5,
Lo L, »=vERO—2ORELINDIIHE
BENERLIHDDOTH D, ARMOBINE, VIV XDHF

DHBRBEHEO [#E] ofcEy, ~XYV vy rovr
NABEEETHZLILL 5T, FREFRDEELYHAL
METBZETH 5,

I

v A0 [#EE] L, T EME (Royal Academy)
DERELTDOGDTHY, HOE—DBLITEZEED
BECD B, [FEIL, MFEEILNCR T, —ARDOBESK
i BRBICOVCTHENLHEOTIER, HoEEEMEY
IKBELXTHBDT, ThbERLEE L TR ER,

e X hid, —ABIOBERCES ¥ TRZBMED 5,
E—RREE, ERERET, XHFCKZTE L 30

(“grammar) IZHic b DO TH B, [ Bl 5 [
BEDEFE| (“the language of the art”) %, [fES,
SFERIERES, BRI (“the power of drawing,
modelling, and using colours™) TH 5, = DRI,
KRBEEEORME T, HEOM (“master”) DIETIC
eV, B BH D [fER LBE M) (“a time of
subjection and discipline™) T#H 5, = ORFHl, ESF4E
ERTH B,

HEBRMTL EREEERESRTH D, LrLIIT
WREDHIICF SD TR, EMEZObOREE L
FhiEle b, CoBEoBEZEDE I, HEEOT



24 P

NTOHBRPEE ¥ .52 £ | (“to learn all that has
been known and done before his own time”) TH 5%,
BEEAEE, L hEEc—Bis% % | (“more sublime
and general instructions™) 1 B x @I cidhiEie b /s
W L THE A e b Al 524 i 5 & o | (“perfections”)
PREEL T I—##84 ) (“onegeneralidea”) L7ch,
B4 [EZRHREY | (“taste”™) & %, BERDEIEAT
B, F—BHETIE, —ADEICHES KT THoh,
DEEETETXTOMIHES, TRASOHMNZES
TENTET, RAOBEWDLETTH D,
s s Ry M| (“rudiments”) E¥RETHEZS
HMTH 52, ESHRECREEEIEENE—AFO
BFRICIL D, i, BHECESCLDEBLHEMTS D
o] (“what he shall himself judge to be supported by
reason”) LISto e B HEBIC S IREER T, BHICR
bo THMETR>MiEMUMMICE LA L,
HITCEMFROMEAL LK Y NEL T, TBEROEE
(“the standard of nature™) 12 X » CHE*HZEL,
HODBECX - TRITTWBbD%H, HDDOHET
PEHEIL, iR E2, BhdZ ER{BREIYRAT
ZEMTE D, BT b (20 [ ] (“imitator™)
T, A" LVTH b,
TERE ] BRI T, B RDbhic, LirdbE
OB, TIRATO X S D B e % # ) (“the mere
imitation of the object before him”) TH -7, L&
LE=BRR X, BRYD E 0 i dFFMTRIB L+
F TR, TER OB e 5 #iiE | (“a mere copier
of nature”) ¥, &K% d o) (“anything great”) %
okt rixceiwl, EaErxEH, IhkT5]
(“raise and enlarge the conceptions”™) & & % TZ -,
[RAZEDLYEDS ] (“warm the heart of the
spectator”) & & HTE e\, BEFIE, [HBEMOBE X
(“the minute neatness of his imitations”) T/ <,
[B4& 2% X | (“the grandeur of his ideas”) 12 & »
TAERELIRHERETH S, RHED [REMEE]
(“the superficial sense™) #Hb L CHELXEH LD
L, BENEMETHCLICL > TAERBEETH
%o
IRbLOE=ZERBCLERLD L L THTbRIER
T CEEY, T5E4] (“thegrandstyle™) Th %,
“style” L\ 5 Z EBILTHEEEELTVDH LWV A
“C, On the Sublime (Peri Hupsous) o Longinus & 8
PLTVB, FLTVFARXDELZ TS [ESEK] D
5 25584, Longinus ZFLIL T 5, BViL, v
VAR X B TEROE B EM] 0&E L, Longinus A3
FA L7 THEE) LV 38R, vIrAr X TED

®

51 EVCOHBELHEDVERLTELLRT LRV Z &
TH 5,

VI AR, [FXTOEMRE, @« BRCAB SR
L0 ELIBBENLLTEEXB/ 5] (“all the
arts receive their perfection from an ideal beauty,
superior to what is to be found in individual nature™)
LT B, oo MBEAEZE | (“an ideal beauty™) #
W on, [EEE] Thasr, BIROMLE, [EHEE]
BRRL, KATAHZLTHD, BRORD HIEHEE]
i, T—f9 R 04 | (“general and intellectual™) <
bB, Thid, EEHoFicoLFET 584 (“anidea
that subsists only in the mind™) <& b, THIE]

Msight) TR B Z &ixTE RV, Fhux, BEROBD
MICEFET 584 (“an idea residing in the breast of
the artist”) TH %, DX 57z [BEE] OHBIL,
Platonism #/m LT\ %, L#s L M. H. Abrams 23, &
DXSRERODDEEHROBEROFEEY,

[Platon B LBEENERR Y5 2, TOB&YES
THHEYRBRH IR~ (“these writers psy-
chologized the Platonic Idea, and empiricized the
method of achieving it”)® & sk-~T\ % X 51z, Plato-
nism AEOFT T TR, ERFEOHRBICRE LN
BORRERSEBELERTH 5,

VAR, TZoBKE, BREML, STet s,
REICKDHNBRETIRRL, kDB hBNE
T»H 5| (“This great ideal perfection and beauty are
not to be sought in the heavens, but upon the earth™)
LR, TEEATXTTH 5] (“Experience is all in
all™) L ~Tv 5, MEME | it FCRRICESRL,
EHET 20 IlErH 5, “OBERICKL, Blake 23
HEnbRAL, BEEOMBIIESINLIRELDOT
i, £Eho&0d 0, £BOBENEhiCL b
b, EFhoTu 5] (“Knowledge of Ideal Beauty
is Not to be Acquired. It is born with us. Innate Ideas
are in Every Man, Born with him”)® & ik ~XC\ 5%, £
KENZ Blake 13, v X0 lFEe] (“genius™) izo\
TOEZHCSRABETE eV, vF XL, [0S
BRIZX > TEBINBLDEEL T B1LTH S,

BRCIZEBEVCIEILS ) —EL F L XOBER
BROBEER T L, BREEDBETE ITKD
LoDy, BThHD, T L TRICHEBETH 5,
BHER TR 2 &1t BABARELETHHENST
LThb, £ T [BROBERDEME| 28T bR,
BRTHEMOEMLTE TRV iaunwdvwiE 2k
bo AMTIITLEICD S OOREATH Y, [EiTD&ERIE
L &5 | (“the whole beauty and grandeur of the art™)
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3, TEEREREYBL A LA B, TOIDICH
FENLIFhE b i, TRUEZ T, &
S 7z ;| (“long laborious comparison”) T#H 5, %t
BUID ) TR LMEMOHBIC X - C [ELWHEDIER
184 (“ajust idea of beautiful forms™) #%B % Z &
MTE, LYVELEDIDILL - TAEETCREXRIE
TE2, [EIvdbEehBtoming sl ("an
abstract idea of their forms more perfect than any
one original™) #7185 N T 5%, L TXxD [EH
K4k (“ideal form™) & [HhJE 4] (“central
form™)ctH b, TMER S o] (“particulars”) ZfrE
L, —mpy7cE A (“general ideas™) #RET5 2 &
L oThERHERS,

MEEE 3, BeindboThs, BEE) TER
ORI, EBRCI-TBbh, T0 [FE] OEMH
CEROH L HEM EFMREGbhRThiEicbi
WV, FLTERIZ, EERBA] (“a nobleness of
conception”) Th b, [HHIEE | (“intellectual gran-
deur”)TH b, AT IHERZEFE | (“philosophic
wisdom or heroic virtue”) ¢BARLAbDTH B, 7
DOBEROBHILHHDDE>TH, BHRLIELED
nB DTS, ThaBldeThid, KenmE
X o TEBNEERAL, 40K LEOFEFMICL -
T, BEHOBE 2ERICL TR kiThiERb v,

LD X 5icv A X0#E 2 ik, Platonism & &5
FROBLTHHLE LD, BAWNREIES BB LM
R, Baf b0 BRICL > TBD L WHEDD B,
BREBEEBALDOLAHHNE VS E, £H L END D
27, BARHZ TR EWTRhwEERL TS,
BREANCEBEROTBCH 5, HOEXH— AR
DEFRL, FEHFHFETHI, thIREBRTEOIHE
HTHH, " BHETBEEIHRETHD, ALEHEFHETDL
reVRERTY, —BPRBESESHECEVTV 5,
IORTHAFRETHDLIE XD,

BHIRDOEFEFBETAEML, BLALEFEE
FRAHAL TS, VI X0Bs, [BEE|ZERETS
BES [REE] Thy, o EEE] X [EEE
Sl ELE2 MR, TREXE]ELELHLDT,
b BHEFEEDXFE,

REZAZRY vy POBUTWBVFAREDONTEZT
BT,

il

ARy PDOVFAIBNRILLRENRT VDD,
18144 » “The Champion” Z L& I hic v+
RE#EEWN] (“Introduction to an Account of Sir

Joshua Reynolds’s Discourses™)” & 18224 @ “The
London Magagine” 55 biciB# X hi- T= A ¥ v KEE
122\~ ] (“On the Elgin Marbles™)¥t$ %,

T EAI WRT5~2) vy bOEXHEREL,
ANAY v ML, vIAXO [HE] oONERY 6EAIE
EDT D EERHECRRD ERD L 5 kETH 2,

1. TFgel 3, feAOBEERE b, fLADKER
HES EZALH B,

2. EO [EEE] 3, BcoNROFEMYEL =
LB B,

3. BEBRBEOREE, EHNELEX D S —RIkE
HEZBEEH D,

4. BEREORE L, BAKEHRTHEIA DB,

5. EXEAEMNT KX, (HERHE] (“middle
form™) wwh B,

6. BRZBEMT S L1, ERDL-BERNTH 5,

Bie~XY vy bid, [BEIOREHER OV, [F

BE & Ao\~ T ] (“On Genius and Originality™),

B o#Efz > (“On the Imitation of Na-
ture”), MEBARiIz>uT] (“On the Ideal”) L\ 5%E%
ROTHRLE T 5, LT, Ex0ROABDFLHILD
DEEEDTHI,

[FREE MBI OV T) KIAT, ~X Y » big, v
FARD [FEE] DM S DAL ik OB
DT ERCZERFEL T B, vFAXD TR
ik, MM OEY | (“the child of imitation™) 13 ¥ 7¢
WOTHD, THIEFHLAXY v b, TFEE] v Mg
M7z L TRHES ) (“a power of original observa-
tion and invention™) TH 5 LE 2T\ 5, flihbEHE
FThid, Thixdbe MRAIK] Tl kb, 0k
N Txeel TldievoTh s,

TEROBEHIZSVT) TRT, ~X Y v Mg, v
RO BRBEHERICER L, [~ D5 o EIRA0BiT
(“the mechanical imitation of individual objects™)
BEFPELRELMETI LR EE LTS, Lnl
VFARD B DX GO MIRLMERIM] (“the details
and particularities of particular object”) %>, —
MBREE AR ] (“the general idea or character”) %
G2BLZAEEMDBD B ETHE IR LTV
Bo RV v ME, VIAXDRKENRB R X T 2T,
BEHLTW2EEX T 5, TORENRFI &3, THR
DM ERIEL, MRWEEE B L, Lol—
BE, EENPREFEL, ] (“The details and
peculiarities of nature and only inconsistent with
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abstract ideas, and not with general or aggregate
effects.NE V5 b DTH B, VI AR FZOHEEFIERR
L, THEER] & TERE | e dr R R TE&ERD
B rb b, THEMEEIL V> ESORETD
DIE—FLIgw2b &5 EET, —JHrC THIE &
TMEBIE] RBRELLEAXY v PEIERL TV 5,

BT ERAT, ~X Yy MEvFLr X0
SEHRIEHL VD, LFIARE, BEFEECHRONE
DB AERE LoD, BT ThEEE L, BEFE
ERBARTEMTREEN, — AMOBEIZREMRL T
WiFRWOTh B, BFE, BRERODH LD, B
DOFERORNIT, —RETHRE R R i £ A TEEE
B REC T, ~ XY v M, TERBREERE X
BREMIEY b O TIix/c\ ] (“the ideal is not a
voluntary fiction of the brain™) +# z, R TR A
SEBEIERONETHHEERL T D, ~X Y ¥
Pl hiE, BLETHLARERODLOTH D, Th
3y [ ¢hi-B4) (“what is finer in nature”) #» R 7s
FhiEbiswv, THRORE S T Shik® 7] (“the
finest models in nature™) 3%, & d 3 SHACEMIEMR]
(“the finest works of art”) 43D TH 5,

Wiz T=A¥vkER] oW Thicw2, O
R AERE [ER] OFREEDLLREV, BLLS
v F A AP AR T, EBERDOIE, ~XY
Yy PEHEDEXHTH B, ~A Vv bk, BHOEZH
M (“art”) o+ JFE (“principles™) & LTl T W
Bo FOTEEEIL, HEIERRDLERDI LD T
BB

1. ERIBROEMBTD 5,

2. BbEERERL T CACBROEMRTS
o AT CATLARER EUR TEA)
(“power™), EXHFERLBEL I LD DO
TH 5,

3. [E#] (“theideal™) 1, FIEDHEXTEILE
BL T EGEOFRICTE oL,

4. [EE$# ] (“the historical”) ¥, {EBTAHEHRKRT
H5,

5. M&E) (“grandeur™) ¥, S OIS & &k
&L, MoEBELNBLTH D,

6. £ BEL-HoO EEEREE] (“the
principle of connexion”) THbh, FEZRi -1
Wiko TELUEE ] (“the principle of affinity™)
ThHh, EEEE] (“the principle of gradual
conversion”) TH 5%,

7. [=£] (“grace™) iy, E=IE % | (“motion™)

CBAR L 1-ELRFITH B,

8. MBpxlolEEmI, MEx o MH—] unity”)
TH 5,

9. 88 & (“strength”) 3, M | (“the extremes”™)
whEz, [EbnE ] (“softnessDizrh b DRSS
TH b,

10. TESE] (“truth™) i3, £THhHy, TEE]TH5,
EW5DE, BATRIRTOLOMRESL, B
WIZEHMILD > TV B b TH B, [Hl]

(“simplicity™) 1%, %&] ThHH, ETH 5,

DENRAZXY v r O TFRETH D, ZOFRBEOHBIC
Bich, BEVFALXOE 2 FEIHBICH - T B,
ZOMHOERE, TER] KRTBLDERAUTH S,

RIZVFVADOBBE XY v b OBERHEL T,
TR ENOBRERRCERIZOWTE L TR,

1\%

VFAREARY v P REELT, F—CEBRkYRL
L DEMECTHEIRDOHETS B, v F L XHFK
BB ELT\5% % DX, Platonism o “Idea” =44
T5 [BEE] Th5, LorlFhizottostcd s
DTV, ZOMTRBESE D TH B, HITEH
ERECHL LA, BRIBEECHDL, RBRIZHMN
MG, kDL 0D, BROBEMAYH#ERE TS, L
LB, ThEEEL, TEHEZE LR
nbBELhEGEEL S, RiZ, o CcRER®T, L
hrd Z OO OOEMIC L 5 TREBIICE LR
(BEE| %, BROBHCHLLIDE L, ZLTH
OB R S hie BB 2ot T—8
BTHER] bDTHBHE LT, ~XY v } s RIE
ELicDid, Zo - TchER] d0TH 5,
ARV v P AEBEBROUBCH S HOTHEIEE,
[# 82 ¢ | (“the classical™) & m = v # ] (“the
romantic™) & D HE TR THE LN TH B, HIiL, [Hil
HIDOFELTFY o 7ERBEYDS, Te~vi] o0
PleL Ty 7RBROBERYDHT T\ 5, ¥V T7H
BRXENBEATTERL, ReEEEhoTamcEx
FRELI, ThicHL, =y 7 FE0OEEE, T
HEECEL Tl ADRME R, BsEo0
FENBE TR ERCL, Buvd I bnEVv#kb
5T EERTFREILT B, Wi, ~RAV v ME e~k
YEETHIBICD 5,

Blake 25, [—fE¥E L 372 ? ZAKLLORD B D
20 — BB E XA FARLONHDEON?
BECE - C, TXNToM#ETEHNNE) (“What  is
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General Nature? is there Such a Thing? what is
General Knowledge ? is there such a Thing ? Strictly
Speaking All Knowledge is Particular.”)'?+ & 5 T\»
A X5, [MEH ] Cindividuality”)BE&E Iz = < VIROE
BThHB, ~AXVy MCXBVFARDT—fE] &
BB, ~XY v b~ VIREBT A EEHD
DIRL TV 5, AROBHNIERYERLICEHER
BB, VFARE XY v FhIIbierb, FHEE
BCI->TRBTREIR DS OOHBIEIECERST
W5,
MEREE LT, EcBRECC L, EFEon

TOBEEDE L2 HTHb, VILADEE, £FIX &
BRI E S “style” BIEL T B, EAMIC, MEMEE)
DEBHEN[EEE Thoteo ~ XV v POBED

“style” IWEWE SICEB 2 B, ARV v Mk, vFAX
EEEITHE ORI H 5 | (“the great style in art
consists in the omission of the details™) & 8-XT\ %
ZEEML, ChEELT, [E2EAE, BREREED
FAMEROZ LD, MMOBMITH B D TRILL . ]

(“The great style consists in preserving the masses
and general propositions ;not in omitting the details.”)
EEBRLTWS, ¥~ XY v b SRR EROTHE
OFREHB, EFI D HEREREB]I CHLLEEIHED

RE] LLTo MEE] b “style” Kb oLE L
bhnrEE5, TLTUEENBHEEATHS L O,
ERRELLBRVEEYELLE T, Bl el
PHEERRBELCY, ARV THILETH S

(“as sublimity is an excess of power, beauty is, we
conceive, the blending and harmonising different
powers or qualities together, so as to produce a soft
and pleasurable sensation”) ¢ XS TV HEEDS
Chs THD] b, HECHHHEBEL VI IS, 2
Bt (3] oK BE 2T, “style” I %
DREERbh%,

SR smEOBBOREEL T, Thikb

Wb DIRES LEDBEFRTH B, ERMIL, VvIAR

WCIEE EEORFIMN I, TEIEE | oFFE ks &
B THB, —H, ~RXV v MY, VFIALXDELRY
FHIL T, [Joshua 13, AL E % B LMK EEX
®T\5%] (“Sir joshua . . . .
sublimity consist in the middle form”) AR, v
AAD [BREE| #EFEEL D, BT, LFL
RO [BEE] IEEOUBREHBL TS, b &
BE] EVFARRELSDTH B,

ARV Y PRI, REEEORFINRD B, IFEE
THBH, Thid, “style” iE\Vd DT, MEEMELIE
Bl EEVHRZTLIVWIScBbhd, VI LRI
T IEEE] & TEBEE] oXBHETHDH, ~X
y MCRTERIIBEL Sh5 [EBEE o, TEE)
L d Cstyle” KiTWh DR TWvwb, LTV F
o [BEEI L, ~X)y bTRT, TER] Tho,
TBROREM Td 5,

makes grandeur or
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