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Gerard’s An Essay on Taste and Wordsworth

Tsuyoshi MORI

This paper deals with the comparison between Gerard’s thought on Sublimity and Beauty
in his An Essay on Taste, and Wordsworth’s thought on those. Gerard discusses the joys of
Sublimity and Beauty. He says we are pleased to find our faculties excellent when we face
sublime or beautiful objects. In Wordsworth’s case, our faculties sleep when we face those
objects and feel pleasure. There is a difference between their thoughts about “ego.” Words-
worth considers that the “ego” is dual. His pleasure arises from the deep and divine “ego.” Then
Gerard distinguishes Sublimity and Beauty, but thinks that they exert reciprocal influences on
each other. Those qualities exist in the same object in Wordsworth, too. But Wordsworth says
that they do not affect our minds at the same time. Taking Wordsworth’s words into
consideration, we had better think that Wordsworth’s two qualities in the same object are similar
to Gerard’s “principal” and “subordinate” qualities. Wordsworth’s those qualities are shown as
the foreground and the background in “It is a beauteous evening.” And Gerard’s imagination is
similar to Wordsworth’s. But Gerard does not think of imagination and fancy from the religious
point of view. The main difference between Wordsworth and Gerard is in the difference between

their religious minds.

I

A0 BHE, An Essay on Taste®iz it % Gerard
DL e BAE L Wordsworth 0 &2 51l 5 8
MEx B L, Wordsworth 0 2 EET 5 L ThH
Bo

Gerard @ An Essay on Taste 1%, 17594E I h
oo WIC X X, MEEREN I (“taste”) Xk [“nature” o
Bl chis, MMart"ofER] Tty ToOREL,

MR (“mind”) Al - el (“powers”) | i
BB, LrLo 871 %, Lo idhiE+
SREEINTCER, [FER L1, “nature” & “art”
DOEFOBEC L > THILTHbDTH B,

AL =coT 5%, -, FEED%
BT 5 BEE ]| (“Taste resolved into its simple
principles )iz owC, B, TEMEROKEEICX
BEERE N O] (“The formation of taste by the
union and improvement of its simple principles”) 1z
DWW, F=FE, MFERNOBEREEEM] (“The
province and importance of taste”) oW\ Cih~Xbh
T\w5b, LUF, & ohh s Wordsworth & OBAE A5
RTEERL L Bbh s B o\uwt, Wordsworth o &

BEHBLAENRLRRTPE L,

BT, [FEED ] ORETH S NEMARED
- TeBE N R o Ee ) ] (“powers of imagination™)
TH b, Hutcheson o\~5 THEYEEE | (“internal or
reflex Senses”) THBH L EhTw%, FLTERILIE
MiEE | (“simple principles”) & M¥h T\ 5%, [H#
MFE | CIANEED 5, NTEMEE] &3, [HER

(“a sense of novelty”), M&Em | (“a sense of sub-
limity”), €8] (“a sense of beauty”), R | (“a
sense of imitation”), F8 f1 B | (“a sense of
harmony”), T#& ¥ B (“a sense of oddity and
ridicule”), T&PER] (“a sense of virtue™) TH %Y,
CORTHEEEO 0N, TE£ER] & £ b5,

o MNE@RE] "3, %o b o Mgk (“quantity
or amplitude”) &\~ 5 #E & [HfliHE | (“simplicity”)
EVCOREDREEI L > THREND, B4 ORI,
EYORBECE LB E, BRXENSEIBHICERESh
L, Bx ORI TONRIG U TIhRL, sk
2 I H5EFRE] (“one grand sensation”) 7 X,
T DORAE L [£5 /%% | (“a solemn sedateness”)
ieh, MEWER LB | (“deep silent wonder and
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admiration”)IE 5, F4x 0BT, A4 LUE
Ko Eoh, BRICTRIE U TR T 5 EE#Y L
D0, T DORERTRT B &, BT OB K iERD
HoPrEIACESEENFETD LI CBbh TS
5, TOERELS, TAZL] (“anoblepride”) %/
L, BHEEZORENCS VT TSRSV Ev] (“alofty
conception”™) 4ok 51/ Bb,
ZOHRBOBRTER Lic\w Dk, MEEEITERT
DERED L SWE I, T, EEBHDES DR
MEENIZOWTD THEL] THDHEVIETHE D, #
%, DM R OB ROREEN D Tl l, EHEFO
BEoHE»rL, BEURERYELIYEE-TEY, £
BEZEAAIE %58 <R L T\ 5%,0wen & Smyser %, =
DX G L LB IEMIEK, BEL TN LW HSG Y
Wordsworth D2 EHmDO—MOHRHOE L LTHIFT
WBY DR Xt Wordsworth o 255 0 —3 & 1,

Power awakens the sublime either when it rouses
us to a sympathetic energy & calls upon the mind
to grasp at something towards which it can make
approaches but which it is incapable of attaining
——yet so that it participates force which is

acting upon it ; 7

THB, COFTLHIZ TEHIASTHThELEE
Lzlcvwdbor bbbz rd:3 5] ko Gerard &0
B oERTh s EEbhb, RO TEI] (“pow-
er”) I & 0 B LM T R RICE 2, £
o B @ [&n) (“participation™ L X 5 &3 5,
FORICEENEL B & Wordsworth 135 5, 2ol
tnl B e [JRRES (“prostration”) TH 5, Xt
RIZBESN, =0 [BHH] W FRULICKETH D, %
DEFICSEBITET B2, HE O CEER?EL, L
PREYZ 25 L HORENLHETRBSILTFOZ
EEREZBHI IR, BEIBEATCLES, ¥, (5
il EEERARTATHY, BREV RS LITES
& Txty] (“resistence”) oMREE L Te B, [HHI) DBE
TEEVIELZDE, TENIEETZEATELLAR
LTWwWBEe, [#Hi—] Cunity)IcET 52 EMWTES
VWO EEPRHICASABETHD, 20 [FH)
5 #E— 1 AT AEE RS Wordsworth & L4
BTHHD, =Tk Wordsworthd (&) & TEE
O OBIfREE 2L THicL,

Wordsworth o F& 75501, BB THORE ]

(“a wise passiveness”) (“Expostulation and Reply,”
L24) »3H 5%, Lh LiEmo B REIEA S Wordsworth

=

CXEBRBERTH D, The Prelude (1805) "D =%
i, BAPEEL T 21E2oh, BAOBEMW»L M85
B 726 (“An auxiliar light”) (1.387) »\4=1U, H
B8, TXE, R #FreicEE | (“new splendor”)

(1.389) % & %, Mg $¢J (“obeisance”), Mk & |

(“devotion™) (7.394) %= L TlPg]) (“transport”) (l.
39 AU e Lk, TEROERD L 5 Tethikd Lic
ERRT B,

From Nature and her overflowing soul

I had receiv’d so much that all my thoughts

Were steep’d in feeling ; 1 was only then

Contented when with bliss ineffable

I felt the sentiment of Being spread

O’er all that moves, and all that seemeth still,

O’er all, that, lost beyond the reach of thought

And human knowledge, to the human eye

Invisible, yet liveth to the heart,

O’er all that leaps, and runs, and shouts, and

sings,

............... for in all things

I saw one life, and felt that it was joy.

One song they sang, and it was audible,

Most audible then when the fleshly ear,

O’ercome by grosser prelude of that strain,

Forgot its functions, and slept undisturb’d.
(The Prelude, 11, 416-434)

FB#) (“Nature”) »HIFFRLEDEOETEL,

B4 o B ] (“thoughts”) & E«E] (“feeling”) A3
— DT e - tol, [E4ER] (“the sentiment of Being”)
BRI RTCOSDITEN > TP E, FAXTRTOLDI
FT—on4fr] (“onelife”) # R, 3+ XTOH0n [—
20k (“onesong”) FH S DEREN L5, FEEOD
iR &5 & Tk, Gerard 2ELL TV B E V5T
LVWThHHH, TEERINED - TR EEIZ, B
THBIRI I dC I D FRAEGBR AT, [FFERECIBH D
EO0% B A L7J(“To unorganic natures I trans-
ferr’d/My own enjoyments”) (II, 410-411) (K D FER T
B0, REHOBERENEEDCEEZICLD LD TH S, HEIL
FTEBL]TH D, Gerard i, HHOEECL - CAS
BEPKEEDO WD EIARWH LKL, BADENK
[HEL] #EU 5 EE 5, Wordsworth 04, Wi
BEZALDHHDE [—o04kM] THhYH, TOHHEIC
LoTIED) Cjoy”) #BTC\ %, B0 - T [EE
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RENFEA S TER C13db 5 A%, Gerard D\~ 5 51 &
RIS b DTH D, [—o0H) #M K, Words
worth @ [B{kDHE | (“the fleshly ear”) 1XE-CL &
5, ZhitGerard »i THEL | ¥&EU 5 THSDRES
DEE-TLE S 2 EHERL W5, Wordsworth o &
U% [E0) 13, Gerard ® [HEL ] S i3ES7b DT
»5,

MR % B FBRERAL S0, “Tintern Abbey”

ChiAN T 5, METOFRICNT, AL IED

T 530 (“a living soul”) (1.46) 127s » 7B, 5
WE D] (“the deep power of joy”) (1.48) 1T X »
T #&»bhi-B] (“an eye made quiet”) (1.47) T,

FEy o4 (“thelife of things”™) (1.49) * BEL T
Wh, 27 [REVCBUALL BBV TREP I £ HE
5H1E] (“A presence that disturbs me with the joy/
Of elevated thoughts™) (11.94-95) #E(U, FNTDb
DIZEFE S5 TEH S Dz o>nwTnEFE] (“asense sub-
lime/Of something”) (11.95-96) %#E&U % X 51278 - 7=
ERBNT B, ThbOIEYDER], [HAHFFHEL
FLTTE%3o] 13, “The Simplon Pass” iz [—
SOFEM | (“one mind”) (1.16) & iTh, T_TDH
DOHRZD [—oofEw] DBEXThrEE2DbRB L)
Zich, # LT The Prelude -5 T2 0“The
Simplon Pass” D@2 @A I N B, ZOFRCH»N
TERABENC L 2B TH D & &R DI BR
NoFheBTs80%EE L2 T\w5%, BEH0OTHN
DEFIcZ 7, TEXRES OAEZE V] (“Greatness make
abode”) (1.536), #FH « oA&E | (“our nature”) (1.538)
W MER 725 4 o | (“infinitude™) (1.539) *E# 35 &
BTGB, iz Z 0B ENIERWE, T3R5 T
B owToEEHEH] (“a sublime
consciousness of the soul in her own mighty and
almost divine powers”) "' 64 U 5D EE 2 BRD
L5wins,

o ® X 5w Wordsworth 0% 2 FOE(LxIE - HIFT
HZBHE, EwmELT IEEREEH] KL-TTRTO
bOREEIRLOLEBRETHENS L d, Thi
Gerard O @ ORERR & LB L TH 5K, Wordsworth
AEFERIBROVWCIECACESEENR D EZ A0
KB ERE R bDOCBESEBENEETHLEELTVHT
Lh B, Gerard X Y bEBEFEMTH D, BOHOMW
THb, Ll IEEcEE#R] wbs TBEL] &,
Gerard o [BE.[] L1385, Wordsworth o [£5
TTEEH] %, T3] (“thesoul”) DEEIZ>WTDTH
B#) Thy, EBOSMNLBRIFALEETS B
BlerZHORE ] OERE EICRTERINDLDOTH

%, Gerard 113 Wordsworth o X 5 7eiE B ic o
TORHILIL, TOHRIKBOAKTHY, FOIE
BEL SHBREBELLE I ACRE S EROBERK
<% TEBEL] Trkisu,

vz Gerard (3, BKICHRICE > THESh 5 b D
LRIUEERMET 550 RATHYEBIC 5 &k~
T\ 5, RERE—IRDBRD A ] 2R Tus
THEEGEFENDL DD B, LELERbEY ILH
NTCEZBE, FRbDbDRERILHER b bTHO
CRILEE XL OMERML T\ D7 & 2 0E, TEFEH:
(“length of duration”) TH %5, EHDOEE LI DM
Al #5rbdbhb, BHraHh3es, —HoHE
Teb a4, HXEOHMICHED S B TDEEIC X »
T MEER] ¥RLEED,

FLCIEAE] €Z&bH 55b01%, £o L5l
BH, ZRMESOE»D TR, TBE L)
(“heroism”) &\~ 5 passion D—f&ETh, fEHEICKH
L, B oEYSRL, BRKIcEYED 5D eTIE
PR 2Rt ori 55, ARORRETNC
LCZOREDRERICENDIFE-TE L, TOREDE]
BEOBRKIICEVE-CH, TORZIEFICRDE
Gerard 138 5 T\ 5,

ook, MEkEkE] &, TBEO) RO TBA
DERE] BT 5 HBICILE VDD B, [HEFEH B
LB, EABRCR RSN bThoL
BLLDxLLTL0ELT, [Eolll 2 IEE] %
B, BRI 5L 0 REEICS EBRNT LSS
CHRbNh2 X511, Buke 0 RFNICA B L ETH
5o NEDLOME L ThHATEICE 2 5 LB, &8
HRRICEEED T RATH B FRICH L, [BEL]
L TERORAE) BT 5383, S sE8o0
BHERCESLBC RO L XTh s, &
NHILTEAEEHA ] (“association”) I o\ T X7z 4 D
Thsv, 20 [HBAFA] 3E—HOFERHATLD
%o

Bz ihd, SEEonBELYbiivdETh, El
IoTEBCND, EEILY 5T, &FCHhOMEE
RS bhs, EHICL - T, —208&E»LIOE
ENFEELBHL, ThboBEIRABCEELE 2D
ZENTED, EDISRRETH-ThH, EELdO
DHDOBEEEHATZELARNE, OB &LED
Bk cr oM REIRE T,

CoX 5t TEBER] BNRLENINDEDONLFET
5L Gerard (3FET H, WHFEBEEOBWRIZE - T
BALT 5o [FE¥] (“theorginal”) nE&ThhiE, *
o T | (“the imitation”) &2y, TEY)
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NGRS 5D LA URELRETE 5, L LEONR
Wl NEBERNTCTH, XFOHE, HEKCERR
IoTEEREhS, REEbLEVIOREEYE X
501, e OBIRICL » THEZ B NIFERBE TH S,
OEMIEEEHEE S ORROEN, BELNLTE
AN

ZhbDBBIzd % Gerard DER T 7z Lic Db,
Wordsworth @ “Resolution and Independence” &
B, BEH OEAR, T, HHHCRTCREONKRT
Eie\, EERHEY WD TH D, TOERD
D # A% Wordsworth 325 7ot % & L 7o, Words-
worth (I IC g a5 2 L IC X » TEAR RSN
KL,

“Resolution and Independence” iz /AT, EH h DE
ANCHES Tl FAREVBEUCARORREFA
OREP PN T B, BRIZFLCEEEET L LT
b, LOLEAIIRE BV (BEDD T 2IE FED
B ATV 5, FFABRBWIRA TG 2K, ERDY
DEACHSE S, FAREAY [EX7A] (“a huge
stone”) (1.57) & [#gEk) (“asea-beast”) (1.62) i&7- &
2 T\W5hH, ZOmGIEBANCVENERR, XK I%
525, ZLTCEDEAIDEVCEET, TEE T
5EBTATVDESIRS TWB LS Dh ] (“not
all alive nor dead,/Nor all asleep”) (11.64-65) I[RKEET
BB, TOWMEL, BAPSEPEEORBOLRHL LT
B WEFETHHZ LB b, L L TEADERT
Bioiary, ok &EEHE TEEOEE] (“life's
pilgrimage”) (1L.67)DKic—2icich5 & LTI, F
DOREEE, ThierbBEBBOB/RALVWERES ... AR
M2 xR WELAEHEOFCMLcrD X 5] (“As if
some dire constaint of pain. ... /A more than hunan
weight upon his frame had cast.”) (11.68-70) <& -
Too T [HEDEE] 2 AR 2B VEA] X,
RARIKALE, BESE, THELERIYD, £LT
BUBAOHKRE B, TZEATEAKRETRA TS ZTOR
BEEEZHET, WSHFE—MLz->THEDNI S
1z, Lo &3 - Tui] (“Motionless as a cloud the old
Man stood,/That heareth not the loud winds when
they call ; /And moveth all together, if it move at all”
AL75TD) LHBARE 5. Zhitk - T4+ oAz
BB E2 ), BAOFICEAEEREL, EAOHD
BREOFEMhR=FAF—RHB T L M5B,

BANAPEKE, [BichbEWETL»O L 51c](“As
if he had been reading in a book™) (1.81) B2, IF
ERT, BAR EELVZ E@EEy T (“In
courteous speech”) (1.86) 5L, ZFoshik 3 4« & L

B

£%] (“astately speech”) (1.96) <, [+ ACTHER
<FEMD AL (“Religious men, who give to God and
man thier dues™ (1.98) OV 5 X 5 L EETH » T
B i3hk « IR EE 2 2O, T o E L] (“with God’s good
help”) (1.104), TIEE—&KES LT ¥ 7] (“he gained
an honest maintenance”) (1.105) ATH-7 “hb
DREE LY, BAVGEEEN A THDZ LMD
5o

bk 5 kEB Ao ToBBE, &5, FEad
DENCOCTOBEREZ &3, BAX TREORKH
o0, AW, U CmEBRAEE] (“the fortitude,
independence, persevering spirit, and the general
moral dignity”)"WDOATH BT LR E D, Thbok
THORE D TRk | SEAM, FICERE LS B
KoM E &b wciinn, FARRECECETR xR
T2 ELTEAREZD LD B LBMBTESL X
SiIcieh, EAR TE@E] #ELH50TH D,

TITRTRELCOE, BREVIZLETH S,
FATBEVCEGIRF LD b BROBEATREES S D
BEBL D7D I BARRIE L, BATFAORME LT
ZBo XIWIFAOHEOIRBL T35, FAREHRK
DEEDOF AL ED L 5 e BRATEL Lich. ik
ADBEBEEZ RIS 25, BAL, Wby iEHROAT
BB, A5, SR, REOBREVSEMD
W2 IE, EBROATHB, LHLZoEAZERLS AR
DEEXEL I AT, FOAREFEI WD
DD, BATH2IE, BRAZDSDTH 5, EATKE~
CHRICICE 2 b Bh, BEATBRZDLDLEEV 5
TLWDTH B,

II

Gerard © [£2ER 1>V COERR S, FEDL
O k] v S HEOIER, BAISicmL ok
DEHED TBEL] DM, L TEGORERN: &
Ve I DIERE T B - 7o, [ R (“the sense of beauty™)
EOWTORBOERLD D, ELVWRED L OEED
e e THYEL) ofmErL T (EEER] TH 5,

Gerard %, Eox&Riciy [—## ] (“uniformity™),
[ %#ktk ) (“variety”), T#EH ] (“proportion”) DE
ENRBHDHEE S, DOPHELVHERIE, [—HEHEIE W
SHEH L - T35, ToOREE S (“faci-
lity™) &5 HERD B, COREIRL REHEOS
2% [HENE ] LIRS THD, 20 EHHE
TR L, BESCESEYWEIC TS, 20
HEE S [l 13, BHCEMcAY, KB
DEZELXT, HACHEBI Z®B I L, £4D
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oo ToOHHEREECEE, BrefrErS
®ih, fLoBosrEREE, BEHE2ECL &b
B5, Lol [—#i] dEfEaRE Bk,
MRIE 7s3 ) (“dull formality™) 17z ->TL % 5,
ThEP Clodicl S]] EWDBBETH D, 13,
T&BEME ] (X0 TR D, TOTC —#M] & %
B OFEAEPLELRY, ThbZ2>OWEIZHE D
R EMTHI LRI 5T, B4R EZBEVRYED
%, .

chbo [l & TSR] oficEoRmRiIc e
> TREich ok, [HENE] Tho, MHEE] o X
X, WREOWTDO—DODESET, WHRERBSETNS
B, KA XBH 0NN RAEE#SY b, THRICK
B HADBBIBORREL B, HxBHORENK
WTD [SEVWEW] 23 20BTthh, T X 5B
EZHLDCEORREL, HxoRNOTTEL£E A
WIS SO ERRLS DXV, ZORICRTS
Gerard oFMAL, £HKET 3, BAXLhdEZ0525%
TREM ) omRE LD R 2BEHEFO THEL]
DHEBLEELL T B, FLTZOD XS RO EHIE
BHHLBEVR, FHEOBEMEGOEBEDBRS, L
BEUHSBMA LTV A EWIBAE, KkoX 5k [—#
M, TZ4M), T UL CIHEE] 05 2 2E 2T
DFADOFILL RN 5,

T—HE ), T8, 2L IBEk] »E0kE L
HEMELTHE, chbodb o [ER] (“design”,
“wisdom”, “contrivance”) OEIhThH5Z X BT T
W, —ODEMERT [—HEE] 2RI, Felk
FRIMBROFER TR, TBERIND > RS L
EES, [&HMHE] ¥ BT, el zhy TER] 0
7eus, EHAIERD DA E RS 0 L EBbitw, [—
e & T8 pRE—FHC R S hick, Thn
BHALAETNRIEEHLATHY, TO X5 eI
B ESTA O, TBR] & MEif) (“art™) 2
BT enTh B EEY, BERCES, REOZERE
LLIREVRREL, RROEZERBS L EXRERT AR
YRTCEOREE 5, (HEH 1Y, FRChEERIE
M| %=1, #0 EX] 3EHOEETHH, BHHO
BEHEMOHENSEONET RS, COBOE, NEE]
(“admiration”) »—f& ¢l &5 D R | (“the sentiment
of sublimity”) wflt\ %, LAl [REehTELWVE
15 | (“a soft and tender sensation”) % 5 Z72$EDOXf
ENnLOERIIATVB0OT, MELVEEIENRS
h BELUWHEEY LI 5o T 5%, EORBIE
AHoMEL 2] (“tenderness”) & 1§35 & | (“softness™)
o T 5D,

Z DERODFEITH > B o RO B BRI Rk
By, REOFED THEL] LOEVCERD T B A
b BRI, EORGIC L BB OSLMMEO H R, [
BIERANCL > Thieb &R TWwB, DT &, [HY
P (Cutility”) ® @& (“fitness”) I2o\WTo®R D
IO FBAOFICHRINT VB,

(EoptE ] 2 [HEEM] L, BRLBEbIob 5
BEThd, boraififFmoFicBrED IEatk] *#3
HHEE, FRcHS BRI 2K3<, £0 BRI &
BHOEHEKERL, TOARICL > TEURES, —
DOOERICK LIcky, TEEERAICL > CxD0 BRRE
%, WL, ZoBMEEESH S0 THEEH] %
FAND, WP BRCEE L T iidhed, e doRmk
gk, Thi3B« ORMERBTTH00THS, HH
o [#Hetk] #RETROBEOR, BAnThEfAEL
TWBEVWIEERESBZEOTH 5,

Zh b o Gerard DB D F T, Wordsworth o 48
EHBEL TRV A, EoREOL > [—HHIETL
] ECOMEDEREEOTRICHLTELS 8
Bl BB TH B, [—RRE] & TH8RME
I L€ Wordsworth (3B BRI TH %5, ~hit London
DHER RIS 5, FFAX The Prelude L% T,
London # =@ /2B EL | (“blank confusion™) (1.695)
rEEx, KEHCIEA <X TEADS, Bk, BHL R
WEERIE D DIC X - T, — b DicsE, BETINT
W% ] (“melted and reduced/To one identity, by dif-
ference/That have no law, no meaning, and no end”)
(11.702-704) £ E » T\~ %, Wordsworth 1358 — i {E#
DOFEL &R, PHELBEL L TOFELYRD B, L0
X5 IefBRT R w R 540, “She dwelt among
the untrodden ways” iz 3% (B 3TH5D0FIETAD
BobEEnhicE/ LE—D2RICELBOED X
51z L < ] (“A violet by a mossy stone/Half hidden
from the eyel/—Fair as a star, when only one/Is
shining in the sky”) (11.5-8) %“Lucy Gray”® [ A®
B bEL ol dE L WTE] (“The sweetest thing that
ever grew/Beside a human door!”) (11.7-8) 54>
ToEOHKCS BRbh b, ] < M8 ] wxt
THRELEFTERER ORI TH B, HEMIT
Wordsworth 1%, 4«7 X B, = £ # | (“manifold
distinctions, difference”) (Pr.I1I, 318) = LML
(“affinities”) (Pr.II,403) BALA R L TW5, L
LohixBE Wik LTI L ETo, TH—]
(“unity”) O Fich s [EZRE] THY, Rigotdo
oo TELUK] Th 5,

WIZEOHFIH L TAEL S TBEL] &I
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DWTE 2 Thio\s, Wordsworth 232 LT %
BEPRKREV, LELXOBEODAS DR DD
BENALHELTCWDLEWE50EHbIbiV, FFAW,
FEieR LT MFLEL X (“the love & gentleness”)
PHELDEE > TWAD, ZThiXFEICHF7-"“She dwelt
among the untrodden ways”%“Lucy Gray” iz 83 52T
BBHo FILH LIk, Foanipb, BwmaRETIE
FEHAXRMU T 5, B, TR IVTERR
EDRHOL L The Prelude 21T\ 5, %
DOEOKGORBZAHEN D AFIREEEL I,
Thix, TzottogaosFEoRRE] (“a pledge/And
surety of our earthly life”) (11.105-106) & L T Tli7e
Ve KB L (“His beauty”) (1.109) B ik
LRIcDTHD, HEDEREDD, MELPENTHT
B & HEBEA R - Too F 70 The Prelude E—310H
BRTVEMEET, THECELOEBB ORI

(“unconscious intercourse/With the eternal
Beauty™) (11.589-590) %, Wordsworth 0 1R A 7s3£ D 7
BOLERRL T B,

I

An Essay on Taste DL, TBMER] o4
CDWTHRRBRT WA, Gerard 1z X i, [HEFERE
N1 BEEh, T by, +XTo [RE]
DFEEDPUETH D, B FRE] MBS D,
FTRCO [RE] AEEEXF L CwiiFhidb s,
FhZho[HEFE] (“reciprocal influence”) »3k4])
TH 5o B0 F %, 08 % %] (“leading
character”) & - T\ %, ZO MK LT, 5

[ ORREYE ] (“principal sensation”) % 5 i+, Rl
Rric, [REBAYHE | (“subordinate quatity”) 1w X » T

[EBRIRLE ] (“attendant feeling™) % 5 Z 3, o

TERBMRE T, THhORIRE % X vifivb nieT 5,
E Db MEERE ] (“sentiment of sublimity”) 1% B
711 (“foreignaid”) #MEL T 5, [HAR * [EEY
O IPNIcL-T, ZoRERL VB ShD, o

AR L > THRPEE > TV B, & 2 1E
Vergilius 13, = —=FETEL = — < A%, HHOHEX
EHIBERORPERI AT LI LRI > TEERA
Bz LT\ 5,

CTHEATEE, Gerard 3EE EEYRFIL K
m%%,%h%@FﬁI%%J%EﬁLTVép&T%
bo T L THIEBORBBEEZATTNT, EHORK
RBIZX T, BARERDRDHCS0bbT, To—
BLIMELWEEH 5 LIEHL T\ 5,

Wordsworth 1%, & EEXRJL %, L LRA—

ES

SHEEECLERC LIRS EE 2, FLESEEIAKC
ELRWEE 5T b, —DDORERD, REmeLEOEE
HEDEL - TWB I LIIHENTH B, ZOERTIE,
Gerard X RIZH 5 THRLHME ] & TREBHINE] &
WO EZ A EV 2%, La L Wordsworth o222
LR H D, ALK, 25 EEOR
Ao T, Wordsworth @ 7 v 7 2 W 4T D B D
Como #1CT o #E & Simplon Ik T D 4 E 0\ I BB
WREShTWD, — ik, FRLEEVCOEKRTH Y, il
HEBMOGBRTH B, OFERYHETHIE &5
EORBEERVABTHH EIXETHRB L, Lol
7ep3h, Wordsworth oFfn iy, £5LE0MEY
e Bbhb X5 FEr b b, tO—2L LT Itis
a beauteous evening” A b IFHh 5,

It is a beauteous evening, calm and free,

The holy time is quiet as a Nun

Breathless with adoration ; the broad sun

Is sinking down in its tranquility ;

The gentleness of heaven broods o’er the Sea :
Listen! the mighty Being is awake,

And doth with his enternal motion make
Asound like thunder——everlastingly

Dear Child! dear Girl! that walkest with me here,
If thou appear untouched by solemn thought,
Thy nature is not therefore less divine :

Thou liest in Abraham’s bosom all the year ;
And worshipp’st at the Temple’s inner shrine,
God being with thee when we know it not.

ZOFINTECHIF LBFECH NS, LLTEh
TROBBEERL T2, b, HiREEROBKRT
BB, NMTBETORFICRITHETRIL, HROELE
BThbh, FOELHRIN"CEHEIND20,
WER Ty, R THEERZ T\ B, BR &%, “Listen!”
LB AMNEE A UGE L - “the mighty Being”¢t$H %, *
DEpX X, “A sound like thunder”#7- T Az DE L
x> T\ D, TIROEEEEROBIELVIR
LT 5,

BE R T AHETRE, “Dear Child” | “dear Girl”" ¢k
b, HE L, “Abraham’s bosom” % b, “the Temple’s
inner shrine” ¢% v, “God”THh s, = ORI THI
BRIETHY, BEVEETHB, FLTCZOFOHL
BATRED D, EChbH, COFEPERL T BRI

BB LEVTH D, REICEEORMICHEL S
TRIgV, ZOFRREFEE S oD TH B ETHIT,
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“the mighty Being”®“God” & D EENLETH b, K
YK ETH B, Wordsworth DLE DEE L, FEELD
DENEDHE TGS X 512, BEROBEITRET
R BEE T AR OMLICH B BHFIFALETHV5 D
DBUBBIRDTH B, FDL T, BolE2E A
OBFREIFERE VS bRz iy, H—ITET
HY, BEOTHB, L, BEOEERSODIERD
BETER, FhibiE, ZOFYESLEOMEGE
HEREREH S, ShIE, BEEVIXDL, WHO
ERu bbb, HiE, EREVIBTE«DRES
BTV BEEIRNETHH I T WIEKRTHE,
Gerard o MhrGEHE ) & THEBHME] OBIfRE S
E2HEVEEbRBY,
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=T Gerard 1%, [FEED] LBEDOBIREH
5T, THFEREN L, BRiFO—ETH 5 LRRFIL,
HBEICHREL T 5, B (HAREED &, [Af
IR | (“bodily senses”) & 7= 13 49 HE | (“external
sense”) & EHREES ) (“rational faculties”) #F 71X
[BHEREST ] (“reflection”) DpfICALBET %, FHHEICE
ZE, BREEBEMOPEICMET 50 TH S, BEIT
BET5, ELUARO GO, [S8RE], TL
< [HEk] YERL, EOCYERT 5,
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Wordsworth & DBIfRTE 2 IslFiuils b isv ok,
M LRIEOBIGRTH 5, Gerard 1%, BEHIEEC
RWBEERbLTEE S, BB, BarHmELLC
EDORWBERERT S, TLUMCHAEL-boRX
CHl-TeBH0TH, UBIKHME LA E2BviEE
BFIERT 5, COBE, BEHICI2BETRRC
L BBILHZBETIIR G, ThIBGEIo—oDBRET
BHEEAIDBFLCERFDOL LICERLIESDTH 5,

Wordsworth 054, DT OFLE B X 13,
EESZE L5, B4l wandered lonely as a
cloud”p—>D M TH 5, T Z1il, HOREHN, IE
BENOERIERO— 2D MREN SR TV 5, A
X, KilERobiIBon 5, ThniEsh, @EED
5T, KA, HIBEOEED, bobbn
A, HRETHRNTV S X 5 e+ 5 BE A E b
FTiev, ToleFE L, JAEIBBRIIT X - Tk
EWRHODZETHD, Bied THAE] a8 ho@
ETH5bH, 2D, Gerard DL L 3R /e %, Gerard D
ZERNE, BBEOOEENFRYRTOXTH D, HGE
e ED, Wb IEFEHM X Gerard 1T e,

Gerard (3 EAMICEER Y EEICHE OO, BEH L
DT ek o tend, BEDOELEIER IOV TOMR
1 Wordsworth 1235\ s, Wordsworth o#8{& i1, &
#il, BlEL, #4T 5] (“to modify, to create, and
to associate”) 1 TH5'9, WRICH L WEERINZ
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BRI RE, TLTRERS L LBEDO@ 13,
Gerard D\~ 5 X 5 LB 7e 5 @BEDOFHETEIL L
L Wordsworth 0#54, Zh»EEILEBOEE L Hk s
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Gerard 3EEF/H L ELBLBELNHEVLLT, [BY
D' BT T, &Iz Wordsworth 0 5aiE & 481
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BE,
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W55, B8 Wordsworth iR 28 ARD X 51T
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So wide appears
The vacancy between me and those days,
Which yet have such self-presence in my mind
That, sometimes, when I think of them, I seem
Two consciousness, conscious of myself

And of some other Being.

HAREECI-T, BYEBHEOVWTOER# L,
“some other Being” iz >\ TOE#RE$DE 5, =D
“Being”7%, BEOBEGEDh, Fh & b 524w “other
Being” /e D%y, Bz % ix“It is a beauteous evening”
®“the mighty Being”d X 5 72 & D e D 22— E 2
T\, T E 2 504k, Wordsworth ii—E0BHE
BHEBBEND T ETH B, LD L 5 7x Wordsworth 7
b Gerard O HELJIIEL v, ZADBEEBEHOE
W ADREEHOZECBEL TS I 5 CEbR
%, Gerard 12X Wordsworth O 5R# IR L TV %,
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