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The Poetic Mind and the Sublime Figures

Tsuyoshi MORI

Those who have the poetic minds, can “have an under-sense of greatest among least
things, and see the parts as parts, but with a feeling of the whole.” Those minds are not
restricted to poets. Wordsworth’s sublime figures have them. The types of those figures are
Michael and a Leech-gatherer. Michael has two aspects. The first one is that he is outwardly
sublime, and the second is that he is a mortal being. He meets with a misfortune, but he is not
overwhelmed by it. It is made possible by his poetic mind that he keeps working in spite of his
unhappiness. And we can find him sublime. The Leech-gatherer has only the same aspect as
Michael’s second aspect. He is not outwardly sublime, but he is sublime because we can feel
immortality through his mortality like Wordsworth. Wordsworth’s consciousness of his own
mortality makes him appreciate the Leech-gatherer’s sublimity. The poetic mind is most active,
when he who has the poetic mind, appreciates his own mortality. It can be seen in King Lear,
too. The poetic mind has the deep relation with mortality, and sublimity appears most
conspicuous, when the poetic mind transforms mortality into immortality with a sublime
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consciousness of the soul’s immortality.
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ABEOEBEHNL, 7 X7 A0EEL RIS 55
DD EONT, =427 270 Lear FIRERL
ERLEETHILETHD, 225 [0 &35
ANEREE NS S DT, The Prelude ok dEFT
RS ATLOBEDZ L TH B,

But though the picture weary out the eye,

By nature an unmanageable sight,

It is not wholly so to him who looks

In steadiness, who hath among least things

An under-sense of greatest ; sees the parts

As parts, but with a feeling of the whole.
(The Prelude, VI, 702-712)

COFTE, T—RY7ADr VN VRGBS ERID
WTOMEBEDO—HMTH 5, FALr v ¥ v i [FEHLR
#LJ (“blank confusion!” ) (1. 695) & A1, » v F v D
Ay, TERIC “law” )% 72 <, &% ( “meaning” )3
7, BRIC“end” )b 7o Ex e DI X » T—HEE D
o ( “one identity” )iz BT & T\ 5| (L 702-703) D
TH 5D, [TEm B OFEE |(“highest minds” ) (1. 705)
LEDKRE T CELA, MENEHORFE] ( “the

strongest” ) (1. 706) & B TiX7c\ s, & Z A, R
EEHOARICE 5 C TN D b DICEER D b DD
ERERED, oM ELT, LrbeEEEYd-T
R %] ( “who hath among least things / An under-
sense of greatest; sees the parts / As parts, but with
a feeling of the whole”) ARIIZ & » T, WRIIZE R - 7o
bowis, (BEOKENE %, ARFED X0\
DaFEh X% Th | ( “though the picture weary out the
eye,/ By nature an unmanageable sight” ), [&5(,] %
FOANBREORBYZOEEZTRVOTH S, BA
TERRLCURECER Y 30D, BELoOFIEEY BY
TDOTH5b,

Biezo [Fh] ZEov — X7 211, BIoHLD
Fc, TA%RDOE | ( “the Spirit of Nature” )% [ZEp
i ( “the Soul of Beauty” )% BH LT\ 5,

This did I feel in that vast receptacle.

The Spirit of Nature was upon me here ;

The Soul of Beauty and enduring life

Was present as a habit, and diffused,

Through meagre lines and colour, and the press
Of self-destroying, transitory things

Composure and ennobling Harmony.
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(The Prelude, VI, 734-740)

L] Oisw AR & » Tk, TEBREECHRE]
(“meagre lines and colour™) & [# L &% C< % BED
T, RoOBDOL D] (“the press of self-destroying,
transitory things)ixrhblEndDicih 29, £
W TEROZ | & TEom | #RHETZ LIXTE e,

TBHX0E] © (FEosh] »RET 0l MF0] TH 5,
EWOFIH LT HE TBHEsBECHE] & TR
Hobol 1k MBhsdol L My 4L, T8
ROE] & T£031] X TE€F R0 & &K K
W44 5,

CTHEL TR ERWANRTAD D, F—HEFA
VJ%ZKE’\J%%/##, s a#s & LTIR2D, o4&
) % TEHER] CLLTELAECARDHEVD &
ThbH, BEELOE, FAR S & #ME) LT
IKRoDB L5 THD, HETRHEENS B
Rl L TEL W, #Heo TERoBobo] » TEoM®
LD ELTIKR2DLNB I bIT, THERKR] LT
BLohsb0Ths, [E] & 3] & [REUK]) v
SERADOF>—ODEREI LIS D, ZDLIRFA
DR, Bk Satan R KEF L& 5 AR RS
mortality (MM EWVWOIHE EELBbh- TV 5, A
Bl cd 7, Satan ®RKRETH iV, o) w4
B RET HHEE, BEEST VB2 5 5, IR
ELTRERL 2 FEDS D TH B,

Boad, TR0 IKMEERD LD IREL,

MRoOMOS D) 12 [E0B] #RULZ LIBETH L
DTHbB, sl BLEFTCIE £FLER, [
w Ied] #RET TEO) K- TRESh, E&
EOMITECA LD X5 ZBbhb, 7-X7 A0
FOX 5 EHERRDE,ID L 51, [A—ErnEEic
LEICL D 5 B 2(“the same object may be both
sublime & beautiful”) & RT3 2 ELEETH 5,
LA Lz, £5ixlOoEs & Efio4 ] (“the exalta-
tionorawe )& bk b L, B EFEL LI L& (“love &
gentleness”) A4 U X 5 Lk, EEeicf 5 mRiE
FEL{ NI THS EE LT A—HEBEEICD
Ficbieh, Hic &) CBbok: 2 ARKILTS
%@f@b#,mﬁ&%kﬁﬁbﬂﬁb FDEIL,

BILL > Thebdhs [EifERM) 8T ARNIRE

L%%Lfva #HeTcolEoH# IOFRIHT, [FE]

DREREINIHRITER BERHEI THL, THR
BT, RoMobo] THH, FACRNEE25 X5
d DT, BEE, BfirE L S5 BHomE
LB D B, “Immortality Ode” oKBED [TRIC 4
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HBRNBWERE 2 5B/ (“the meanest flower
that blows can give / Thoughts that do often lie too
deep for tears.”) (Il. 206-207) ¥, A3, FEoORHICH
IELVDTH B, “Ode” BHENFADBKRD B
(mortality 1bAETU )% 57\, ZOEEED Y & 2
TRV OFRINITER T IREE DO TH %,

PlEo=Swd@ L T 5 0y, temporal 7B TH
B, [#51 % M) L LTCRODB L1, ZOHEY
Ro®»3Z&Ths, £LTRDD %H%E S mortality &
U5 temporal IeEE R 5 T B, [FRL] OB 21,
DX 5 e H\ I temporal feEE A 0 b O ORBICH
VT HLDTH B, AFETIE, A oHE:> temporal 7o
B TH % mortality &IF0 JOBEFRYHLCEET S
HhThB,

II

[B/Nenb0) ofic T&ERsb0] ¥RETIC
1, TeAbhD [EEKALD] IZOWTDA A —IR
WBTH D, TDA A= DHbIcdITl BN eD L0 ]
CHE->Th LIt £ = ERELE, (B s
DR TEERDLD) CEBTHDTH D, V—RAY
ADEZIAD S TR LB OB BH, Th
EDOWTEETHENC, HoEEmBROFEHIZOWT
WARTEFRE o,

HoRERLHRDOA 2 — ORI, HoOBMoIL «
Thb, L THEHEMDOIL«DBRICE > T [FRD]
FHEh T\ 5,

By influence habitual to the mind
—The mountain’s outline and its steady form
Gives a pure grandeur, and its presence shapes
The measure and the prospect of the soul
To majesty ; such virtue have the forms
Perennial of the ancient hills; nor less
The changeful language of their countenances
Gives movement to the thoughts, and multitudes,
With order and relation.

(The Prelude, VI, 721-729)

Z 2T T8 00 1« (“ancient  hills”) o sk & o
(“perennial”) &> %h 7 (“virtue”) | 1o\ Tk T
WER, EEFLABRCOVTOA A =% (4 O
L FDBE | (“the mountain’s outline and its
steady form”) BB LGB, T L TRz &
3, NEORELREMT 5oy, EhASFORMbE
BTRFRERELRVEWS L TH D, AR, BA
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X > T Mo RE L 1% (“the measure and the
prospect of the soul”) M&ZFwc e b, < Buvic T#F
L BAE | (“order and relation”) i E b X 51/ ke
LT B, D4 DERERE E SR IHHBEONE
L] DEBETH 5,

7 —x 7 20 “The Simplon Pass” (¥, Z0&EkH
REZOWTOA A= & [Fh] ofEFic X > THRIIL
1EETH DB, VAT R, 18205 Tihhic s &
TeVigEBHL B, TOROKORRERME L
k> Dorothy 23\ T\ 528, DB XMEM &
(“chaos and desolation”) DR ETH -7 Xk 5 124 &
DOFIET <L, 1890F9 A 6 HDKKIFBOFHRTY — X
7 A%, TREMEFRE] oREwr-ouw, “I had not a
thought of man, or a single created being ; my whole
soul was turned to him who produced the terrible
majesty before me.” S& iR T\ 5, 18994 ICE Tz
“The Simplon Pass” it Tt = o EE 1L, [—o D™D
@ % | ( “workings of one mind” ) (1. 16), [ k3o H1H#
& %8 (“the types and symbols of Eternity” ) (1. 19)
ERBID X5 1ienn, TTicmfiogiEicihC MR
W FEE] X TAl&EE ) (“him who produced”)icft O
SFbh, [BALWEE | (“terrible majesty™) & LC
BHINTB, Z0EEL, A Guide through the
District of the Lakes \w 5K D X 5 IsE=ZE0HHA & —
HL T 5%,

Subilimity is the result of Nature’s first great
dealings with the superficies of the earth : but the
general tendency of her subsequent operation is
towards the production of beauty; by a multi-
plicity of symmetrical parts uniting in a consist-

ent whole.®

M@, KHORE~OHRORHMOMEDOHKFRT
» %] (“Sublimity is the result of Nature’s first great
dealings with the superficies of the earth”) & % (I~
Twb, 0EZETE X, ERIFEHRETHS, Tk
MWETREE) PRRL FFMRETHB LV 25, TC
TEBEERE LW L1k, REMFERERE i
S TREMEREE] SAUNTFL T2 nd T
TH 5o IFIDOWTOFHOETIEL Guide DEZES I
FggE=x] (FHK Tz “him” @B h, Guide TIX
“Nature” &b ATWBMITWEEEENRT
Bisbig\, T84 % TEER] 2h > TROD 544
MREDRB B0, [FRL] OBExEs00, MRHE
FiBe) RRBREBIERF LD S50 THDB, £ LTL

OISl TRMETE »bEE~NLVWIBENERZ £
B0 oREOBETHH, T HBETIER IR
LV —XT7ALLWVWEBTH D,

COEEEBRCEL TEIC TFRL] & TERG) o
EOFEMLELVINELDT, FRRY —X 7 ADES
BEABCRTOR b5, BARD TR EFREE] KRR
REEIL, T O DFFEFE DR temporal FetEE A R D BE
ZE b DTH D, 7 — X7 AIIERA L L 5 i tempo-
ral BN BEZ I - AR EN B,

I

7 - A7 ADEE T ANYOBRERRL, HAVEOHEICH
EoFRANTH D, EFCITHEEHBZ TS, F—
HIDEERET LLERTHD, REkAmoFRE
Lleote, BROFIZNTHEERETH S, DEOR
EFVE, TEBEAJ(“a Freeman”) (Pr. VI, 387), £
BETh v Hhd(“a Lord and Master”) ¥ 7= i3 (“a
Power™) ] (1. 393)% I5Fh ] (“Genius™) (L. 391 &,
%2, TEA] (“a giant™) (. 400), =L T [+5F%)
(“Cross”) (1. 40N/ 2. 7co BRICE 5 T MAHHEAICE
Blcd - A (“Man / Ennobled ontwardly”)(ll.
410-411D) & L ToER I, FALRT AR~ EZHL
#F L B8 n A (“an unconscious love and reverence /
Of human Nature”) (1l. 413-414)icE X, 57 AW D
AA=CORMELTHE2ETEBENITBE LTk,

FOWEE, DENYUBZ ST s d Litisungd,
ERICIEBL T ish->kBRTH S, chitzoft
CAEELEMEELTCOEMOEVI—HTH B, 7—R
7 A DFEMNTFRMHER OEATELL, LT
AR 2 T hE e by, BELVESEcE
THARETHB, B[RS DD Shic AR (“aMan/
With the most common™) 7D TH %,

But, for the purposes of kind, a Man
With the most common ; Husband, Father ;

learn’d,
Could teach, admonish, suffer’d with the rest
From vice and folly, wretchedness and fear ;
Of this I little saw, car’d less for it,
But something must have felt.

(The Prelude VI, 423-428 )

URFDOPFEIE > TRALBD - 1eDiE, &0 [Hbd
DSl AMl ELTomI D TEA] 0L s
BRELWCSETHoT, LLEETAIZOA, ABD
mortality w5t UC B 23883 C < Bi2fey, FAOEEL
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13, TOETEICELHE D, mortality #Eo, Zoofit
CEEDABE L TOEK, F—HOEEREYERE
¥ B HEICE DS o

“Michael” iz A3 % EfL, Michael 1%, Z D2
it - e EEREHFTH D, Michael A T_oDE
RIT 0 BT, FogEE, tottciEExsEY
BOTELVCHE_TMOMIC, KKREL RN DE—
W bEL B EE 25, Michael i, A DEORIC
HE->ERMCTOITEDELVFHNTH D,

Upon the forest-side in Grasmere Vale

There dwelt a Shepherd, Michael was his name;

An old man, stout of heart, and strong of limb.

His bodily frame had been from youth to age

Of an unusual strength : his mind was keen,

Intense, and frugal, apt for all affairs,

And in his shepherd’s calling he was prompt

And watchful more than ordinary men.
(“Michael”, 11.40-47 )

FEORD S OW IR T CEL eI FEECTHRL
ho, CORRE—E o THEEBHERREERVIC
— ANBFHHRIEFLBOFYEFTE CLRF%,
HHBOEEDOERb Y DD r v F VIZEEILSH
Blobkh, BTIEELTERHELTCLE ST, D
X5 ELAND > THHEDH LI Michael (1% « &
LctEa &Y, @Efids, A—ofFbdFohindi
HECEEFT, FEATLES DTH B, iF AL
Michael D Oz 2 # B RHE LT\ 5,

There is a comfort in the strength of love;

‘Twill make a thing endurable, which else

Would overset the brain, or break the heart:
(“Michael”, 11.448-450 )

FIT X - T Michael (37RFE L 5 [H4 ] % T &4
LEBIZRODBHIENTELDTHA S5, Michael i
b ME0] Dol EE 2B, ThEFAD TFL] T
LB, BrllthiFETH L L b Michael kg
BRELHDTH 5,

Michael (ZFEFVOFOHEE & LI - T, £
hedL, —HE ThhbEREEoZ LVEHORY
BLhurtbRE8RE S5 25 Arv5, “Resolution
and Independence” DER h D F A (“a Leech-gather-
er’) TH %, Michael $ ZATH - eh, BEVEHEEDLD
RIEL B EFED, BROFICELSAZLFH AT

Bt B\EDOBANE, TEETWBELEATVS E
HiR - T 5B & o] “not all alive nor dead, /
Nor all asleep”) (1L. 64-65), tho —FE s - EAT
HBHo FRGCOFOE_EEREODTE 21, Thik
mortality TH 5, Z DERYH O Aix mortality O &
HERLTWw5, ZOABERE, 7—X7x0flEHoD
—HRThHD, BT 5 AM, The Prelude » K
+(“ aSoldier”)®r v ¥ vooH H D% A (“ablind Beg-
gar) s %,

fdi, BAPREFEOH, RoOBS THE AT,
HE L RELN L AROBHAKYL, BECE2LA
THBELCEE, Be, ATV LS IERETED
fiVCEERRELT., T LTEHOZAWE, =Y FYolg
BORCTEDH>ILCAETH -, BEdich ThicE
SGOBBEXECTELIF T IDTHD, TOZAD
22 x> TE % (¥, mortality DEFKO AWETH B, L
A LEREFACERATOARIEROFT, [FIE KO #
e AOBEEL CWET ] (“my trust is in the
God of Heaven / And in the eye of him that passes
me.” (Pr. IV, 494495 )+ E v, ZE®RTEAR, X
DRBDOADE, BELICESCRZQBY, Hich bl
OHFRLLEEI N TV D 2D L 5 IR 2D ] (“on
the shape of the unmoving man, / His fixed face and
sightless eyes, I look’d / As if admonish’d from
another world.” (Pr. VI, 620-622)DTH %, FL+n 5
bz, HEEORThL TR (26K LLbcRoH5

[0 MEE, caxBELFACh MFR0) » BT
ZEMTED,

ER D oS TF0] D, FALERRREY
LIBALELRAD, ZOMREDOL, Hirl, A,
L CiaEmE B (“the fortitude, independence,
persevering spirit, and the general moral dignity” )71z
5 7-h, “Resolution and Independence” »kE %,
X, Lodh ERDOT 2R TTFE G, RITML VA
HOER Y B WL FL & 5] (“God. .. be my help
and stay secure; / I'll think of the Leech-gatherer on
the lonely moor!” (11.139-140) : £ < { » T\ B, £
LTHEAREE 227D, FFAOBIBRLEAEAD
BFEREZDL DI DOTHORD X 5 7z double simile
TH5b,

As a huge stone is sometimes seen to lie
Couched on the bald top of an eminence.
Wonder to all who do the same espy,

By what means it could thither come, and

whence ;
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So that it seems a thing endued with sense:
Like a sea-beast crawled forth, that on a shelf
Of rock or sand reposeth, there to sun itself;

( “Resolution and Independence” 11.57-63 )

= I TEAMNITE AT | (“ahuge stone”) iz, [4BEk]
(“asea-beast)IZEE 2 b T\ 5, EAIDWTIS024
6 A14H o Sara Hutchinson ~OFHKDOh T, 7 - X7
AFKRD X HITE TV 5,

A person reading this pome with feelings like
mine will have been awed and controuled, expect-
ing almost something spiritual or super -natural-
what is brought forward? A lonely place, a Pond
‘by which an old man was, far from all house or
home” -not stood, not sat, but ‘was’ -the figure
presented in the most naked simplicity possible.

This feeling of spirituality or supernaturalness
8

FAOBBIZ LY, BEATBEBRNEETDH D, H
PICERBERETHHH, TOBEREIARE (Bt
z AuE mortality) OBE DO BIFRTH B, EAE, LETc
il fe TRM & TR RRIEREBICLELWHFETH 5,
L2 L %@ mortality 2NBEE BRI 41X [£57k53
D %, immortality OIEERIXE LB Z ENTE D,
ZTDE SR TACE 25 X 5 T I-FAD T3
G i, B HOERCOERFHRENERELEN
TWBHDIEEES,

ZLTERTERLEVLDIE, 0L KEACEEY
AT XI5 CHFABS2ECRHHOFEETH D, *
NEIFAOBROEEIRETH 5, BEALHBES ST
HATEGOHEOWEE S Z LA TV B, Z0fK
HZOEZELT, BEWRYDEABBENRDEDOTH S, 3FA
CREEEZ A Y, BIRY OZARZ g E DRSS
ERTHIEL oD TRV EBLRS, FL
TIEO] OB LdihotaThHAH S EEbRS,

Wiz, o mortality X b4 U B BEEOGEEE 550
EDOBRIZBAL T =4 7 2 70 Lear Fizfith Tk
X7z,

v

IHETIHRNTEA (0] % Satan - T 5,

I v v Parvadise Lost*® Satan i3z & 8kA T

foh, wRRCEDL 2, RYBSOXEE L, Fih
~OBEEE 2 B, TOMHEH, [HER»SKEY, KE

SRR ESZ L X2 TE 5] (“make a Heav'n of
Hell, a Hell of Heav'n”) (1,255 ) £ #& % T\~ 5, HICHE
SKRED—ABKRD LS EHE 5,

Our greatness will appear
Then most conspicuous, when great things of
small,

Useful of hurtful, prosperous of adverse
We can create, and in what place so e’re
Thrive under evil, and work ease out of pain
Through labour and endurance.

(Paradise Lost, 11,257-262)

BN Db ObERRLLOFEVHEL, ET5
LONLEWENSDOEED, YIE DIEE A& H 5
(“When great things of small / Useful of hurtful,
prosperous of adverse”), 150 [£EMEIL- THR
% ] (“greatness will appear / Then most conspicuous”
VEE S, T RIFO]oBERREFICERLR T
Bo LML Y =X 7 2D AW & DEITHER THE A
HhHSatan LML E, 7 — X7 A0 ABEIIHO
FEHENT S, [FRLIOEBRALTHBR, 0
RIEE 725 b DAGE S, ARSI T, Satan D F % & b
ErdoBETHY, TOFEERL DIXABORES
mortality T# %, i8I X - TEE % B4\, mortali-
ty DERICL > TERICAR 5L LT Lear £235
bhs,

King Lear', #3567 (“I was everything”)
(4.6.100 &5 BOR#E» D, [~ ADERLFESE
TZE% 3 (“a poor old man”)(2. 4. 268) &\5
BORBCELEL, L CErOB{LIcfbET 5, TED
SEFLYIIER I F] (“Nothing will come of
nothing”™) (1. 1. 89 &\ 5 EEWERMAE, S, [
CIH]2R#HBTHCELEN, L5 =20 Lear 0%
Lath-Twb, ] 1w (B *RBE %13, B/
IEEl /5 F0] oAU Tthbh, Lear ik
2O [FL] ¥FHORED LT 25, FLTEDLD
72550 2oy, B4 o mortality iwowWTo B
DPBETH D, ThEMHINTRT DL, Lear ol H 4
DBE LS ORRBRELEMEE, Fhafvs LT
LRHBESDICE 2 TL %] (“The art of our
necessities is strong, / And can make vile things
precious”) (3. 2. 70-TD & V5 FETH 5, [l d T &
¥ A | (“Nothing”) (1. 1. 86) &\+5 Cordelia DS
WEEHUED DFE#T 5 2 Lo MRS, HLrBik
L7tk BEL\WE.0L0EZE 27 Goneril ®
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Regan it & h, EoP, REFICIKSRCRIKL
EI¥ETH B, Lear ® mortality iIc o\ TOBEHFEIXKRD X
SIchibh T 5,

.. .. When the rain came to wet
me once and the wind to make me chatter, when
the thunder would not peace at my bidding, there
I found
‘em’ there I smelt ‘em out’ Go to, they are not men
o
their words: they told me I was every thing ; ‘tis
a lie—
I am not ague-proof.
(4. 6. 100-105)

BT, Lear ZESOENRER Lic, B[EHE
NollE-Thd T &% Xhieu, Goneril ® Regan
I, MBSO Z b E D Isbr b UsicJ(“hehath
ever but slenderly known himself.”) (1. 1. 290-291)
EBTeh b, Lear o F 5 1€V, Lear kB WEH
BTHDHEBbE, BRICGa2 TIBOMBS LE
A 2 D72, Lear 33 _NTHAMETH - LIZK
Sute, Bk MEGST )] (fague” YR ESTHI L
LTERVDTH B, LD X Hismortality DEE b
WD X5 eABELAEENRTL 5,

Poor naked wretches, whereso’er you are,
That bide the pelting of this pitiless storm,
How shall your houseless heads and unfed sides.
Your loop’d and window’d raggedness, defend

you
From seasons such as these? O! I have ta’en
Too little care of this. Take physic, Pomp;
Expose thyself to feel what wretches feel,
That thou mayst shake the superflux to them,
And show the Heauens more just.

(3. 4. 28-36)

Lear i3, [BZTEAMb VTR0 EMRAZE] (“poor
naked wretches”) D EHZE L, > TOEGHEZD XS
BAACARERTH > EREL T 5, TOX DI
iy, T [Bo—kKRBoE ] (“apoor, bare, forked
animal”)(3. 4. 107-10)ic 7z b, F{R LT o 4]
(“nothing”) (1. 4. 19075 Z LTk - THEICAM
@ mortality B> e bBLNIDTH B, o T
Lear iz B 2 T & h 7= Cordelia iz ¢ L T King of

%

France i3, T2 —F 14—V 7, Hlalc3BLL Iso Tl
LEMCRY, ETOLATRFILL, 0L AR
ERTHELVEF LV DIl 5 o] (“Fairest Corde-
lia, that art most, rich, being poor; / Most choice,
forsaken, and most lov’d, despis’d!”) (1. 1. 249-250)
Lo, Zo [FHL] LRATEE D [FL] % Lear
bEBIcEY, Codeliad [E | I [H] #HRTAHE
%, King Lear KE® Cordelia %k, % L C Lear ©%E
BHERTH D, Lo LESE &\ 5 E T3, mortality o
DFEZAD TZEBPEL - THIS | BTHBHELE
2 5B

\Y

Satan Ol b BHh s & 5 50 ICEESELH
%o X DEEEW 2 IEIS 5 D 23, mortality TH B, 7 —
A v ADTFRL]d mortality &R B o> T B, 7 —
AV AFEHBEOFAL LIS Ebh b0, ik “wise
passiveness” OF L, SEEJ|AISIEMICAE S
NHEEBORABOBEEBICED, ELLELD L5 B
BoBRoXERCBD, ToRBOBRE [FL] &
DFEBHLBARIEIKDEEIR I TV 5,

. alternations proceeding from, and governed
by, a sublime censciousness of the soul in her own

mighty and almost divine powers."

[Fo] o GEEBHOEBEIEREFATH W)

W, B0 B O ) THEEENC O W TOEERER

Bl rHELR, 2o (31 EBOBHTHY, £

DHDE X ERE L IobIciE, Lear 0K D X 5 KB D

BROBENLETHY, FOEEDH Z % mortality

7D TH B, mortality DEFED T2, Ax BFEILEC

ResRBEE 5120, BE LR ERKEVERE

MoTHRE]l DTHDB, 7 —-R7ADEST AP

Lear iz o@& nBobh s,
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