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Alison’s Theory of the Sublime and Wordsworth

Tsuyoshi MORI

Alison published Essays on the Nature and Principles of Taste in 1890. Essays says, “the
Beauty and Sublimity of the object is to be ascribed not to the Material, but to the Associated
Qualities.”  We can see his subjective point of view in these words. According to his
explanation, the imagination associates the object with trains of thoughts (which can be called
spiritual qualities), and produces emotions. Alison’s emotions consist of the simple emotion and
the aesthetic emotion. The emotion changes from the simple emotion to the aesthetic emotion.
In the process of the change, the quality of the simple emotion exerts an influence on the quality
of the train of thought. Wordsworth’s point of view of the sublime is also subjective. He
associates the landscape with the spiritual quality in “The Simple Pass.” But there is a
difference between Alison and Wordsworth. The difference is shown in “Tintern Abbey.”
Wordsworth’s emotion changes not from the simple to the complex and aesthetic, but from the
complex to the simple and purified. There is a working of the imagination in the process of his
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emotion’s change.
emotion.
of Infinity.
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..there are undoubtedly here before us two dis-
tinct images & thoughts; & there is a most com-
plex instrumentality acting upon the senses, such
as the roar of the Water, the fury of form,&c.;and
an instrumantality still more comprehensive, fur-
nished by the imagination,& drawn from the
length of the River’s course, the Mountains from
which it rises, the various countries thro” which it
flows,& the distant Seas in which its waters are

lost. These images & thoughts will, in such a

Wordsworth’s imagination aspires to Infinity and God, and purifies the
When his emotion is purified, his train of thought is also purified, and has the quality

place,be present to the mind, either personally or

by repesentative abstractions more or less vivid.?
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W RB 0T, RN s TEREhE 0D
BERDD, ChHDA £ — ORBENLITFEND, [E
L] @ TR %, 2EYRLBIEES L5 LT Hw
B 5 2D ThHbB, 7— X7 2%, “Totalk of an
object as being sublime or beautiful in itself, without
references to some subject by whom that sublimity or
beauty is perceived, is absurd”® & st~ € F T AR
ExBbLrcL T 5, E5EE, BAOEYET ik
HTlisl, EMrFACks nBsrARse, o
CEREIEHOREY L b Lick » TURBII S
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T3ZE®HLLSDI, 7Y A v (Archibald Alison)
O Essays on the Nature and Principles of Taste?
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LTRLLERLTwsV, FOEEBDL LTV — X7
ADPBESORBBERR LI L XE 270y, LI
MUEmZS -7, »<viRIGELZ2EBEARbN %,
ZTLTZoER, EEEFLCHCEREENRELZY
MR LI AT, BERMEYLDBLDOTHS, A
o BWIE, TV A v oD Essays OB AR, o B
Hh-Bgeicm%, 7 — X7 A0 E %1 Tintern
Abbey” & HHE 5 ETH B,
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7V A v o Essays 13, BEEEBRICH TS TF
(“Mind”) o it % Locke LIEDRFEREZHI S ITIC X
STHLICHDT, TOERIIAEARERTIRLRLT
Wh, BEIARIATWDH IO, Howmd [ExhE
B (“Taste”)immDOTH B4, FamichicT [FFEET]
#fix, “Faculty of the human Mind, by which we
perceive and enjoy, whatever is Beautiful or Sublime
in the works of Nature or Art"® - E&H L T\ 5, [
Ee ) T o sl (‘Faculty)th b, £oD
FLEIERE, T1E# ] (‘Emotion” )D& TH 5, HD
WA, ol 2Pl Ttk b, “Toinvesti-
gate the Nature of those Qualities that produce the
Emotions of Taste” ([M&f&] % 5 223 [MEE] OB
g2y L “To investigate the Nature of that Faculty, by
which these Emotions are received”® ([{§#] #% &
5 THEE] OWR) Ths, fixtkE%x Essay 105
HIZEEL, Essay U THE | IC 2V TOEETH 5,

Essay 1 &%k, [ME# & BEDOBMRICOVTD
EERTH D, WoOP LRSI, BadEACh D, Essay
L =85 T b, Chapter 128 [EEH
%42 (“objects of Sublimity and Beauty”)n 48171
RiETshRoMIEEcH b, Chapter I EIIEHO S
WTH %, Chapter 1%, MEH & MERH] OFEREE
BAEHLU TR, =20 Section 5T b T 5, 58—
Section 1%, MEBEIEENOBHTHH "V 5 2 &1F
T - T\5, EECEXMET 5 [FENER] 1T
BEHOBEXCI > TRIZTHLOTHY, BEHDE
Fribic [ME#H PRELBIh D, BENIOEE Li3E
BThb, [R5 (“Objects”) DG RIZTHR E
i3, BRI X - T [E4&%84] (“trains of thoughts”) %
HHEERDHIETHD, TLTHEATREZLTHS
2, o TEEBE] & [NE) BHFE»52550 810k
E-TWb,

Thus, when we feel either the beauty or sub-

limity of natural scenery, . . . we are conscious of

a variety of images in our minds, very different
from those which the objects themselves can
present to the eye. Trains of pleasing or of
solemn thought arise spontaneously within our
minds, our hearts swell with emotions, of which
the objects before us seem to afford no adequate

cause:®
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LT #RCr0THsH, BINhD &) 3,
5% CRES Nich D TlEv, FOBREBKEE]
RS BALTOIHE, ZhiEE e e < v ROZE
(“a romantic dream”WiZ& b, HRICESD Z LTt b D
TH b,

It is then, only we feel the sublimity or beauty
of their productions, when our imaginations are
kindled by their power, when we lose ourselves
amid the number of images that pass before our
minds, and when we waken at last from their
play of fancy, as from the charm of a romantic

dream.?

EEPLEEBICH Y, BETo (W& CEEHIER
REENIHEE, EFPEFIRULALEV S DA
DEKWIRIIBTH %,

Section I1t%, MMBE OB X MEE I o LIEH I
BU bR L xcHs T, [HEhoH
(“flow of imagination”)FEMI E N B HBEXH L T
o [W%]) BT AHRILNTERALTH 5205,
[EfE] Lo [FRL A OB S 5 A, TRl 08
HrEbh, [FEl PEBRTH- kiR D MER] /R
LictBbhaboch BEEIZECRVCEELH 5,
T L CHERHFEDS TESGEE] *HHIGEY 2w ¥
7o, TR MEcEE LY T507T, BEHOB
EHEETHLEL TS,

Section [llik, MMEG OB ELERILEE LM, 1§
EREASED VeV BB L TERE] OB GREY
HRALLCESTHEH, EHLLLWORKDOL SR &
ETH D,

I believe every man of sensibility will be con-

scious of variety of great or pleasing images
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passing with rapidity in his imagination, beyond
what the scene or description immediately before
him can of themselves excite. They seem often,
indeed, to have a very distant relation to the
object that at first excited them; and the object
itself, appears only to serve as a hint, to awaken
the imagination, and to lead it through every
analogous idea that has place in the memory. It is
then, indeed, in this powerless state of reverie,
when we are carried on by our conceptions, not
guiding them, that the deepest emotions of beauty

or sublimity are felt,'?

RATo Mg )ik, BEHEYS L5 hint"ic3 €z
Ve “hint”1z X - CRERIES 5T To NHEUBS I H
mEhs, £U7k Ea8E&] AR Wg) LoB
BOFHLOL BB, TOL O T [EHERE] whHb
B, (RHECEFENBE] 2RC D BT 5,

Chapter INZHT, BENOEE XTI S
hp, 22FT (Wg] omEs &b BENIEE

TEESEAG] RNEES R, E#EIPEULbIh D &R
NbhTEebdTthsrr, Hiio o crolEala]
R L, [ #5202+l [Bal * [E&E
4] (“Ideas of Emotion”) & /A T\ 5, BB
PR IN, [EE] 25 v T8e) LKHT5
KB THhbH, 0 [MEHE] &5 v [BE) 0EET
H5H THEEES) 283, THEMNESHES] (“ordinary
trains of thoughts”) & .55, o (M4 D@, [
A oz & —EE | (“general principle of con-
nection”) A\ 2 ETH B, THICH L, [FERRE ]
o TEEEE] ik, £62E < THEFERE] 55,
o [FEEFRBE] 213, woashid e o\
—EBHL NI ZETHD, [RMENCL > TRICEL K

MERE] (R MEMEE] S Th, 2B EDLE
Y, BEMRLESRE DIV, S o [EHES] (8
Bhn@E<ieoh, EHERE]L b MEENEE) &
%) O HEICELT, #kd s MBEEe) oM
BINREEINDE NS ETH D, Tk 213, “serene
evening” D ¥ &, XU »“emotion of peacefulness” %
5HHEL, ThrbZo [ KHEIGTHFEA 1 A
—CERBHEIRDLOTH D,

WIZHE Z DFANCA U 5 [ Effifs# | (“Simple Emo-

tion”) & [FZE/EH J(“Emotion of Taste” 13 & 7z 5 3,

FEMER] eLwcd TEENBRE »ECRVWC LR
B, FRAPEL S EE] OB GICOWTHRNTY
B, BeD [MEHE O, TEEEE] o0&V (I
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ZEBANEEEE T L CHEADEETHLOIES),

TSE] 0B (b, BROFRELIRRER
T, LRI R RHIHREEY S s ADWD), T L
T [ ZOROLOKRRE] OFEV (Fok 21E, WO EW
EREUBHME TS 2, Wob L EMRECH T
EUORBLI) REDEENLAELDLLDTH B,

Bl TE#E IS TEMERTkD bR B #H—]
(“unity”" e DTN T B, B, SRR
Wi T [EEMEER ] whT 3 TEE] o T—1
DWTHRT T, ZD X 57 [Hi—1 Db s [MERE]
5 AIETIE, EMERTD [Hi—) el Txieb
T\ ok 2, BROBEXZEMIFRE LTEETS
1Tk, Bife % “picturesque incidents” D ZFHE D TIIL>
Fisus, “the key of the scene”’ mBFEH I TIZL DT
(&) oD ENTEDLDTH D, HITGEEFY
HBRLTW5, BREIBEDINCS oo xnid, FAR
BB Sz T 5 BRIBREOHRAZ T 523,
FACTEIR L, BHIEHTHS, LLEFICE
ST ME#E ] 5 aETicE, £5LCh [EROHE—)
RS EXTER . T U THILES L5 & DRI
BTy, BREEEOFIELTTI VD, FCELIIC
[RAOH—IPBELZ & HFH T B, REOH—
pifiFiuE, TEEMEE] o TH—] & [EE) o MH—
b7 DTH 5B,

Essay 1 8 bbb ic- T, Hitr =~ v EHEE DI
MBOED | (“visionary bliss”) i T\ %, r~<vEE
EER, HEOEEYOLRNTHIOFIHEKT L, 2
Biesdsn, chud, MBEEFEOELAILY S EZOE
BOLbTEUNENIDTH D, HIIBEEEFEE
NTERCRALCRERZRD X 5 ICEHBEL T3,

There is a state of mind also, which every man
must have felt, when, without any particular
object of meditation, the imagination seems to
retire from the realities of life, and to wander
amid a creation of its own; when the most varied
and discordant scenes rise as by enchantment
before the mind; and when all the other faculties
of our nature seem gradually to be obscured, to
give to this creation of Fancy a more radiant

glow.'®

COTEBICE LB, TEMERE] Tk,
TEEWEE I CTh oD, TBMIFERE BT 5 MR
(“pleasure”\ 3B Ho@E X LB L Ly, BEIIC
X5 [MnEEHEE] IRATH D, TOBETRKT
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HIEEM NI Ed 75 EV0 Y, Hix“pleasure” ¥ K FIL T
“delight” & FE AT B,

Essay ITi%, M&# ] %5 &3 T#E] (“Quality”) D
W THh b, 47 (“Material World”)d 5t 5]
(“Obiects”")1%, [E#E 1% 5> AT I ENTE S, L L
Mg |(“Matter”) Bk, = ol HERMHE J(“Material
Quality”)7s, 5 ZKEFT DT\, [WE] O AN
B, TAmEMEE ) (“external sense”)ic X - TD &
Mbhd, FZTREULAB b O, REU]J (“Sensa-
tion”)TH - T IMEH] Ticw, HEHME] X, *
hERTRMEE IS EnVvdhEd, Thidflo M
Bl LoEECL->T [E#E] 50X 51ikd, 0
fibd MBI &k, T LBROD 5 MHEFRIEE

(79 A vk THREREE] LpEdcicls TEE) &
FATVSD, MMEREEIERKFIT S0l )
IKIFATEL) THoH, [WE] o [E]) ) R
hon MEMEE] & THE] X5 DEMOEE] 2
HwOEb IR, MWEIE, “Design”, “Wisdom”, “Skill”
mED [FE] (“Sign”) b0 TH S,

THR] O TR CEEPEYRRTHEREE, B
HERHETH D, BEEONKREEF(“Sounds”)TH b,
BEOEE, A (“Colours”), MJ(“Forms”)Z LT
(B ] (“Motion”)Th 5, HENE, ToOFTHEIC
] » [ 2ETedv, 2T, fHo W) o
EEIZOWTOSHTE R TRz,

Wl oF@mi, Bl »dbbd TREHHEE] 226
£ U %, “Cannon”, “Armour”, “Sword”, “Spear”,
“Dagger”is & [fafk &) o [Bl&) LFEO2THR
A JEEESTH 5, “Rock”, “Architecture”, “Trees”,
“Gothic Castle” 7z & [#fE ] 1o X » T MBI & [3877]
HbhT (] 1E£5Th5bH, “Throne”, “Sceptre”,
“Arch”7e & TERE], MtX) o MBl&) L/O>0bh
5 ) i&EEs<Thsb, “Temples’is & [Bifi| & [
Bl o ME&) LTS5 (/] BEETH 5,
ZLT[#]) o ME] = [HEEoKE <] (“Magnitude”)
b ELEFORRTHh, [KHBEDOR X J(“Magnitude
in Height”)i3[&# ), TS@ S 1%7R L, TAREORZ ]
(“Magnitude in Depth”)ix g, &) %, [KHEE
DE & | (“Magnitude in Length”)ix Mk X, R
%, [KEE DL X ] (“Magnitude in Breadth”) i3 BR[|
&, THfEl #dbbd, B0 MEEOKEE]
IBEEMRHL ETHHEBTLIBZ L EFHHALT=20
BlEEHIFC\ 5, ToOBHELE, [HEOKE S IBHE
2 EE] OFERLebE, TEEBELEEOKE L
EWVWS B DRBHETIRERTRITIR, —oD [HER]
CRTEETHS HEOKRE S BB ETRES

E3

TREWEELRH S, HEOKE S NIRRT - KB
IGLIRi-ZEomEL > (ThBRTEERD
i, BRE»»b LT, A LBRECRUEEONE
HOIEH5), LI HDTHB,
EbFhFick - T, MIBKCBT S 0T
Vo EX TV dbbhd THEROHE] wBT530
THH, HIXEARD [l EATO ) oW TEHEE
L, BiZDFE L, “Fineness”, “Delicacy”, “Ease”,7c &
O TEBPEE] »b4E LT, BEDZFEL “Design”,
“Fitness”, “Utility" 2 bAET 5 & LT 5, WFhiclL
T (M) BEHBELBDOTIRIL, ERCL s [
WHHE ] HHELDEVSIELHTH 5,
DLEDEETH B2, HORAWEE R, MEIAHK
DEFTHETH R, EEHPET B 0BEAND
HMEENDENSHDTH B,
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7 V) R v D Essays 13 X — 7 (Edmund Burke)d A
Philosophical Enquiry into the Origin of Our Ideas of
the Sublime and Beautiful IR I ThHHH =+
B EhicboThh, »=VROBEZIAER
ST b, N=71%, REPEYEBROBK L THEE
FREAUD, BENYERLET, FENERCRT DA
Bl LEER), ABFORICOFFEHSITCED, Z5
TRRICE L TEL 2RRIE R, ENOELZRER
FLHE LI A—27 &7V AVOELSEE, BELE
EHIL, BREOWFELYFOLCHELICATHS, Ll
TYVAVE, REEENGAELLIEBEOEVCCIERY
B3, FENERCRT S MER] oBffiisbond
BH T2 D DOANDOECBIL B HFE T D, MEDOTRAD
MRS, FRERNERHCH D, -2 b, £ETk,
FREELWHED L OHEAKEBEYH T TV BTRE
b, A= 7 B ThOAEGRNOERC L > THESh
5HDTHDENDT V) A VORIMITI A — 27 OB
Ricr = IRFEED 7 < ROFE ) OFHALIEFT
HIZEFTER, LELT Y AVORIL, (v= v kD
B CBN X 51T -7 ZOBEHEOBEELLTL D
—HTHHDOTRIR, TOWMEOHESPESZ L
TELEL ThT\,

RRTOE 3 “hint" iz F X\ EWDH T ) VAV DO
NE— R Xe 57 — 7 2ADHEE, “The Simplon
Pass” " Ch %, Z DEGERIEDORR % 5 o - FOKE
B ADELHEE->TWB X5 Bbhs,

Tumult and peace, the darkness and the light-
Were all like working of one mind, the features
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Of the same face, blossoms upon one tree,

Characters of the great Apocalypse,

The types and symbols of Eternity,

Of first, and last, and midst and without end.
(“The Simplon Pass,” 11. 15—20)

SRRk “chaos and desolation”®TH % b Lo &
Fe VIEOBREICEHEAR, TV R YOS TEEEE ]
ThoH [ER] #EU & -Tw5, BEHOBEBIERIC
IR THB, B IOEE RSB &, The Prelude ©
BB LR DIRICE ZE RO KRR [ E ] (“dejec-
tion”) (VL 491) > REETH b, T, MipiczEL A& 1("a
deep and genuine sadness”)(VI, 492)% & U T\ 7o, %
L Clgci, TRoBRINCEsS LyvEE(‘the terrible
majesty” )% 3 L LE Lo LBZIAT LR T
T ORETH oo COBERBIEY, 7V XAV DD,
FFRED OB THIERH] BEC S E VST
TR T AEHTREEDR, 7 —RT7ADEE, &
OEBRICT TR IoB X R bh, TEHEILEMT
»HbBH, FLTEBHTNxE, “The Simplon Pass” D235
CEDLDOIY — X7 AMINFEMEEL T BHEWH T
Thb, BPOEEREY 7 — X v X NEBEMRL, HiE
HOEEC X - TXxofBic TER] 2B#HTHI5K
st DTH %,

7 =R 7 A TEEOER D D, ERCLIDHD
LRGN ZERTHE, 7Y AvicbE@BEOEE
nhHy, THENEGES] & FEMESEES] PEL
o TOXSICHENBEOENEYE 2 LFEIE, &
HOBH, Wz USEESARITOZYCHEIR S i
WZEEHD, VAT ADYE, HEAEBICRET S
BERCH— 52500, [ERL @] (“Infinity and
God”)(Pr. X111, 184) % RK3HTh 2 BEHTH Y, K&
ORI X AHER TR #EmT 5, 2RIt
BRI ZOFE—v, —F, 7TV AVvOEE, BHER
BHECH— 25250 BBl THD, 7V AVDIE
EREAGRE Y, 246YEL THARE] »b5,
S THAERE] L3, Wbzl TS 0B L,
—EtThH B, OO MEHE) ST & o Mk
Bl #RETHOTH B, ChEFEd [EEORH—] &
LA T 5,

V=RT7ARSIDT Y RAVOWS [EEOH—] »
BB, EH LW bV —XR7x0%E, EHEEMEE]
OWTOEBTHL V> TH I VEXHL TS,
FREFE L I Lyrical Ballads OO TERIT758\ FlF
DEOTFHLBRIELLIDOTH S| & & EBREHTC
REINT B,

U

it takes its origin from emotion recollected in
tranquility: the emotion is contemplated till by a
species of reaction the tranquility gradually
disappears, and an emotion, kindred to that
which was before the subject of contemplation, is
gradually produced, and does itself actually exist

in the mind.'”

Do THBR L MEH] & TREHE] 2AERAORIC
U, &/ 0B, —BRERichs, zo [lx
B L, ERoF om0 E 3h TEL TL
B5HDTH 5B,

our continued influxes of feeling are modified
and directed by our thoughts, which are indeed
the representatives of all our past feelings; and as
by contemplating the relation of these general
representatives to each other, we discover what
is really important to men, so, by the repetition
and continuance of this fact, our feelings will be

connected with important subjects.'®

FOOFCABICRAT 5RE] &, TBEJcL-T
Bl Zh, AAasdbh, [—FRcrnR Ui A E -
TRYITHB0] #EBFHACHE» S, O [KEkd
DI, 2ECETARY, TERIThs, ZLTED
FEEZ | X s [FE-SH] & e zhid TERD
[EE | (“the principle of selection”)® @i X1 X - T,
ERE DRI LD LT A ERY (1) »OR<E
EhThH, ERICRTETAMUCERIT, BEofk~
REEGRBREE 2 EbE R, [EBRIYERTHEEDO
BExoERYSZ T, Bbahic IE#E] TH5, £ L
CTZOAREW T [EE] L, KERRA2 -0 &)
LIEAETHDOTH B,

ZDX57 7 A7 ADOEMOEE LT )V A v oM
E—F L, 7V AVD [HERE] THLMEENT
Bl b onbEERLO~EN LI, LHLY—XY
ZD%E, NERITBIIT, BxhBREEAKLEN
Lo bEME, BLEhicboZE (T HOTH D,
7 — X7 ZQEBOM—L, HEHcXs [ER] ~0
EEEEHENSEBHA~D, TV AVYDOI EEERHE T
EENERH] OB ich by, BRICELRSL A 4 —
St TER ] OMEHERTCNS, £DIXI 57 —RAT7 A
DOEEOEE 1L “Tintern Abbey” I L RENT 5D
<, wiz“Tintern Abbey” iz o\ TEZEL 12\,

v
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“Tintern Abbey”\Z =D v A {5 D{EERIC D\ T
BARIFHFTHBH, TohLIEREKRCH S, —EH
DEFf % T AN IMETREDS 7 A FA~DORHDOFS
MEOGBRETEMRL, FhiAZEHOSHMOBOMEIC
[EAN-7 2o SR

TV AMABRCERINCER L R OEORET 2R T
i\, ZOR, FEAROBROHMEEKRD X 5L
FEHT B,

The sounding cataract

Haunted me like a passion: the tall rock,
The mountain, and the deep and gloomy wood,
Their colours and their forms, were then to me
An appetite; a feeling and a love,
That had no need of a remoter charm,
By thought supplied, nor any interest
Unborrowed from the eye.

(“Tintern Abbey”, 11. 76—83)

B LRONRORCH MR E O E—E
(L. 1—-22) DB LHE L THBE, FOBVIZEL,
BERRECETFTHY, ZBllicoldFATHS, 7Y
AVRFEBRORBCICC CEBOE L HHGNES Z &
HEBEL TR, 77X 723 HoOEHEHEO %
ZZIRLTWA,

ZOEBDFEDOR R » e TME#H] 2 5%
< X5 7EV] (“aching joys”)(1.84), ZL T TEL %%
< B (“dizzy raptures”)(l. 85) & kN, o [EF#E ]
ML <EBLis X 57 (“harsh, grating”)(1. 92)% © T
Botce THIETVAVYDWS X 57 [EHER] Tk
W ERBELNTH B, MIITHEHM R [1EHE] TH 5,
Frz o7 AP TOEBRYEETEML, “sweet sensa-
tions”(l. 27), “tranquil restoration”(l. 30), =1L <
“serene and blessed mood”(1.41) % Bkio » T\ %, ST
7 — X7 ADEBROBEE OV TOBRIHR T X
51z, WHDOEH [EE »H 53 X577, T4
X5k BRRER N T5, 7V AV EEIHED, B
b o bEML O~NETHEBRYILS TV 5,

CoRMO [E#E] LMaToERTO [MEH] &%
BT, FASHEhifaTco [E#) oFrk
MOMEZELTHH 5, LLEFALRNO [1EHE]
I 2 b REEETTFE NS L S IRIO ME#E] ©
MELEV, FLTERTRebnW &k, —2o0lfF
Bl XELULI DTHD, ToKLedrbo3—EL
TWAENWHZETHD, BuLlbbDD—BHIL,
DEBEHRCLHESL TR EI ATV 5B,

BODOFE DK, FARTOAE] (“aroe”)L67)D Xk

LS

5l B AR (“nature”) &< & Fic J(LER U T 5 oD
ThbH, FL BRI BT L 5 Fx“an appe-
tite; a feeling and a love” £ LCZ T EH T HDTH
%, & OEEEF AT “a remoter charm,/By thought suppli-
ed” (1.81—=82)&#MhE L Lish Tz, TDX 5 EEER
BELTHEOINETEBIT VA VIR, Ll Y
— X7 20ME DL EL, “wise passiveness” D EIE
ZhRHh5 X5, “the language of the sense” (1.
108) iz %, S ITHIE M I3 s DITRIEM AT E L 70
RREETHGD ¢ 2FNCHREHR T, Lr LR E
FBAR—ETH O, BFT <, FAETER JigowT
DHGEH - Bbhd, TInbHOWLWETH
ELkorEBbns,

L CTIEMET 55 AL L 7= “sweet sensations” %
1%, “unremembered, acts/Of kindness, and of love” (11.
34—35)1 ¥\ B3> h © BH % “unremembered pleasures”
L3 E Vo T B, ZRIE, VW B EBRIFIBT A
LELBEVOTHAH, £ L T'serene and blessed
mood” I T B AR S BENERTH 5,

the breath of this corporeal frame
And even the motion of our human blood
Almost suspended, we are laid asleep
In body, and become a living soul:
While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of things.

(“Tintern Abbey”, 11. 43—49)

COEBROFEMIT T T We"Tth b, FL TR
FEOABEL TR - KRB /e b, “the life of
things” #RBEL T\ 5%, Z0 X5 kBRI KEY
BAENRT, ZEHDO 7 A FGHORBCIIKRD L 5 B8
TR DOIE ST B,

And I have felt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,
And the blue sky, and in the mind of man:
(“Tintern Abbey”, 11. 93—99)

FATTYIAE E 5 “something” iz o\ T o &R
(“a sense sublime”)% BT\ 5%, “something” |34EFR ¢
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530THY, FAOLLIEES, ZZTH—E, &
BOHEEE, L THETOEBOOGKRYE X G
BTCHBE—BELTVBLDELDEMSLET > T Do
ChLOFROZELT—EL TV 5D03EKTHY
EHRTHY, TEBEITHD, HOBECRXTNTLIND
HTws, FLTEALTW50®ETHY, HERT
by, MERITHS, E—RIOFHKFORELXLALL
TR, &R TERIEEE D EILD, E_EOFHM
B 1z (3 “something” & 7c » TV B D TH B, #13"Tin-
tern Abbey”"Z#FEE L T b T EFRICERINLFE
DEXTHEENOEEIERICoT, “alternations pro-
ceeding from, and governed by, a sublime conscious-
ness of the soul in her own mighty and almost divine
powers”? & K ANT B2, REORREXETHICEE
BEmECL-C, BEEZEORLTHOFICT T 5 &R
7¢ H“something” D B EIC L » TEEEXEDL Z &2
b, TRCETBECRET AERERN AL ED, FY%
St DICEA L8 5 BB OERT R e 5 BE
(“the soul”)d M&FE s BEHI »oELHEV5E X
FHeZET 50 RLKRMeE LiIcBbhs, BREYEE
L= & OMERR | OB R & AR Lickk, JIR7es B A
ML, T CCREDORERRETTHZ LI DD TH b,

MER | EATHEBEREOURELEXLHTH D,
7Y AV HEEOBEREO—oL LTIER &5 DM
MBI EHTTBER, 77 ADX 51 [HER] &
il &, MER | ICTRTRFEELD T (Thik
RHEHETFRD) HILIS,

“Tintern Abbey”1citd 5 —2oDEEL (5] b
Bo NETH B, MERNCOVTOEHEEDICELS
BEUOR—BLTW5 [ME#] Thoredl, TORETE
bER—ELTAEL B, H—EY 1RO, &F
Ati“more like a man/Flying from something that he
dreads than one/Who sought the thing he loved” (Il. 70
—2)DRETH - T, RRICE DO T, RER
HETOERCRTLIFEE L. FANLY A FHOZHIT
X o> TRLEXRELDIL, “weariness” (1.27)DTH
b, “the burthen of the mystery” (1.38) & “the heavy
and weary weight/Of all this unintelligible world” (Il
39— 4B S W BHERTH - feo £ L TARZIIE [
SRS B D, WL TOEBICK T - BV D
EXIC o\ T, {13 If this/Be but a vain belief” (11. 49—
50) & REEHR~NTu %, “The Simplon Pass” DA I
MCARRERRTIO [KE] & [FELA] BFELLT
DTH%bo

REIESEBRIT IR IS DTH D, 7V AY
FA=27 b - TEEHEEYABCKFI LT 5, 7

—X7ABRFLTCNB, LnL7—R 7 2E [R—xX
ENREECHERRCL D 5 5] EEL T D, TOHE
KRB 200, REmEEXXTLIERTH D, £
DEFNCEHL 2 ERIBHRORETH 5, BROBERK
BIZEEmIEL D, NRE X LOREXRTHTH 5,
A — 7 3EE R T HERE (“self-preservation”)?? AkE

C5-57cx5bDTHBHEEZTVBN, VX7 AD

SBECLHECREIRICENS, LHLT7 X7 20K

FIhHECE, TNEOFTHILSh, BESRIER

tHABEBTTH B, ‘Immortality Ode”d 3k E o “the

meanest flower that blows can give/Thoughts that do
often lie too deep for tears” (11. 206—207)iz 2 13 % “the

meanest flower”IZBEDOK L TREORNETH B, L

P LUEEAKEEIC 5 5 BEROTRE LB 5 1o ihd b

“Ode”1izh T, TNEDHRTERISS BEOTEELYHE

LIcRFAD, ZORBVWEBEHR IS X 5 e flower” s

LEFLHNREIEETH S LBbhb, DX 5k “the

meanest flower”\CREEREL & AHEALT Y 2 vV iTik

el THEFT 7 — X7 ADFEBERIT VAV ID R

BEL, MEEYS > TW5DTH 5,
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