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“Ode to Psyche” ic&ir %5 Keats & Milton

Keats's Struggle with Milton in “Ode to Psyche”

=k 725t
= H

I

18IV FEDHFICELPNIZF -V DO F — REIZ, FHOFHA
EUTCORBEZRBL CHEL I—2DHEEZRT D
EWVAB, LOF— FEORIICHET 205 “Ode
to Psyche” TH 3. Uh L, DIERZMBDF— Kig &
CREFERINTHELO» LKLY, ZOEHD
—13, “The sixty-seven lines of the new poem, an
«“Ode to Psyche,” have always puzzled readers.’V
L) Bate DBFERENIN I3 TH A5, #t&E=2C
DIICHBIRTEELHE, F—VHBRITDE
FICL T, 28 h OFEDEZARL TV 5 DIREIIC
BA%. COF—YORBERIE—KEI»ERELDTH
A5%, TOBEML IIDIKIEZ, COEROBWEIZS B
Ah, LD — EBELNIZYEEDF -y ONHR 2
bR TABENDS S,
RIIFHORTLOL — FRRD L 58042 b2
FTWV 3B,

The following Poem [“Ode to Psyche”)]—the
last I have written is the first and the only
one with which I have taken even moderate
pains— I have for the most part dashed off
my lines in a hurry-This I have done leisure-
ly— I think it reads the more richly for it
and will I hope encourage me to write other
things in even a more peaceable and healthy

spirit.2

COficd, ZOMWE 2R BEIRINTVITHS
5. AFEICBVLTIE, “Ode to Psyche” tkbhizz
)V b “On the Morning of Christ’s Nativity”
»HOTa—%2FHbig, “Ode to Psyche” DFEH»N
IR ERE L TA I,

I

“Ode to Psyche” iz TV o “On the Morn-
ing of Christ Nativity (LLF Nativity Ode)” (DT
I—-DHBCEBEHINTLE, L LE 3 BT

BOR

2, CORHEOXF—VDEITI IV N OBEENH B E
BEREBVAB, EWVSDIE, 1818FEDH DS T DF
~ FOEPNIZI8IMEDHFITHT TEHE I NRBITK -
1z Hyperion 3, oV ko OmWHEERELNIZC &
BEAMOEETHS. Lrl, COF— FRBOLTHE,
TIWhOZI—2HROIDEL THIZDT BIKIZS
UMEBHZTHA A5, oz F:— U BMEEHRD S
BIEALIZEVWS B MY &, $—o M icErs.
EWVWS Db, ZGEEHRNEVS XY, LAEEDN
BEZEB/EIEHLDOBEFRHELETIIHIRCELS
PHTH3.

“Ode to Psyche” (T O — %I » 1 T3 Nativity
Ode DEFHIKD (), (b)) —HRTH 5.

()
The oracles are dumb,
No voice or hideous hum
Runs through the archéd roof in words
deceiving.
Apollo from his shrine
Can no more divine,
With hollow shriek the steep of Delphos’
leaving.
No nightly trance or breathéd spell
Inspires the pale-eyed priest from the

prophetic cell.®

(b)
From haunted spring and dale
Edged with poplar pale,
The parting Genius is with sighing sent;
With flow’r-inwoven tresses torn
The nymphs in twilight shade of tangled

thickets mourn.

In consecrated earth,
And on the holy hearth,
The Lars and Lemures moan with midnight

plaint.®’
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(a), (b) WEZICILTET 5 7 — < ZEREE D 4 25 %
YA NDEAERTE U TRETEE0) $DTH 3,
(a) BTk Apollo DEEDIED Hiv»h, (b) 1T
BOTIE, &5 3NOMELDE MO S #irn T
B, FVRNUICE 5 THY Z NOIEE, BORBDH
2 & QILFERFFTHED b DT E» -T2, it -T
FY AN ERFOMRBERITEC EEMARTHD, T

ST, COBTFY A NIIA 7 B ¥ - DRBELFH
», BEOMPIEEL 23— YD “Ode to Psyche”
KRN &, BMRENCETHEL, TRHPK
bEAA, TRF—VIKE-T, TNHEDRV MU DFF
MREDI S LBRZPRF > TN1zDTHA 5, £723
W kb dTa—ik “Ode to Psyche” OFRT, @D
X5 R BE BT > TOBEDTHS 5.

Nativity Oded» 5 DL I —DFFREI N TV B &AL,
9 (a) KO TiE “Ode to Psyche”®

(a)
Nor virgin choir to make delicious moan
Upon the midnight hours;
No voice, no lute, no pipe no incense sweet
From chain-swung Censer teeming
No shrine, no grove, no Oracle, no heat

Of pale-mouth’d Prophet dreaming!®’

Th?. L TiE Psyche Offis LU TEDLNIFHRE
Bro S, 9 EHRDIEI NS “no” EWVIHH
SERHZ, WM R Psyche ol L CEMINT
WIEWREDREYEE - TWVDHEVALS, LMLTD
Psyche OBE»N T AERIE, v b ER (2 »
BNAIT H R DT ETER, IEHF—VitE-T
Psyche 3T FIUI L b o7, ZORE, F—
Y DEHROAITH Bl LT Psyche &, BED,
MEUTHEAISNTIZWIEWL Psyche EDF &+ » 7,
HADDOHIC—D> DB E U TIRAGNS. 20N
Y3 % Psyche o b 72 6 THRERHIL, PV THAES
»% Psyche OFHEEDEEL, T2 b Psyche % L5
ROFREL D C &I D FFICETLN, F—VDE
ENRELINBIEC e B, ZORF—y ANV
®ix (@) 5 “no” LWHIHERFEWMDED, BLA
FRAUET (@) 2BHBETENI D TH- T,

(a”)
O let me be thy Choir and make a moan
Upon the midnight hours;
Thy voice, thy lute, thy pipe, thy incense
sweet

From swinged Censer teeming;

Thy shrine, thy Grove, thy Oracle, thy heat
Of pale-mouth’d Prophet dreaming!™

HE WATHMSBIETHE 5, LrLHicE A,
C DEFES 23Zcwh Psyche 12399 3 55 ADIE (Mo e
SEFAATE2EOZO» LN, TNS5DEDEL
BRI s e s Miriam Allott 3BT 2L 5
TH B, L TOFOEMIE (a”) 3B (@) O
OBELTIZELL (@) OHETHD. IHIFOH
#BiTHh 5 Nativity Ode © (a), THDLI VNV DR
BIRA~DREE I 5, 103 2 MEMIRE, K
R A HEKI TR VA, VS EIKd B, T

b roTa— (a) 1k (@) RI->THEINBN
{, F-VIRI->THDH»LERINTHIZOTIIEND
DTH? D .

“Ode to Psyche” bz VDT a—%2{8
B DU REERNERLIL TS 313, 20
RIBHEIHZ VIR TEBELVABTHASS. 2
NWRhoDITI -~y OEELBXO TICHEREINT
WAL, COF—-FOERERZ EEXHOLELS
Ths5.

F—vo [NEHL] KBNTIE, COF— Kzl
E»LH->THED, FILINBT DI — NOBKNTE
Tddb. UL UBRERHETSLNIIFRICIESTINT
W3ZDF — FIZ=ZE» 5> TWz.? Zo=HEHEW
SEEWR, I~ FEWVWIEREEALS L, BELEK
PHEOC & B, % b, Pindaric Ode it strophe
antistrophe, epode &5 =@ »HABMN & LT, "Cﬂ
PHEABERIZADOTHY, F—ryDCOF— KO=ZH#iZ
ZNZ N, strophe, antistrophe, epode T4 4 5 &
VALY, U LCCTEALIVOER, IvhroT
O— (@) BREAEZDOIIEHERERL TOB &
WHBETH B,

Pindaric Ode {2#5\3 5 antistrophe O#Ei3FaF
BRIZEAZ6 [IE- K- &) E0) BEREDIK]
WX 4 5, Pindaric Ode ZHEKd 32 FEANZ=>
DOEERFED [1E - K - &1 OBEESHELIL T3 T
L, BRUTER TS 0oL 3 LAKEL. 2050
i, FEEED, LB EXF )V OFRHMICHETS B
DOT&HbH, Pindaric Ode  FIFES HicF ) o » WA
FOERERIILTOB 25 ThHS .10

ITHIME L Z TENREOMSN, —HENTEW
B %, ZHhitHi, FPETHIEBEEN D iKk-T
BEL, SLTCHERFATIEZOBREN (&) «
EBIzAH LT EMEOMEBIRRN] 1Y ThHBEWNS, &
THUTE -3, Psyche # “O Goddess!” & i & 4
EL THOED e —dicdd 3 TRESH () i
M3, SpicdbNizk o, Eod# IV oo
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(@) #BRLLIZLDTHY, CCiRF-VDFRER
W DERBEIVL, FEUIBERSIEHEINSC
LTz s, COWMAL Y EOET, FEREEZEICE
WTHEEINEDITH, FhiddfticRizk v by
FEE @) 2 1) sz Lickd, F-v
OFEZE-EITHEDTH -T2, TORICRB E X,
“Ode to Psyche” %, B{E/2&E KT Pindaric Ode &
WHZEETEEVD S LN, 12 Dl bR
HMEMNEEZF -1t — K ThBELEBALITHA.
LDE > —yORBIE A2 P ERERS & X,
WoEIERT AV DT O3B BBRELT
D123 B b »d, FECERNSIRETSH S
VDX B REL,

R Nativity Ode @ (b) & “Ode to Psyche” O
BaeHmiEL TaIn, (b)) oz a—ik (a”) SEH
T5ECAdHBH Miriam Allott OEW XL,
ROFIBFEUT 5.

(®)

When holy were the haunted forest boughs,
Holy the air, the water and the fire:
Yet even in these days so far retir'd
From happy Pieties, thy lucent fans,
Fluttering among the faint Olympians,
I see, and sing by my own eyes inspired.
O let me be thy Choir and make a moan

Upon the midnight hours.

(b) LoMicHiET % Did “holy” & “moan” &
5 EETH B, Nativity Ode [T\ TIE “concecrated”
Ttk “holy” &) BTN, FY A MEERHEEL T
BALL T h, ZNLUBORADMH L OET 5 R
U T “holy” BB TRE» 712U, iV b
Yo THE S Th->TEE BTN, —f, F—ID
F— REFEY “holy” LWIFEMNFEHINTNTY, £
OFEREADOM LTI T A PWEOTDOERLE DN T
KL DTHY, F—Vick > TV bl
TTULE-HRCZ, £i3 “holy” Th-oTEWVWAS
DTH-TZ.

FEREIC “moan” WAL Tix, Nativity Ode D “The
Lars and Lemires moan with midnight.” & “Ode
to Psyche” ¢ “No virgin-choir to make a deli-
cious moan.” J ¢ O let me be thy Choir and
make moan,/Upon the midnight hours.” % gL
THIUE, WEICHIT 3 “moan” DE K35 EL ML
BT A Tdh DS, Nativity Ode 151 % “moan”
FIENO D& ] LD DTE LW, —F,
“Ode to Psyche” T3 %5 “moan” X, ZOF—F

i, b HELA X~ ThHY, “asly hint of the
sexual sublimation” 19 * X 2 FxNAEBTH 5. £
BT AHETEH->T, F—VvOHOERIZ IV
VOZENERIRNCELEBEDTH-12, “Ode to
Psyche” 1Tix Nativity Ode DL — i d-T b, %
NEERBTL S ZORBRFIRL TOBWE» D >, T
I—=2W353Xbd, LA F 4 —IGENINTT S
HBEVABLTHAH, Fll-TEALTAHNII, “Ode to
Psyche” 32V b [F) A2 VEZEDHICHEET] &
WA ERIHL, T4 FOREOWICHFRS I — 1]
ETHEVIWE S B HRRF - TTEREVAZDOM L L
Nz,

UL T Nativity Ode $ “Ode to Psyche” 3
Hic T# ] OFEL2TEEEUIEFTHEEHh56, F
—VRBHLETLREFAIN N OEREFERE LI
ETTHY, U TZNRIHANTH - TEWVZY, &
WO RERDSIEE B b L, 72& Aid Kenneth
Allott 1, COWED b—rOficizzNERE =
BN EWNS .10 bbb, oV b RBHIERDK
ERHOTIZVAEDY, 7 CIi3ERT 2 mMaicyds—
HOFBENLSENADENH Y, ZhEF—YDED -
—r&, ABHUEHENIZIDOTREVENS, fEPICF
SO, ULHLURELT &L, 2w bk
ZOL O BEOMECE b LT, HREF) 2 MK
4 7o F—DlHiBHEOMLZEBRLTLE T2
EWVWHEETHD, ¥—vY®D “Ode to Psyche” idh
% Nativity Ode i3 Il DX 5w 2w bt
AMOMFICH T NIZEDENS L EBT EATHA
5. Ti{a# “Ode to Psyche” iciz—FD* Y 2 Mk
HHNE B VAB IV DB EDTHS 5, ZD
BRRDBIHERIZ, COF— KBELNIZI8IIED 4
HEVIEEIIILLRD, Z0DNEDF — v QPR
PRSI S0,

li

F—h “Ode to Psyche” #E N1z B3 b &
5 72 pE, WEFROPT MBOER] I EL%E
B FLFE-oTWVWA, ZLTCD [FLOFR] EW0HE
A75H5, “Ode to Psyche” Ry ER2EL 1z
IPUIERERTH Y, TIEIKME TV,

o OB w5 EAE, MEE AL EA™D
[ ke ottoEBdsianz ek b 3]
A0 ThHY, [FE] 2 T8 ERTIDITE,
DD % PRI BT MBIV E U TOB KRR H
o, b, ottt [RORM] LR35 X5 kg
BEBielly, [BOEROA] EBA LS TRIZVD,
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EWVIBDTh-12, chEBZNETHEENETE TV
[z ofto#EE] &0 5 BT 22 ) OB TED
305, COMPBEKEZEY ZTTE > BOBEMZEFET
BV, L AZC TREMET 5 0l [B0ER]
LWV EZB—TEOEHIN, sy 2 M EHRHNICHE
POV TWAEHTHAS.

W DEZ%F Tode, RO S5 HL T
5.

The common cognomen of this world among
the misguided and superstitious is ‘avale of
tears’ from which we are to be redeemed by
a certain arbitrary interposition of God and
taken to Heaven—What a little circumscribed
straightened notion! Call the world if you

Please “The vale of Soul-making.”17’

COtt% “a vale of tears” & B2 DIIBHEHITIZ
HBITEL, ¥V MEIELHEHAL CO&T
HBHEND, ZOL O HRLE, Tk hRE~NER
HEN 3B &0 Ml EREEOERIE, F—VidROK
ATHOREE2/RL T 5, #H05 [BOER] EW05EA
ZEFRTHERICE, HOBE» L RICFEHORK > [BF
L, &Y FENTEORHEOERZRD LS &
TAEF—VDEBEBH-ICEVALD. F—VidHDH
CBEOHRYBF) A M EoZhics EHAT A, Z
UTHY A MNEOMRI OO BRENE S .

It is pretty generally suspected that the
christian scheme has been coppied from the
ancient persian and greek Philosophers. Why
may they not have made this simple thing
even more simple for common abprehension
by introducing Mediators and Personages in
the same manner as in the heathen mythology
abstractions are personified—Seriously I think
it probable that this System of Soul-making
—may have been the Parent of all the more
palpable and personal Schemes of Redemption,
among the Zoroastrians the Christians and
the Hindoos. For as one part of the human
species must have their carved Jupiter; so
another part must have the palpable and
named Mediator and Saviour, their Christ

their Oromanes and their Vishnu.1®

WEF) 2 M EEERF ) V7oV T OEER
OEBEOIC—RTELL, XbRZNBEEOHEFED
DI Y BBREINTZIDTHBEELS, SHILE

ok

DBALOBEII RS [RAOMEE] bAKTHS L
W, LLRF—VDBEELEATBATNS LI
Bbhad, §4bb, F—wits > THY A NS HES
FRILAVDEDTHY, a2 —3FY 2 b AE
Wb otcbwi ks, Witk >THY) 2 MV HIRFEEE
LTCTREL, WEEE L TOAERBD > TzO s LN
WO, ZOBEER TS - TE, F—UdFY 2 MY
OHFEDOERL D D [BLOEN | OEZDH -
TWAEZATD B IEEHIEZZVTHA .

F -V 3BRFBEWCHCIAREDOFHEOR T D 3l
DR DE L ZRNTOADS, ZORICETFD Y F v
MEdTE LN T B DD “Ode to Psyche” TH 5,
CDIEFD» H#Z T, 1z “Psyche” 3 [2H(Soul) |
BPEWTACERF—UNTAHI- T EBbN SR
5, [BEDOER] L5 FE A E “Ode to Psyche” »3
BHELERIED B EEZELTIARHAEILTNTHS S, &
ez 5 TchHnE, [BloBR] oFADHICH 2 —ED
F) A NEHPHE VA BREEY, HFLEFTIsEIT
5T~ FOHRERMEI 2 2B 0THA5.

F -V R OF — F2FHICEET A, ZNcET
DAXA M, F — FREOBR 2FEL T 5 .19
Fhickud, Ho#E#EEXIE “I am more orthodox
than to let a heathan Goddess be so neglected.”
VS BHICERHEEZ WA S, COHRDOEEDHT
Hicod c &g, FicglAL iz ok OFmoH
@ “heathan mythology” &[AERIC “heathan” &
SEPBOMERAINTOEE VWS CETHE, MEFITS
1} % “heathan” & HEEIZHLICF ) 2 MR R ER
UILBETHALEIENHIE TR, F1, TOEE
i [BLDEL] OF#d 5 “Ode to Psyche” & il
F—VOBEBOEEREZRACELTETHA .

* —% Psyche % “a heathan Goddess” &FIR
LT3, CORIRBTIDIA L i E R
BRE LSO A» 2L 20 Ly, 2 OEHIE,
[ U CEDRIITdH 5 “orthodox” &4 HFE & “heathan”
EWVWSFEBL L D EpAEDLN—TEOREE LT
BRU EBNZTIZHDTH B F—UH “heathan Goddess”
EVsEx, ZhiE—IEF ) A NEENIE D 5 OFES
THAH5, 2512 Fhid “heathan Goddess” 24
BB LE3F) A MEHELLTERTHY, ZHBA
LECE, FYAMGERD - Tid “orthodox” TH
5. U»UF—2I3%Z 95 > T, i “ortho-
dox” 724> 5 “heathan Goddess” 2 TE/LWNWEE
STVWBEDTHS. TCiF—vDIEF) 2 NI
BBEDLDNTEHY, O “orthodox” 5k ¢f “heathan”
EWVHFHRF Y A MU T A RO EREG V2 EDOC
LiTis A, ok, D “Ode to Psyche” icffiy
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feaxy by, [HROBK] OB AOHTEDNL T
12F Y 2 NBHEHISIRFT - T B EEAB.

[BLDIER] D& A5 5 “Ode to Psyche” ~& Hid
FovOFY A M E VS b D, —KEEEERT
ZOTHAH . LT IBIORR] &0 B ER
SNAHICE-TZI819EL A2l HETBOBRE WS 0%
ELTAHIZWD,

Murry 1€k hid Hyperion DS 3%&DKHFH T4 A
O 3 BicEpn, 7T Hyperion DIEIZKD, 7
— NEOBEBHBT A E0H, 20 “Ode to Psyche”
124 A21H» 530 OCE»LNIZC LRTELPTH 20>
5, Hyperion OHiEEE “Ode to Psyche” DHEDMH
I [HOER] OFHEsTErNIc iz s, MER
Hyperion ODNEE[BOFE I OEL, KR “Ode to
Psyche” OBFENNI & A LRI ZDNIZENS T L
Thab.

503, Hyperion &5 VEfuIE Endymion [ifR# D *
— Y D7 OYERICET 5 2 HHT 5 120 IKEIITH
NIz D TH -1z, iz 3 v b 2FAE L THyperion
PExEC LTS,

RV BRFERELTHE BHE Zd-7205, ZOK
W, 5 kL TH {3 -7z.  Herbert
Read ZROFFICEEL T 5.,

The weakness of Endymion had been his
own weakness— ‘mawkishness’ he called it;
but we can now call it verbal excess, induced
by the rhyming structure and by imprecising
of diction. In Hyperion Keats avoided these
weakness, but only by sacrificing his own

sincerity, his valid sensation.2®’

CNRIERZBIRE VAL S, Hyperion Z2ExjE
WBHION, TR ERCEHShooH 5 ET
CF—viE&FnizoThs s, F—~YEHGD “true
voice of feeling”’22 ZEHcL v s SR CR
EFLCEE, BT TEROEKTH -T2, Dicl L}
F—VREST FHERETOPFEDIAL TTUL S
gt ot, HOMEDIL &1, HOMU 3B
REHFHLCEUDEY, F—iCE > TOEKIL, &
HAT Hyperion WPRE RO, HiIZiC i B H0FH%
EXIEY I ETH-Iz.
F—VEBFOBEZOHRAL IV OF ) 2 PHE
WA BDEEFREUVIHMALIIRNICELZEDTH >
T2 R — U OIFATCIR &3, BHOWPHOFH» 5 d bh 5
X5, BROBEEEDOHATH Y, ZC T HET BN
HFVUT - u—vDMHAOMIETH -1z, Tbb,
F—UICESTEETH-TZDIZF Y 2 MESFTOHA
Thoiz, ZCTREFEORNZL L, EITTHE L

OREELB. ULLINV P TBONTREITHASD
. TR TIRED ) 2 VEEESEH ST
Y, Nativity Ode THpL»5 L5, FYANOEAE
BZNLURIO—FDF —vlitAR % [E] & ULTEHEL
TLEH5DTh 3. Hyperion 2E: &l icoh, F—
BEOHF - CU->HROEEI KNS, H2PLIO
HOOBEOWMARZ5HE LU TEE LT AL 2HEAIZE
WA B, FEOF Y 2 NI E VA BB RO
AL, TV RO X ) A NEMMA 2 KO R
UL TOXF—VyHBOETEFRETH -2 0 A LS.

EDIEFTH S “Ode to Psyche” 12\ T,
WD v bt 2B X bERglcs b, —EiRH
MreEmzE>, Zhufeic y Riick 5 Nativity
Ode #HIDFE%R & > T3 D5, ERITZ OYERHKD A CH
HIDOIIFR & 78 - 72 % D3 Nativity Ode 123513 % Apollo
DO TNFTH -T2, F—Vic& - T Apollo (3D
WA 2 b e U Tibh, ElioRe L
THi»N Tz, UL Nativity Ode WO Tl
Apollo ([ZBTEHD D —> & L TOWNL 22T T
WY, LTI F—VDROE DRGNS D > 126 D EE
AB. T bz X 5ic, Hyperion D3I LOBE
£“0Ode to Psyche”®#h&E 213 & A EIZRL S U T
THONIZEDTHH, CIRF 2RI, Hyperion
%53 2% @ Apollo O LDETE X “Ode to Psyche” i
BiJ % Nativity Ode #PH & A UBR 28 > TEH» NI
Db LN, EWSHRTLAEETH B, T2
F—213, Nativity Ode T3 % 2V D Apollo
DFNFZHY, ZOHHID eI, FRFEDEEDE
RO Todic Hyperion 8 3 81310 T Apollo o #ik %
iz d &ha, Co Apollo DHMEDBERTiCIS LT
Hyperion QEMBITOLNTONED Y, FICHEHBH S
D LN,

% 72 Murry (& Hyperion # 3240 Apollo O #bD
BERC, COERIZFERL IO TH D, LU TRETIE
BREWS, 2 P I819FE4L HE VW SESETOF
—VEINPEVIRDEELLEE, BRHZ LD
Lisd, LoD, AURTETAIOTHNE, DY
DI 4 ADE 3 ET 100/7HF Hh D Apollo Dfifk % {f
UMA A DBEERLSZITHAEBALDPHTH S,
W COFSF2EEIMAIZE NS EER, PEodriex—
VBTNV RUPBAFEIaF gL T, BOOESR
Fo b ULEIELEED EDONELTD B2 3
2. MEIEESERT S & i, CD100/T4 b 1z Endy-
mion s REHICE A, ZOEE2 “Ode to Psyche”
WHEDNTVAS., DX S IBIVEL A EWVS ST
DF—VOPREBEZRTOL LS, ZCiCiv bl
W B F—y UMM BEZROHTC EPTE, 3



38 E

W DFEED BIRHIL, WASKDENA~ERS 5 &F
BHOBNEELDHERL CEBNTEEDTHS.

I\

“Ode to Psyche” #18194E4 H &0 HHEEICBNT
HBEE, TOERIEIV R ATHTE2—2DHH & L
TOBEKEROC & 2B THRL, 4—>, T
F—v DR %ZRT The Fall of Hyperion DHEE L,
F =Y DHEDHE EIFE~R3“To Autumn” O ZE»EL
T, “Ode to Psyche” OFEEAZEZ TAIZL,

Hyperion OEEL “Ode to Psyche” O#ZE 1k, #
N b5 HHBD Hyperion OYNE The Fall of
Hyperion O#HciEEE “To Autumn” O#EDEY
RICLIT 3, Zhsiddkic 2 ov b o ZERF~ D Pk &
HIFOER, &b F—VHIER L ERL T - I
ERTIDEVAL S, F—VIi3=DD Hyperion DH
ERBL, BN, TV IRESTIHE]THS B
DL, CE ST 5] 2BETEC L 2ESTZDTH
=12, 2% The Fall of Hyperion OWEEIC L b, TV
FNoOBEEMSBHEINIIF -V, TV REER

EIHREN e OO ERANENLBR-12. DRV by
ANOEED B F — U AFDENERE LD [Eu/] &
BWVAB DA “To Autumn” &0 5 EHEREAHL
TZEBRVAD,

s “To Autumn” 2FHWOWrzE x, o Lo AT
. TV boBERoRE, -y BEOBETEN
OMREBE 12 BID LD TH B C EMN+FIBH#HI N

TWwiz, FHIEFROPATHEROEZRD, 2V b iz
&5 I E B “sensation” ZBRL ZIFnE s b0
ERRRTVA, ZRUL v bt 5 #8 T it
{, ENRFORERERTLEDOTENL, F—vEid
Eo T B AREOMAL U TORATH 72, 2L
P EWIFEER, bRPF—VEERTELOTIRS
o FNWRBEB PITHEETE 2T, 2R BV
T, FE—WD v b et d 2 E N> S Ehiz
LS THBETRLY., Zhiz—EoFHE LT VA
ZEETH-12O b L. F—vrbw s [k
FEl 20 bDOBH-1O»ES»RAELT, “To
Autumn” EWSEFIZ=DD Hyperion DHED R T
KIZEDBNTHOEY ORI TH - 722 LICHENZ
s,

UL “Ode to Psyche” ITizZdD L 57 TV hic
S ARBOBERRLINTOL, Efsas s ko
FATE % X 575 “peaceable and healthy spirit” T&
PNTEBBALY, FCTRBT IV N RHH, &
FEL, FEREdT3c ik ACOERZFA S &T

AHDOEHCAIWEREE DS H » 12, ZDizeh  “Ode to
Psyche” &3 fEFITHNT, I 2h g TOHDIER
LRDUVRL SRR R2 T3 81K,

TZFHREDOANC, T OVEfMIZE { DIT  “moderate
pains” ZREEAL 725 FI T HE—DIEFTH 5 3L T
b, COBOFEHL T “pains” W05 bDE, KD
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