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I have a great Esteem for a true Critick,
such as Aristotle and Longinus among the
Greeks, Horace and Quintilian among the
Romans, Boileau and Dacier among the

French.
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I almost feel freed from the need of a
lengthy preface showing how the Sublime
consists in a consummate excellence and
distinction of language, and that this alone
gave to the greatest poets and historians
their preeminence and clothed them with
immortal fame. For the effect of genius is
not to persuade the audience but rather to
transport them out of themselves. Invariably

what inspires wonder casts a spell upon us and

is always superior to what is merely convincing

and pleasing. ®

BREEK LV XheREORREEL, KaED
o [RE] LV HEOHREFELEN Tzt
Bicdk s EBNTVE, ROT, ZOHEZESFRIC
DU, Artick 53 natural genius 1€k 3 DT E

S UEEDE AT 2 HF, it LT genius needs
the curb as well as the spur ® &R, Nature %
BIERE—CHEZIDOTH B, Art AT RTH
b, WEOHFACE 5520 ELTWS, Art &



A
0

16 A

Nature OFIE—BLIicn ¥/ ZDMEETH 5.

CRTHRN TR ORAO O 25w 5, T
OHPENI DB+ —Hid 6 BE+ =R THE &
hdWFoh, BREOEMFEEICE > TS
BICE THRORE 2@ THEL T 328, coTrX
iy 5 Tumidity, Puerility, Parenthyrson @
R2HDIFIRUEBEHE T3, ZDRE 2R~
Aol UF ) A,
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our virtues and vices spring

The first and most powerful is the command
of full-blooded ideas-I have defined this in my
book on Xenophon- and the second is the in-
spiration of vehement emotion. These two con-
stituents of the sublime are for the most part
congenital. But the other three come partly of
art, namely the proper construction of figures-
these being probably of two kinds, figures of
thought and figures of speech-and, over and
above these, nobility of phrase, which again
may be resolved into choice of words and the
use of metaphor and elaborated diction. The
fifth cause of grandeur, which embraces all
those already mentioned, is the general effect

of dignity and elevation.‘®
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Enthusiastick Passion, or Enthusiasm, is a

Passion which is moved by the Ideas in Con-

templation, or the Meditation of things that
belong not to common Life. Most of our
Thoughts in Meditation are naturally attended
with some sort and some degree of Passion,
and this Passion, if it is strong, I call En-
thusiasm. (16>
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she (Nature) therefore from the first
breathed into our hearts an unconquerable
passion for whatever is great and more divine
than ourselves. Thus within the scope of human
enterprise there lie such powers of contem-
plation and thought that ever the whole universe
cannot satisfy them, but our ideas often pass

beyond the limits that enring us. 1%
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Look at life from all sides and see how in

all things the extraordinary, the great, the

beautiful stand supreme, and you will soon realize
the object of our creation. So it is by some

natural instinct that we admire, surely not the

small streams, clear and useful as they are, but

the Nile, the Danube, the Rhine, and far above

all, the sea. (22
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we have the Power of retaining, altering
and compounding those Images, which we have
once received, into all the varieties of Picture
and Vision that are most agreeable to the

Imagination. 23
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It is but opening the Eye, and the Scene
enters. The Colours paint themselves on the
Fancy, with very little Attention of Thought
or Application of Mind in the Beholder. We
are struck, we know not how, with the Sym -
metry of any thing we see, and immediately
assent to the Beauty of an Object, without
enquiring into the particular Causes and

Occasions of it. 2%
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Addison’s distinction between the “pri-
mary” and the “secondary” pleasures of the ima-
gination was, as he knew, a most important
one: in the past a chief stimulus had come
from books-from reading about Nature or, as
we had seen, looking at Nature with eyes
clouded by such reading. Addison was urging

upon his contemporaries the necessity of man’s
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looking directly upon Nature and realizing that
the stimulus that came from painting or poetry

was “secondary”’. (25>

% L T Addison’s essays upon the “secondary”
pleasures are somewhat in the Longinian tradition
LR, 20 A EROIERE DS T ¥ ) ZDE e
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Addison knew the Longinian tradition well
and recognized its importance more sympathe-
tically than either Dennis or Shaftesbury, but
even more clearly than they he distinguished
between the “rhetorical” and the ‘“natural”
Sublime. He showed that the “natural Sublime”
afforded what he called the “primary pleasures
of the imagination” while the pleasures of the

“rhetorical Sublime” were “secondary”. 27
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By Greatness, 1 do not only mean the Bulk
of any single Object, but the Largeness of a

whole View, considered as one entire Piece (28
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Our Imagination loves to be filled with an
Object, or to grasp at anything that is too big
for its Capacity. We are flung into a pleasing
Astonishment at such unbounded Views, and
feel a delightful Stillness and Amazement in
the Soul at the Apprehension of them. (29
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Every thing that is new or uncommon raises
a Pleasure in the Imagination, because it fills
the Soul with an agreeable Surprise, gratifies
its Curiosity, and gives it an Idea of which it

was not before possest. (30

ZELnb ol BEFHFOEHES Y, BESHEHFAI
Bl 5%, [OE 21305 OIEFIL>, Monster
DX 5 B RFEET AR, BlDd s BT EH 5 FaAS
EUMBELNBEL, BICJIPELEE O Hl 2d T
5, zLUCBLVW D) 3 TRz D) R TELWL
Aol 2ED B ERNTVE,

Bz [ELWVWE D] 20T IR RO L 5 dxT
3.

there is nothing that makes its way more
directly to the Soul than Beauty, which imme-
diately diffuses a secret Satisfaction and Com-
placency thro’ the Imagination, and gives a
Finishing to any thing that is Great or Un-

common. 31
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One of the Final Causes of our Delight,

in any thing that is great, may be this. The
Supreme Author of our Being has so formed
the Soul of Man, that nothing but himself can
be its last, adequate, and proper Happiness.

Because, therefore, a great Part of our Hap-
piness must arise from the Contemplation of his
Being, that he might give our Souls a just

Relish of such a Contemplation, he has made
them naturally delight in the Apprehension of

what is Great or Uunlimited. 32
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far as it is Irregular, even was, or even can be

either Natural or Reasonable ¢33 L3 RNTWADE
iz, #HNTHS.
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it is in the Power of the Imagination,when
it is once Stocked with particular Ideas, to
enlarge, compound, and vary them at her own

Pleasure.34’
LN, 2T

(the Imagination) has something in it like
Creation; It bestows a kind of Existence, and
draws up to the Reader’s View, several Objects
which are not to be found in Being. It makes
Additions to Nature, and gives a greater vari-
ety to God’s Works. (%
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MHEILNEE>TWA, ZUTEHEEVIMEET X
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EEMEIFCH B, HiE Thomas Rymer (1641—1713)
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I must also observe with Longinus, that the
Productions of a great Genius, with many
Lapses and Inadventencies, are infinitely pref-
erable to the Works of an inferior kind of
Author, which are scrupulously exact and
conformable to all the Rules of Correct Writ-

ing. (80
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An auxiliar light

Came from my mind which on the setting sun
Bestow’d new splendor, the melodious birds
The gentle breezes, fountains that ran on,
Murmuring so sweetly in themselves, obey’d
A like dominion; and the midnight storm

Grew darker in the presence of my eye.
Hence my obeisance, my devotion hence,

And hence my transport. 37
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