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Love and Society in Othello

Makoto HOSOKAWA
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D. Wilson 3, D&% The Esseniial Shakespeare
OF T, “As Shakespeare’s tragic imagination
deepened, it came to dwell less and less upon
faults of character and more and more upon the
forces of evil in the universe’! & E 5T, % DA
PRSI UED b NI (EfDS King Lear Th 3 ERT
W3, @ D. Wilson DOfEfiid, Shakespeare DI

CRRT I AEERD 2 EAICTE (, —D2DKR S 2 HFHK
EUTRASECHRCORNENTH A L5 KBS, &
WHDE, TD/NGwTHS Othello (1602) &, PAARZE
BIDOHITI3 King Lear (1605-6) DfiflicEr»NIlER
THET D56 T, P95 & King Leard k
HDILFEHOT 4 25 DR, 24 King Lear &
RRTEHSFRL B R E RS KIERLE & U T AL SN B IHA
DS TH S, LT, BT Othello DFHME
25125 2b bidiswy, Othello iz, 7L 3 Avis
EFUZFNCL T, &b King Lear O & 5 s/~
4T BN DTHB, 1205 Othello iTix, King
Lear THBEILSNTWAERELT —vHRNEINTH
BOREETHY, OthelloTREFCTHL VTN E B
King Lear CRIMET 2 [HHADE] &0 5 57 — < o5&
MENTVAC EIRIBFENZNE S @b s,
King Lear D’BETZ & §4S, Othello (37 DEETDH
5LE-THLWVTHA, 20T, ¢ Othello F{HTid
ZDL D LREETHITK X5, Othelloic 513 35
EHRDOBIRITHESZ LIz D, Othello DHEHFERM 5
PITL TV & T2,

I

Othello & Desdemona D&% 4 5 KT, 554 RDE
REHITNETH S, 213, B 23T Othello i34t

LZDOHNT A A 5 &4 %535, Desdemona DJ5iL, #iT,
HEDIMCH LS EFTELETHS.
Oth. But that I love the gentle Desdemona,

I would not my unhouséd free condition

put into circumscription and confine

For the sea’s worth. (].2.25-28)
CCTHLDZXIIT, ZhE CHEEZMRL, #Has
% “circumscription and confine” [ZHEI NI C
Ehr Tz HEE ED ED Othello 5, Desdemona
RELIICEREY, HhEO—BITEA) ERERZTS
T Eie B, o TO Othelloid, EFDEH 5 HE %
EYSx, dAFHZ, RNOH LS > TREE LN
b, b b KiE, BRAHEO Hckezds s B &
@, BRMTHEIXOERZ2E> TOT, Wil
OE+tBAELITBEHATH -2, A C. Bradley 35
E-T3L51C, M, ReoEFiEs v [REE
OE]I»ER->TEILLIE, vvrT Ay 7 ANEZ
DTH- 1z,

Othello is --- by far the most romantic figure
among Shakespeare’s heroes..--:«-- He does not
belong to our world, and he seems to enter it
we know not whence—— almost as if from
wonderland.2

0w 2DMHFRITIRZIE D & § DIIH» 5, Desdemona
DWW, BT EW)BAD» L RIIEE, MEEE
% 1o B “Othello” 2 RARICHE L L (i 2 RHATH -
T Th-T1C .

------ he comes to have his life crowned with
the final glory of love, a love as strange,
adventurous and romantic as any passage of
his eventful history.3
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EBHESHSE-> TNT, av 27 51E, Othello 3
Desdemona OEZE HS T 5D THS, L
L, 2O [(mwr 2] D536, Othello T3 [#5#1]
DFBT 0B, FOEMIZ, HEIBEHBTLLOI
Tlago OFETH 2 Did FHENE WV, ZhHUEICEE
7D, 43Rk~etc Othello DI AS 5 & 5 EH/A
DT EEbNS.

Othello {3, Desdemona & DEIT L - THEWTEMRE
THLERREL, UBEHROMNTHELZ2R L5
2305, MRAESD—EITK 31Tk T SROETH
o TOIRW, RIXHOTRER, HOELTOIIHEER
MEEOHEEE -HETKOBThH->12EHICdH B, L
PLEREBR2 COOBDOHZOMANTESAL>ELT
UE otz SHesg, HRomE, R 5%k s
DWHFETH 5D (Z0OHAE 2 Romeo & Juliet TH
3) , BIEEEWVD L DREESACIESEER § o~ &1
LEAL, BODHEL, HECBY 3EOREICHE-> T
WA EDHEREETEDTHAB,

Oth. My services which I have done the

signiory

Shall out-tongue his complaints. 'Tis yet to
know

Which, when I know that boasting is an
honour,

I shall promulgate —1I fetch my life and
being

From men of royal siege; and my demerits

May speak unbonneted to as proud a
fortune

As this that I have reached. (1. 2. 18-24)

My parts, my title, and my perfect soul,

Shall manifest me rightly. (Ibid. 31-32)

Desdemona i3, Venice TIHFEHDOENEIEDIRTS
2056, ZO%, WBOHEFEL T, B4, H, &
FEBFNCHE > TETRTER SRV E, i3 E
ANDIZAS., ZCTEHAR2RTAS L, FHEOHTS
2L, BFRICHERZR LU, Venice HAERBR
FTdbds, o THEPBICERTZRM2 00
LT3, CHEELI, ULhLEBLNFICEHDE
ZIpEE, TED Venice DEEMTFICKD 3 &b &
3B > THDTH 3.

Venice OH&D 5 —ADERRIZES, FhiL, &8
—ICHEIBIIEOFL 2B NE LW HEGEED 2
Dic, Desdemona & DIE2HE - 7o CRAZMSEE
Th3, #=icizX Brabantio 2555 X 51, FEED
FEO®EEES 22D L S ICBL~7 AE FW Venice
BOSBCEDBALDIE, [Micd TUTHERTRETY LS
HTHBDTH A,

Bra. oooeeees and she——in spite of nature,

=

Of years, of country, credit, everything—

To fall in love with what she feared tc
look on!

It is a judgement maimed and most
imperfect

That will confess perfection so could err

Against all rules of nature---(l. 3. 96-101)

Brabantio 5% 2 72 & 91T, #EB - ADOEZ2¥ET 3
& 33, Othello (ZEE%{# - T, Desdemona %7z
KM LI EUPBALNDTL, DT Venice A%id
U TTERE, ZAOREEGEL T 555, Venice
DHEEEBZADOERHEEL TOBED TR, FIZ
Othello MEZAHEITH I 2BOEELRELZDZ
NERREL S THEY, EWVI MBS EH»E L
2, BFERBENS->TA2L51E, [Nz = 20uER
BFAFE—F & OFIERFTFL 2D, 150 AEIR
R b adn TSy TRZVWL, F 20 ~018
EDIHRBH IO TH/LY, MVIFEORALWN
SUBAL RBEREY A o —ORZMNEE LTV
MHICTES] 4 D THB,. Othello (& Venice Tl
B2 2 ERBETLLL , HRERL TV, fEE
LU THEOTRERETOZNDTH > T, HHOH»
ikERNCis A5 ELTH, 0B, e s
KENMEVBDL IR ULP»RT, ENTHEL2P
iz L7, Bradley i,

- in the beginning of the seventeenth
century, it would be something monstrous to
conceive this beautiful Venetian girl falling in
love with a veritable negro.®

&, BB Hi M B AT A ERIE#SYS S D BHA
LBEANOBBRARCAANLTHSIEE>TAS.

z ®OfH, Desdemona DB HEEEHEL L DP->T
Wh, STk rE D, HRREICL - THEEHED
ETEDTH B, D K, EIVBCHET S5
Mk tE—E5, B, AEE-BOHRNES Ve—f)
HERL T, DELDFENDE LV ARDOEOREILY
BEAL T, HEDA A OthelloE (B) 2HEDG
(- TH) LENFHTRIZOIHL, FHIWDG
() BEOAYLOHE (b)) 1T&E5 d saw
Othello’s visage in his mind. 1. 3. 262) . C#¥
FERICIIERPRIL TOATREVI T LiTLD,
W Be B CHEKER2AT L EXEZDTHS
25, WIS OTESEARMN, RERTHBLE
AR, daboERINI L2 TARELT
W3 DTdh-T, Othello DX 5 ITHENAZPUEL
T3 &0 HOHRFR § - TV,

Des. ThatI did love the Moor to love with him,
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My downright violence and scorn of fortunes
May trumpet to the world. (1. 3. 248-501
2 o U AEE)
Samuel Johnson 235U T3 X 91, “violence”
13 ‘violence acted’ (i. e. breach of common rules
and obligations)® TH - T, HEIFHRICT 2 H
DD >TVE L, ZOIHDICEFIZT 5EEL
EHCAEETALDNE, CORFEEFD Othello & D
BEMISETH - T, Cyprus ickb {Ff, Othello &
Oth. Most humbly therefore bending to your
state,
I crave fit disposition for my wife,
Due reference of place and exhibition,
With such accommodation and besort
As levels with her breeding. (Ibid. 235-39)
L, HEDERBICETEZEBL T3 DEDH
BreREO O, WHiEA SO tEEZEML T
B bR ey, M, ¥Eo Cyprusic[[@f7a
FTHUVEBARATHERETL O LT3, THM
DOF AR, HICHHZMNBE»LELITITTD DT
<, BEAREMTEDS LIz E W) RS ERIC
XADIRES L TH LWL, LI TL S, HKiE
Othello 721 394 XTL D12,
Des. rrooeeeeeees if I be left behind,
A moth of peace, and he go to the war,
The rights for why I love him .are bereft
me,
And I a heavy interim shall support
By his dear absence. (. 3. 255-59)
5650 Desdemona &, Othello DEFLE M, BRE
FECODE N THE2ET S L H1c/s b (She loved
me for the dangers I had passed. Ibid. 167), Z®
¥ Othello B3 ALXMLFAEE WD T ET, Kb Kb
HEVIBTI 22185 K->1cDTH 5,
Emil. Hath she forsook so many noble matches,
Her father, and her country, and her
friends,
To be called whore? (4. 2. 126-28)

z® X 51ic, Desdemona (3D Izdickd b D
REVI REZH - T2DIRHL T, Othello D, B
D wic Desdemona DlENTE BRIV % EiEiCL T
INFREMICZASELTLESTDTH S, U TE
DHED ERBEALTLTC, I B2 EATEA
i3, Desdemona (3BT TN T RIES 7243, Othello (X
BEHEPRBIVIAIEULIEEAL). & TL
ME 2, Desdemona iZ¥f¢ % Otello DEDFICHT
% Desdemona DEX D & VH T L% BHERULL

W, 12 & 5 T Desdemona OEFEIX, “when I love
thee not/Chaos is come again” (3. 3. 92-93) &
5 X DWW EHBREOHRLTH>T2L, HOEMDETY
& -1z (The fountain from the which my current
runns,/Or else dries up—4. 2. 60-61) . 7277 1%
Desdemona & i TRBIKHNS L L5, ZTEAA
DD, HR2BHRLASEBORE MR A & LI
DThH-T, TDHE/SHL, Desdemona % Cyprus
KENTHCHERI bbb s, HRIEL2>NTYL
Lol T,
Oth. And heaven defend your good souls that
you think
I will your serious and great business scant
For she is with me. No, when light-winged
toys
Of feathered Cupid seel with wanton
dullness
My speculative and officed instruments,
That my disports corrupt and taint my
business,
Let housewives make a skillet of my helm
And all indign and base adversities '
Make head against my estimation! (1. 3.
266-74)
L, B3 n202BN 50 L 3 icfiE->T, HHEF
EERRBRLLOEDIDIFAPEL T3, Antony &
Cleopatra ORI, TZWFICTNTR2ETHS,
B LIzttt EA 5T 546, Othello @
BEE, Wi, ROBRNCEREL, BLHEROTM
BRREDEUNTIDIRBAL T LB EEA L

O

|
Othello {ZDesdemona & #5iZN AT, EEEFER

—EARERLUIZCEP BVOTEELSNCETHS

2, WidHE D HLECFLASOTH S,

1, A appearance & reality 55— L T % 3 D

ERWNWC A, TagoD & H IWE ERBHEL 2 ABBNE &

WERIST Usd o 12, Lear B AHD® Eid %12 diitty

BREDBEL RN TV E DB ER - 124 9 (&,

Othello ¢ Venice DHZD3% 5 Tdh 5 & DLIE 2N

TWIZDTh A, & LAMBBFED Venice DHZIIAIE

BEFL, PHNRRREEI N, AL SE CE s H

STWVBDOMEETH -1,

Iago. Preferment goes by letter and affection,
And not by old gradation, where each
second
Stood heir to th'first. (1. 1. 36-38)

T O &5 KRNI EERE CHBER L > TEE
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I, P TS VF—BERINT, HEL0ED
NRIZITERINTVS, lago MWEIEOHN 21585
Nigh -1 &1tk - T Cassio IENTWV B IBAIZ,
COHEDHEE L ZMEARTL L T, 20 OIE4HE
b o TWVBREEZEALBNEIZAS, 5Dy Cassio
12 “arithmetician” (€4 X75< T,
Tago. One Michael Cassio----

That never set a squardon in the field,

Nor the division of a battle knows

More than a spinster--:---------

------------ mere prattle without practice

Is all his soldiership. (1. 1. 20-27)
EWVD X DT, A EHRERD DA RSO LIRS A
Thh, ZOHEBRIECTRSNIMRLDTH S,
lago #5 Cassio L b $EIEICAESDLVAY TH 12
b E 33 Blic L ¢, Cassio § appearance & reality
DHET %, BHEL . Venice DHED—BTH 3 &I
B, Cassio &9 Hig— R Tago OEHEE D &
SICRA B, HEEEZBL CHMTE, 2<FE4D
@20 2E 5BV HETHE, HE RO TVS
&5 IR BRIEREDS TR U, B Y HEDO SO 2
Lh#AEBL, Lobl, COBMDT—~<& KT 3
A3, Bianca & 95 Cyprus OERZFATSY T 5%
LIt ThdH 5. Othellod A-TWT ) &Lz [Hh%]
2, ZOXIBANLRDEATNDELATH > IZDIL,

v

L AT, Iago iz Othello 2 ¥ 3729DIT
Desdemona & Cassio SRFE#IP L 172 &0 D I %2 85
459, ZDOFEE L T Othello D&V % FIFE$
%, O H L, Othello DA b HICE &2 E#HL T
WABIRBBITIS » TOIZIIDICEL BRI TH > 12, ElD
BTk 5 HFERDHIZ, COL 5 LEAL S RIVIIER
i B e b, MERe Othello @& 3701
WHILDEWS T LI B, UL s xig,
Shakespeare (iic—oab § = b § 95 BIER
ThaTEeENTIRT ST, s BHEROFTBL
THEIATENSDIE, lago »5 Desdemona DREMH:
Bh FUF, Zh% Othello 2EML T HEE M2
DEABEVIETDH A, TOBOREEIXEMIT
HYH, COBIEICES—D2DT A0V iERER-
TVWBCERERTRETHA 5. ZHEHHNL SO
s %8, lago DM IREITHETH S, EW0nHCE
Tha.

#s Desdemona & Cassio 25, AMic R 3E 2L T
WIZEWV D EIRTIZSWV, [ABEHETH 3 »EF A,
Tago T3 7 DEXIZ L L K0 DT, i3 Desdemona
T A REL T HEOED B K (B, M %

=

=

Othello WHATLE S EWVWHIRATHA. lago 3

ShakespeareDFE 2 HiN T— A& 2 L, BIOHEHEERD
EIRCTRTEHMLTNBENI IR ENLLCE
b Bh, MDD Lid/sLy, Shakespeare (% Iago # &
- T, BlOTER RIS 2 HERESE TSI
D ETH%, ZOFMIZ King Lear DEEES -
MBI Y MEETNEN, 08, R, FEHOE
EVOIHRSHRFH LDTH 5.

MimFEmDEE, Iago »3 Othello #§% bh Desdemona
DFEGRZELATE T CHEBRPHOEZLL TOEDII
EOETHLY, COMBIZSER2 A TEAE,
Othello #3F¥ %4 & Venice &9 FEEHEZDOHIT A DA
H, TOMWEIRFAMLINTN EWVIHEREERL TH
B EEbN A, T Othello dIHE/ADE L ke
3EUT, RACINETHEYIEHESN G o127 4
O = VgD T, 2% Y Othello d HAZZEA~DE
BMRNTHIZN, & >& b CODRUL, King Lear T
Shakespeare #> HiEf»> 5 b & ETH- T,
Othello TiZ+AICEH S N TOLWEROE S 205,

BIDC 5 Lic—MciEEH 20f, Blicikis 3 Iago @
BEENS OBDLIE- &Y ERATL %. Iagoicxt
45 Nk TOREEE % T, Bradley (7 % “artist””
LM, Coleridge (3 Tago DfTEIOHUCH KL “the
motive-hunting of motiveless malignity”8% R.7z,
72 F. R. Leavis {3 “he is not much more than
a necessary piece of dramatic mechanism”® & 3F
RUIZ. WTFNOMR S BOTDHELZZA TV, T
CTIEps King Lear @ Fool i L1z —ff % fi> T
ZHEPERLU IO, FAID X 91T, King Learic Bl %
Fool (3h5ic Lear OHENICNT, FHEZHAS LW Lear
WD EERE & MBS 2 £ A Bel ), iU THOLE 2
B o> TW iz Lear OH%Z W EES ¥ 5 &8 2 Ric925,
Tago %5 Fool TV B EIRCDHE LV IRTH 3.
L5 @Y Othello 3§ Lear Mk 51T Venice DEMD
KRALT, ZCHOOM 2> T 2056 TH 5.
L5 Th lago i Fool 5T, HLER LT
OthclloD HB H T/ - T BDTIZAW, HOHM
& { £ T Desdemona D% Othello iIT{FUIAEHE
BLETTCH-T2DTH A5, ZOENE, Vwbid
Shakespeare Db DESA 3125 9. BZ 5 Shake-
speare (%, Iago # appearance & reality @< WiED
BEES0RMicT 5 Eitic, D&y ZBEDOAMGEE
I ELTVDE, —DREADFHERE (Vice) DZN
Thbh, 4—oi3 King Lear DFool 12, U6 T D
Mg, HEOELD 6 ATERFIETS DTRALL
ARFZLEDOTH 5. GEHEEREZ, T XIEEHO
ElowfcEmEo [l (F-14R) TH5.10L
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EHELU T NS, BHOD L S5 icVice (2 “Mankind”
ZEEHIRANE F O FRETH > T, lagoiid C DEFDS
HeicRENS, Zhic “Vice” 25 “Fool” OESEA
5, Iago #5 “Fool” O—EH%» b - T daAl 5 REZETE
7¢¢ 5%, W. Empson 7z Eixfforic “the Clown
in Revolt” B2 TVBEDThH-> T, King Lear
D Fool DX d X AZHET 5 READELI VBT LD
FICHETH 555, Othellok King Lear DIFMY,
EEIPELE 2B 21X, Shakespeare 35 Iago 1TC -
ZY & Fool DEFEEAZE LT +HERBNL.
24 7 TE AL Tago 1%, WiE Vice 75 Fool~dD
WEIDO NI EFT A BDTIRLNVIZS S 2,

Z L CRAEMNCHEEROBRRICK T 5 Tago OFEX LA
WEENRZ AT, HEHBFTI RERZTNTEOE
B, MRS &0 —HEOAXEICERINTO S,
Iago. I know our country disposition well;

In Venice they do let heaven see the
pranks
They dare not show their husbands; their
best conscience
Is not to leave't undone but keep’t
(3. 3. 203-06)
Z T lago i, Desdemona %3 Othello {Z[@N TR
HZEIZOL LTHBL L 2MERT R0, ZDOHIEE
& LT, Venice O rid appearance & realitydsig -
TOTHMTEEL TV EVIBELE LIZL TS
1272 D12H3, Othello D IXHEZDOIFEZ F 1M S i
Wb, ZOSFELY, [HEXDHS Desdemona] &
WOMRABMESHE SV AELIMEURD 5 L Eic
£,
Tago. coveeeieeeees to be bold with you—

unknown.

Not to affect many proposéd matches

Of her own clime, complexion, and degree,

Where to we see in all things nature
tends—

Foh! one may smell, in such, a will most
rank,

Foul disproportion, thoughts unnatural.

------------------ though I may fear

Her will, recoiling to her better judgement,

May fall to match you with her country
forms,

(3. 3. 230-40)
Bz lago (3, Brabantiol[@U & 9ic, ZADEIZt:
ROBAED L F > TRELKARNTH THIRIBFRL
TNEWIBEZ S BIIL, 567 Othello3F U T i
ZADBEOHXMESIEE WS TR EFTHY, ZUT

And happily repent.

Desdemona %27Z D & 5 B AREARLEICE HILTIZOE
BEUNCEZL NSV EEZE S, Tagod L DERIE
—J5ARI L, Othello 32 43¢ Desdemona D&%
EU TV, EECHEICR T 2 BROEFRERTL
»ig <, ZORRFEELRAFETOETTEV S BERA
STWLZ &gk s, 2% Y Desdemona it >\ TDUE
DHEEZTOVTIREREIRL 3, EWHEFWZ L LT
AQ
CCTCEMEELSVIZDICY, Venice DitRITH
AR, METELVIOLUTHTRRENTNS
CEnTH L WLENDH B, D. Wilson psShakesp-
eare O {EfYFR, “‘the strain of sex-nausea which
runs through almost everything he wrote after
1600”12 Z2ZB»H T3 & 5ic, Othello i d Othello &
Desdemona DELWT T k= o 7 2% L I3WIRMC,
HEOBEBETEY L2 7VIEBOEBSHHENCHE D HS
NTW5, Tago #» Roderigo iZ[» > THESD 59,
ZADOFRIERCT EnEDETRIE, frEE LT
®IT Roderigo itz 5 > TWVB EWIHILSE R o 7
ZE S TR, Tago MEHL 72 s o BT
&b, “all qualities. with a learned spirit,/Of
human dealings” (3. 3. 261-62) ZHl-> T\ % (it
BTHBCERERMTANNUL, BRIEFKDOIUCTL D
Ricnitso, ZAOFCHT 25HE2{UFL T3
BELNEBZABRETRENIZA I D
Iago. It (love) is merely a lust of the blood and
a permission of the will.
--------------- These Moors are changeable in
their wills---------
The food that to him now is as luscious as
locusts, shall be to him shortly as bitter as
coloquintida. She must change for youth:
when she is sated with his body, she will
find the error of her choice.

(1. 3. 334-350fFINEE)

L E b ZADBTOVTIE, L, ZheRER
ThsEHMLUTHEIDIH S, JLERE%R BliCL I
Desdemona @ iz & b, Zhbs Othello D EEHEIC &
BOTIRIEWVEDD» -T2 L, Tagod & 5 ITEMDKIG
TRIZETEDTH B,

Blix—7, ZHOBD D B K& B Kz 5
ANT/RL T, #HRICBIT 2EFEOARERHRIT TS,
A& IXE 5 £ T4 e { Othello, Desdemona KT,
#%1% Iago, Emilia KiFTdh 3. Iago & Emiliaid
BEWCRERZENTOT, ZADERKBIZLLDY,
EH U THRIFODENB Y BHFRIZINTHE LI UL RA
e, lago BARITED &%
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~~~~~~~~~~~~ you are pictures out of

doors, bells in your parlours, wild-cats in

your Kkitchens; saints in your injuries,

devils being offended; players in your

housewifery, and hussies in your beds.

(2. 1. 109-12)

EWVWH XS WEREEZ S X Emilia ~O iz d 59,
721%13 Othello & Cassio BEELFEL 12D TiELWHOd &
BE>TWAC S50 5 Emilia 2HL TOELDE
BE N, —75, Emilia ©F § R UOREEZ S
- T T Shylock %14 & & 3 HERIEM 2 7.
ZUT, BRKICET SN TARY LB Z2ZIT TS0
b, BIZ->TEDL IWCERRZTALDIZERITK
DHEHE ZREL T3,

Emil. But I do think it is their husbands’ faults
If wives do fall. Say that they slack their
duties
And pour our treasures into foreign laps,
Or else break out in peevish jealousies,
Throwing restraint upon us; or say they
strike us,
Or scant our former having in despite —
Why, we have galls, and though we have
some grace,
Yet have we some revenge. Let husbands
know
Their wives have sense like them: they
see, and smell,
And have their palates both for sweet and
sour,
As husbands have.:«--ooeeeeeeeen
------------ And have not we affections,
Desires for sport, and frailty, as men have?
Then let them use us well: else let them
know,
The ills we do, their ills instruct us so.
(4. 3. 87-104)
Emilia #3% Othello, & 3 3 Cassio EZ@E% L 12d
Er iDLV (MEZE THTZREEL T 5),
WD C DEHEL, Shylock DHZEREHMA ST % &
STV X HIT,18 FeAE L U K REHROFIFORIE
S —RORES), HE, OOTREAOEE CRE) —&
STZADREATOS, LD IR ADMICIZIENEE
1375 TROCBHEBEL THEDREETH->T, Z0
BIMEFRL E U Tid, mBOHET lago BN AF—T70
HEZZERINITIIOI, BHC Y Emilia 28ET 2
LA RHTNEFTTHAD.

=

¥ OE=EITE, TOREIDWT Desdemonad
Emiliad’Zsm 24 3 B H M H > T, % C T Desdemona
i, HRZ 852 TLHNTZARTFRIBIRLNEES
DL T, Emilia (3 HBICIZRE2H < i3 —HF0
5L, BOSMHABI A2 L 6021085 L5 5.

Des. Beshrew me, if I would do such a wrong
for the whole world.
Emil. Why, the wrong is but a wrong i'th’'world;
and having the world for your labour, ’tis
a wrong in your own world, and you
might quickly make it right.
(4. 3. 79-83)
L DEMITIT 5 ZADEROHEEZIFRICRE-NT,
HEI I E % 2% % Desdemona & X ME %% AN S
Emilia & OH&#E2PANC s €T3, Desde-
mona T & - TZ&BIF, HABEDLIKEDAS LD
HeWEEL D TH 525, Emilia wwdiud, JRIHERISHE
DIFRFICT T, ZhREASEDEZOMED
ZhHADTHA. Emilia OFiEIZX, HLEEVZOZ
ELTWA»EI»REDLVICE L, HE0LHEDR
PRALTE Y, 31304512 Desdemona D & 5 IR
B, 13— VEOEIVZELNTH ST, > THE
DOYEEEMRELL TV A C L 2EA TV S DIRMENZ
WTHA 9,

LI Ed X 91z Shakespeare (31t YEMIFEEE, ZFOD
REE V- E I 50T, Othello 5 Desde-
mona %EFL T GBETZOMBIICHED TN L
WHTHkELTOA LS IEBbNG, COLIITEALN

Oth. e O curse of marriage,
That we can call these delicate creatures
ours,
And not their appetites! I had rather be a
toad,
And live upon the vapour of a dungeon,
Than keep a corner in the thing I love
For others’ uses. Yet, 'tis the plague of
great ones;
Prerogatived are they less than the base;
'Tis destiny unshunnable, like death :
Even then this forkéd plague is fated to us
When we do quicken.
(3. 3. 270-79)
VS HOELER, RUTHEEALIZI-ALBDDA
R, HREHE X EALODTIZLVD,  Desde-
mona ICBIL TR DOHENLIR > T3k L, CLCT
g, Venice &3 1213 T RS BB 5



Otyello @ %5 13 % B & # & 13

BONE, FEBO LM, FRELEGOHEEICHIRYT 2
CEWWEZDTIRISNVIZA S ., T ieBlt 2 —HEDfi
REBFRIBAITIED B UINE D, TEBHANENEE
-1z Lear B3REICH] - 1o R & Hiiciz &<
AU L5255 3.
I.ear. When we are born, we cry that we are
come

To this great stage of fools. (4. 6. 181-82)
W& DRI, “When we do quicken” & “When
we are born” L DEET THE TS L Hic, CDHic
HERITo - I ABZESOEGNLBES, RE
HEVWIRT—HL TS, 2D X 3icL T Othello
1%, Desdemona %ZEf#3 2 &0 5 Sl A % STHao
e, FRIELZOE» THEOBREICHED, A
MOEBLERZES &V HAICETEDTH 5.

Z @ Othellod 7 A o = Vg FED Rihd> 5 Des-
demona BEDH 2B L TH B &, Ui LIEHFEFRE
2EBDOE TS, D Othello DERDOEA GRES
BE»CZELRBEADEL) b, ZHEAEATIEY
CHRBBRILIRRE S U T b0 &5,

Oth. It is the cause, it is the cause, my soul.

O balmy breath, that dost almost persuade

Justice to break her sword!

.................. I must weep,

But they are cruel tears; their sorrow’s
heavenly:

It strikes where it doth love. (5. 2. 1-22)

Oth. O perjured woman! Thou dost stone my
heart,
And mak’st me call what I intend to do
A murder, which I thought a sacrifice.
(Ibid. 66-68)

TN VDB L 51T, Ny Ficig T3 Desdemona
ZRANC LT, Othello 23& %5 & LTV AREE RS x A
DZENTH Y, PFIIEESS “murder” TEL {, [FHED
“sacrifice” ™2 h T Desdemona #2575 & L T
%. OthellD C DRERITH L, #AFRDMFIZKAE=>
N TWT, F. R. Leavis %, Othello CIF&EH
T2V A & i3 “seli-deception”t* & U TH D HKlE % it
#L, —H19H#cD S.T. Colcridge % A.C. Bradley
WIEZED L& L TD Othello %27 FHHL T 5,
Coleridge %, WEIHD> 5 Tidie {, “the belief that
she, his angel, had fallen from the heaven of her
native innocence”15%> 5 Othello (3 Desdemona %
BUIZDIZEATWA L, Bradley (g,

The deed he is bound to do is no murder,

but a sacrifice. He is to save Desdemona from

herself, not in hate but in honour; in honour,

and also in love.l6
L, HE% L 7z Desdemona 285 1oHIKFEL T 5 &
5. CCOBRIIEREEDFMS - LN
BHRE B LDOTIRLVDY, WEDHBELLLEFAL
Bradley 1ZiTl>. 2% b, Othelloi3 ERTX72X5
e RFECGE L IZIEE FD T4 & U T Desdemona %
BELIZOTHY, Zhift [MEL Desdemona | JLET
2B THES S, HAZEROZITSWOTEL TV
BOILEMRLUIZNVDOTH S, CCTEELT LG,
Oth. An honourable murderer, if you will;

For nought did I in hate, but all in

(5. 2. 296-97)
EdBEoie, coflticsiy s “honour” 255 2HIT
s S HEDORHZFLLS ELTVEDTH- T,
—AEAZ L TOWEDTR BWEWN) JATHA.
Othello DK X KBHITHOT—2DH M dH 5D,
COHEOMEBIEERZEL T3 &0 5 Fi#lss DL
EAHITEH -T2 ETH B,

honour.

Vv

wic, FBHROBREICHIT 5 E45—>DE — Othello
OWEDE — 2EZATAHIZN, BIICdR~NIzL o
Othello {3, lago DFEFuT L - T, Desdemona DE
BEIEL, ZU CRmMTECESNCBATDOTDH D,
Desdemona BZEDEIED —HITE > TWVB DA, D
FHEOLTHACEREETELVEETH L, RELCE
% T Othello OLEIZEMET ML {fFEh BT
T, = TREWBNIIEREESH Y, —F T3 Desde-
mona (T § RS BREBH 5,

Oth. I will chop her into messes—cuckold me!

4. 1. 199
Oth. Thy bed lust-stained shall with lust's blood
be spotted. 5. 1. 360

—{& D Othello DELYL ~NIUADE TIL E 5 g~
X, COMERZEZEABICHIZ-> TIZS—E, Othello
EHEEDBERPIREYE- TAHBLENDHS S, %
F 6 s h - 1o Othello 3% % Tt ZITAB S &L
. FUTEREEORTRE S L LI, ECABHD
EZATOIHRG EHEOHERIZE > TOIZIIIDIT,
44033 Brabantio % Iago M#EHL 2L 91
ANEEBWTH b, EEBZDORLELELTVWAL ER
R CEDBTER o2, ZLUTCOHERZHMS &5
T 5 12Did lago D7 A B = WIVISHEDOE»ITTH
ST, AL e bR TiIkdYZEHIL, 2ED,
Ty Iz 72 Drcdic, RFEHSOIRT Desdemona
ZBEOHELTLEY, HS—K#IC, Emilia OARHET



14 il Ji

IAS 5 lago DX 5 WHELSOBMOC AT h TAs
S TUESTZDTH B, BETIE, HIHESORAI
REHIAATZ DFLBEROMEDHFicEk X AT T
LESTZDTHY, OB 20> 12258 DITRIE
CHZDBELCBMEN TN DTH 5.
Oth. -eeeeveeeen O, now for ever
Farewell the tranquill mind! farewell
content!
Farewell the pluméd troops, and the big
wars
That make ambition virtue—O, farewell!
Farewell the neighing steed and the shrill

~~~~~~~~~~~~~~~ Othello’s occupation’s gone!

(3. 3. 349-59)
T DI RO B RAY/E B TA~DFFNT RS Fk
BRbL-TVT, o< 20 RO K& Ho b
b, HNIZHEHZDO—BItB O Ebomc2E&DL
T3 L CRAB, lago B S, TR 12
Othello ~DEE & U THEZBIHOMRTE LD L 5 &
Utz 91T, Othello {3 Desdemona ~DEE L LT
BELEZ D, EOFHT O TRILREETIEI T LD
72h5, BOEEBHHETH 212 TiE, BEVBHETFI
NEERF>TOBIZDIRCH LIZHENEEH3DT
b 5B, FODEWTI2 Othello DFEMRIL, Whic  BEL
ZDOAEITAI DLWV E DTH - T, Othellod Venice
DANFED & S CEZEBRDORKICGT UL RN 70 - 1ok
Rews s s,

C® Othello BEH#(L (Veniceft) Uiz $HE
i, A 4T ) —0DFId L RONTHT, Hid
Desdemona #&E 5 125N THDFIHTIE Tago iTX »
T FEON BN, BN A X O REEICHES L5
1IT7¢ 3 .17 K. Muir (2%, lago OfEILHS Othello
WL L T BUEIZEFE L T 505,18 Tago 5
L 7z Venice DRMTH 3 C & 2EMTIE, Zhid
Othello DHE~NDAMLZRL TV 3 EBATTHHOD
SHWBAB., Z200l% HITFHE, lagoi—FETZAD
FrBEY A 2 T

--------------- an old black ram
(1. 1. 89-90)
EWVNIHIIHREI L2 TNMTELZBZDERDL X S IT,
Othello {ZP4#C Dedemona OEH# KW - T, T
WHULENIDAACTELAS,
Des. I hope my noble lord esteems me honest.

Is tupping your white ewe.

Dth. O, ay; as summer flies are in the shambles,
That quicken even with blowing.

(4. 2. 66-68)

=

B

% 7z Othello 1&, #E&ITH T 2 EMOMEIIEBRTH 3
»> 5 Desdemona %»
O thou public commoner! 4. 2. 74
I took you for that cunning whore of
Venice

That married with Othello. (Ibid. 90-9])

WS X ST “whore” KA T L D ITL B, FicER
A9z 7T Venice Mgz Elizabeth BJOHEEIT X <
HONTOAGFEETZ >I2DTH Y, 1% COFEEREZ N
i& Venice DX MEANCHBEL 12tz LTHRES D
TW3DHEEMBNL,. o5& 4 Shakespeare i3
Venice %250 2HZDOREITLTVEDTIEHS S
5.

HRBHA~DIHEIZ Tago DT 1 0 = HVEFHIHH
ST &, VDS EASHEIC Y] ) BV IZE T H 335,
B h 5 COMEL G2 OBBE=E0%%
BT b 2 g IET & 22> > 72, Emilia (3,
Othello 5 Desdemona BEDHEMH E LT HIZD RE
ZHITING, HWRENHLUBOEERZRE TS, 2L T
Othelloi, ME—DFTH %/~ B F — 72 Emiliaps
Tagolit BA T8 DTHL2DEHY, - & HLDREMIT
JTLDTH 3B,

ZDBS 2fE - BRI AN O 2 W4T 2 B
Ed5B, oFHHIZ, HWHT % Desdemona OF
FHERBT 2 BOROEE (=580 wdTirE sy
WEDTHEDEHY, ZADL S b, 25
HITHENIAL RO 2 A TZ DN TUDRELL 2 3
DTHHERNBICHIDTH 5. Wi HzLw
SEH» S ENBDIZ,

Oth.  coveermriniinns Then must you speak
--------------------- of one whose hand,
Like the base Indian, threw a pearl away
Richer than all his tribe; of one whose
subdued eyes.
Albeit unuséd to the melting mood,
Drop tears as fast as the Arabian trees
Their medicinable gum—Set you down this;
And say besides, that in Aleppo once,
Where a malignant and a turbaned Turk
Beat a Venetian and traduced the state,
I took by th'throat the circumciséd dog
(5. 2. 345-58)

CCTHM»E- T3 “Indian”, “Arabian trees”,
“Aleppo”, “Turk” ZEORMEMA A — T, s,
BEOHEEZRLL THEEZHAIS L -TtAT T 4 v
I HCIENR->TWA L EBRBL TS, ZUT
HEOMT 2B FED Othello 33, HEDAFICAD ZD

And smote him —thus.
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F B3I Wk SEARILL 7z Othello ZAF T % LW H
TE®R»3T5DThH5%. F.R.Leavis® T.S. Eliot i%, C
ﬂ%ﬁ%‘%?&i&@“self—appro\}ing self-dramatization”,
20 “cheering hinself up”2! L[ A T Othello OffHHE
ORI T 55, HitFE 2B L 7-Othellods, &
5 U TREREDS SV EWH 5 9 . K. Muir »3EH L
T3 & o, HREL 2HEL THLIKIERDON
AN TWABDTHY, (“he excutes justice on
himself, believing that his suicide would seal his
damnation.”)22, Znii Desdemona 2FEL 12l
AU MBENEESOTH 2. LRI DBEBRIIERED
HE2EEL T, BEOLHL L - AROET 2EE
TEERZ RS> T2 EF ALV, BEE—ESF
5 &9,
ABERWIET L [~ AC] & [B

ChHHEC] EB—HULOR, BEERLUT, B

B WBANCEEMAL X5 ETARETH .28
& T 375 5IRITHED F 21, '
Oth. I kissed thee ere I killed thee: no way

but this,
Killing myself, to die upon a Kkiss.(5.2.360-61)

oADK EL BT 4 v 27 “Othello” 1Tf}
-1z Othello &, X# % T Othello# %% L $il} 72 Desde~
mona & DEDRIEZRL TV EFTABIZAS. ZL
TLOEDFEI>ED iEI L, BELZORMUTH S
Iago, Emilia O%E», EEICHEBICINES &V Z
DS ->TOEEDBERINIDTH 3.

LREIVOD, COMBEOBRZT > T3 EE
SEICIE NSV, BEEETSE ST, ZHE3E
ORTORETHY, BHED L 5 72L5% T, Othello %
BEIAATL D DBREDOEDOMES O TIREFID TRA
512, ZHUITE, Lear DERDIE24 5 King
Lear 128 2EZOHBHZET2 DTH L, HADR
G, BEESTEFAINIZELWLITH > 12D E@AKET
& %, —{f Shakespeare (T & - T ADEIZMATT 12
DIZA I . ZOFEREL TOIZDIZA 50, AFHEM
RRCAHBITHARTORALEOADE, KNS E—
BZHL, COMEOBIRADE % EKILT 3 DITBIFOIL
REMETH S 505, HiCE > TI3FER, FotitRox
ETULDE» 12D TIZEWVD. % 4 Z § Shakespeare
e - CBERBAIN, MBLEORRIREASNS
Do TED TR WD, fHcidBisiy  “this stage of
fools” Tad b, “foul is fair, fair is foul” 7D Tdh
5, EALHESHTHRIPEL B RARTEN T X HExiHb
INb. 3545 Othello 5 BiE—FOH AL A
277 —Th->T, RWFLRWICLNIZZADTE
&5 %H3, Othello HHFICENBIEIT S C & THI

HU T BRER, TEREEZITEY 2 B0RFHEOA
TIREDBEENTIZ > TV A X AN LTSN, £ L
THRECEBRIARETH 205 7%, HIEREBCHEDOHPE
BERPAEILT, Zh2EOMRTFESL3LLIZOT
»BFED,
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Do you see this? Look on her! Look——her

lips! Look there, look there!

(5. 3. 310-1D

cf. Notes of King Lear p. 275.

Lear dies of joy, being ‘sure, at last, that

she lvies’

(Bradley, p. 291).



