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Rhetoric of Humor
—— Stevens’ “Anecdote of the Jar” —

Sugaki ARIMOTO

a3 % 75 51X Wallace Stevens 1220 Ti3, [HOFHETHOLEHRTH Y, FHRIFTH
51 EEICEVHEEELTHS S, WOWHADEF “Anecdote of the Jar” (U 33, Stevens LM
WD 54 HICES L TE L OMIFROEZEZF N IZDIX, T OFHDS Stevens DIKEDIETH -
12f85 77 (Imagination) & 3EfE (Reality) OBfRe2T —~<E U248 DThHY, Stevens DFFiM
LIEDFHEDEEZRPT 2I-DDFHY 2B5ATLNIFEDO—DEEL an:b%f‘ﬁ;ﬂé:.% UL
HOFHOABILLACDL > BERNLHEOMCH Y, HOFHEDOL 133341 H %, Humor
& > Irony, & %WNE Comic spirit &V IZROHEIAZ S EERD § DIk - T, HEEADERL
2% bDTH-T, “Anecdote of the Jar” ZZD—>DHIEEZABNEThH3,ZLTCIDH
FERIHOEHBEDED L ISP SENTZIDTHE2»2Wo»TTEL LR LT, DD
NIIFH T Stevens OAHZH B L ENERIDTH 5.,

ANECDOTE OF THE JAR Fedk-TDIzd bEbh-1z.
I RHD it g AT,

I placed a jar in T see, - » .
placed a jar in Tennessee DTG, 7OEIRTERIZ S - 10,

And round it was, upon a hill.

It made the slovenly wilderness ERED LA RERLI.

Surround that hill. IRETRD S F D,
ZRE—TI0B &P 5 EMILED 1.

The wilderness rose up to it, FRU—OMD EAL L DE b T.

And sprawled around, no longer wild.

The jar was round upon the ground

And tall and of a port in air. I
3EAETNTOMIIRIZ, COFHCERTHHR, T
It took dominion everywhere. D346 (Imagination) & %£7E (Reality) o
The jar was gray and bare. EfEM % BLETRLUI S DE LTS, Stevens I
It did not give of bird or bush, B35 HLWHEYCo 5 Wallace Stevens: An
Like nothing else in Tennessee. Introduction to the Poetry (Columbia U. P., 1977)
DR TCE# Susan B. Weston (&

?:‘BE O = Eﬁ ------ there are allegorical dimensions to the two
FizF A v —Mic—oDE % BT, images, with the jar suggesting man, imagination,
ZhizH e, —ODEDEITH -T2, and art, and the wilderness suggesting nature,
ZhHB I DICRE LTI reality, and unordered chaos. (p. 26)

ZOEDEY Z2HD BHAT. (CDZ2D4 X DB HIRIZIES Y B DB, FEE

AR, Mg, =i 28RU, REal
T 3 - THED £ D, BRI, (EE], (BREOSOWEN] 2BRT5. )
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LESTWVBEL, XI»ODIF- T2 Newton P
Stallknecht @ 1%, COFHE [EIEOFHEIERAE
%% (“imperialist theory of imagination”) B
Lz DTHBELIL, BIRBZCOFTBOTIEED
BERRROLS THE EMRLIZ. TNRFEH (wil-
derness) 3505 [WBEE | 2fF—3 2F@F2 A1 b Hi¥
CEWRE->T, ZNZENHBOERLEEEZ L > T3
A% Ok %22 % (F, ZFhick - TEFAE (Reality) ¢
b “Tennessee” ZDHDDOABEZERKT A ET
B, FAOLRL LAWK THS &, ATAS
DOEHOFTHEA T AIE 2HDL I L LTS,
B EREOENCIENL T, BoDAEEZTFS 5 &
LT3, CDFEHZZ DA LWEDHIBLDOTH 3,
&.

Stevens @ Opus Posthumous @ DFFET, T 1z
Stevens O § BWERE, Kb ENTCHFRO—-AT
»% S. F. Morse @ ¢, CFEHx (AR & WA
1, Tl & TEHR] EOWI2RTEDTH %3,
ZOELLWWEMNZGALI ELTOE2 2L 2ICL
T, PLACDIOFOSORIHFANEZETE
@E’J’luﬁﬁli})d‘)% E#z %, Morse [ckhid, DT

IZFFOE (structure) ZODE ODOHITRE LT
3., BESNINZ —cfab 0T, Uh b AEICAH
Y E R, [ESRE U TS & T AaaL
ToHNIzFH ] (the neat quatrain and subtly
manipulated consonance) (& DXL Z D b DA
DETH B ERBRL TS E Morse 355,

Stallknecht S OFOEHZETHEE L TEBOALE
FSEENCIEE U T 2 0iexf L, Morseld BB T45D 5
‘Tennessee DAEDMAHE WS HEERTZ. 2EH T
DFFE, Morselc khid, AFHMWBEKRE VS BEZED
T, ZOBEKZEDOHF I OC Tennessee DEL W
BrRI>ELIEZDTH A,

art or nature,

(Rather than choosing
it (the poem) attempts to get
Stevens’ perception of Tennessee “right,” in all
its ambiguity.)

UL s oMFRIIEDTNTIRCOFE [78]
L UT@B T 5, Stallknecht 13, D [EHES
g LD e n BB oI ENGwSE] TidndT, [
BENEENZ L >TTEEDF] TH5HLEEL,

$ “in professing or seeming to profess that it is

Morse

a kind of joke, the poem becomes something
more.” (ZNB—FEOHEETHACER2EHL, Tzt
EHTALILHTREREZCERE ST, COFEZ
NYUEDAH»EE>TVWS, ) EE->TW5, Morse
D OHEFE (“joke”) LS L EIFRERLIIY., O
FHE—RAERABECRA TERZ ORI 2357 % &
EELETVA, HEBLHEFELIZTLECEREDES

wm W

T EDHER D L HDOHITIFEL 2> Z ORIl s 5
BE2IFZOATVS, COBREDOH»SFATEERAD
HZ5ELTWVWA, COBRDMBTH 3 “jar” &

“Tennessee” & (%, Randall Jarrell ® B3F 572X 5
1, [HEMzMUTyod AR #ITs s ] (“just
fooling around”) 1Tk » CEFAMED @ B OHICE
FEBBEREIZEDTH S, 2L TLNS 2EWS LD
MEBCE:X, MEORITHII» ITEETI0DL 570
HIEM % AIME L 12 D13442 5 RFEADHEIENEHTH -
to. BEERCLOLI AEEEEON B ROFITE
FEREZ I ETAHEUOEHMS LD TH 5,

I

Db BHDENER COFOE~FTITLE
O)‘%C&i»ﬂj%%. ZOEES, fHBEELEDN S
REX ZHAEELATOE»DLITHS, COfTIT
WELLT LR 500 “placed” LW S EEITH
B, ZHuE “put’ TH “set” THI L, “rest” TH
“leave” T & L0, B UF A= I
AEDLTVAE. ZOENERZODICE HUIRTITRAT
L b EETHS, THEZNUTOTLEDDERS %
BRL TV 5.

LOHE—TIEAADEWICK T AR EFAUERS 2
BoT0a, MEHRNSKORERI LA X CORES 2
PieH> TV B CO—FHE, Fa2—EXLOIMEHERE
(I8l X S ABL a®E, VWTINRKEIZNEFAD
A LWL T b, Reality BIEO & — FHLDTH
3.

bLohedaoiics s 5, 2nEenl
Dlﬁéfﬁﬂibt kR Rz BISL, FAS

DIz bn b NS REG 2 B o dud s 5ndid Mar”
L “Tennessee” O =ZED t 5% (connotation) Th
h, FROEBCO—FTORTEDL d HEKEZRO» L
W5 & Ths, Tennessee: I HiFx, ZHiC>WL
T4 AT AR JGC L TR, Mo b E&E 851
HEmWTHsH, s (EoAMBL Y HTTH
e | OO ERKE WS Zo0HiF I, HITDOA
FAE LT, BROBAADE QITREDS LB ADiE
WO AR, UL L ENBEORBEDHEBES =
SDEBTHAHC ERABLHE, COTMOEREDL
B BRBEIE->TL B, EUTATZREHRU LA
e A 2 ICHL - Tl 2 L IOHIE Th - 18 b3
BV, COERATZ D oDEESEEEMCHEEIL
TN E EEDHEDOFNT & & DD IDIcD HEF

“placed”

bHan, FHEOKRHOEDTHY, ZIWWE)—
WOHBFESZDEMTH 72, LLLETIZZOHIRT

TIAIEZOF 2B CENBEICE (AT L BEHOWHR
EXS>TLE>TWVAS, DEH LD ODHEDHD [
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MWl & TIR] &0 ZoDENE - T3 8, Hic
FOBEBREFTEBCOABENIILDEINBER
ElEoTWE, ZNHIEFELBOEADEDKRDIEE
FHrEEs Y, ZOBIARCEIE- THISVEDRK
DM AE»H L HT, LCATHEEDATRARTH
] ThHY, @R RREARRCERNS SRS
12, EDIEEBOVILORETH 2 DICHL,
DE—FTTIZ, “jar” B2 XFL, “Tennessee” i
FHMTEREZRETZ. ECRARECEDE 2
el MicE s BA 0L, BETI “jar” 3#IEL
TED S, Zhid e b » CEEO@OHRT [HHm] &
THRIR] W05 Z oD #IZ S EH>EEME & Stevens D F%
DD “Tennessee” HEFDZ N & D RNTIZIEAN 5%
VIR,

Stevens

m

Morse »3Z DEBOHRTCOFHZ Y LIF T30
14, Stevens DEMBHOFEOMRICE AKICERLF
o2 BATN2 EVILEZERTAIIDTD
% . 19664RICFTI & 12 B H L ©) 3 Stevens DHFJER
EA BEGHED ANV OBd 505, ZDOHT
Tennessee~DE L% GO EMMPLEDH 5, (191854
H278,288,308,.5 A1 H,6 A5 H) ZONIHOH
o E RS Efd 5. (190588 A10H, 11H)
INH VTN A ROBHATELNIZEDTH 5,

Stevens (x Tennessee {TOWVT L DL L Hl- T
DUITEY, BPO it FHERRO 8 X KT, 12T
OMZ BBL 2T Ko L, ZEE & Rt
D HEOKT, MHADO Moo HHitzhzh —A7 %
LWV, DR EBDISVKTH - 12, G- THII
TennesseeD L ENI LD HRENI LN - T2E 2R
FE LB, —HTIEHD BIZED ORISR % LKEITHR~
X5 ET5, HYPDIKTIZ “We are approaching
Tennessee—green, hilly, sunny-cloudy place.”
(bhbhid7 4 v —MTEff& 2205 5 —#D, &
O, BhizbE-chTa5Fmc, ) c#Ex, BA
(FRoF 4o =
) EWVD L EETHKR-TWE, Zhd b
“I have always been of two minds
Sometimes I like it and
sometimes I loathe it.” (FAZTF & > — €2 TidW»
DO OIRFNTVIZ, & BRHIFAEZ sl &1
Mh, HAFIZINEE L 572.) EEEERNTNS,
W3 L 5 Lo 2FE S L & BT, KED
HBIAIAEELES, BY -HU OB a8
W U TZHES 2RI L Tz, B E ORI &
B > T ALEL S D ( “an
1212 Knoxville T Cifir

@ “Got through red Tennessee”
PHEOBEI.
13 #&ITIE

about Tennessee.

% Tennessee

uncertainty”) Tdkh -1z,

k

vy 3

DEZ2HEL, MEOED»SITMNT, O
TAFRRRL TWA, Fic Elizabethton Hi Tl I
noticed the other day that O. Henry, in one of
his letters, asked, “Is it possible for anything to
happen in Nashville?”” Certainly not without
outside help. This applies to the state as a
whole. I begin to think of it as Pope thought of
London: as a “dear, damned, distracting place.”

CGr e ) —DEOFHOHFT, [F 52 EVTH
DEBELILATIENDHBELIIA I ] &) Bl
ZFELTWBC ERIGARMA VI, TR & Dl
U TEARAEES., cocs@dMeEkiconThE 4
3., figmr R @20 T [HBo0h00, BoLWL, O
EEEDTIONECAEESTRw TERL LI I
CDREEALDDIZ. )

EFHNTV A, Morse (3 EROHIR®, Z0ft
Johnson City TO#EaAS “Anecdote of the Jar” @
FRICEEN T3 HLEL S (ambiguity) % < Fiff
h252TiNBEES. @D

7G4 Tennessee (3Jk(the North) &pg (the South)
DRI AL THRDOHIRY % Z 5 H D 1RO i
Th-otz, ZUTHIBRZ2DO7 7 2 MTiZsEnic=
BEIOCOMZIE, FOKCE R HNIZER»L L
T, COMOHEAYSTEELZ ABBIC A IERL TV A5,
IR0~ A0V, B34327 1 VORITEN T OMNDOFIRIT
12 Appalachian [k Z D7k Great Smoky (L fRAs
2574 h, Ficid Mississippi WILEEED UIFEL &
INTVE, FRE Z<0 7w, 3, ®ikz gt
Cumberland FFEWBL L2567, FTIREREDORE
AR S B 5, FRCFT Q- TELS 2 b, &bk
CEINICERR &Y » 2055 HKiIcid Mississippi ¥
OB EE S5, COBEML I & IR K5
ZRUCHA S HES H-> T, COMZBEIEYOEEDE
BELETEERCESLNEEbNG. I OHB D
A2 PN TIEEIT 5 C LB E {, ABDAEFREKR
& HHELERE2E > T05, BEHFOC LF2ED
g,

------ for long generations, Tennessians were an
outdoor people. This was true not only for the
hunters, trappers, surveyors, farmers, lumbermen,
but for most of the profesionals as well. ®

EDoFAy —ANBAADALTH -1z, DT LR
WEIR DM, IR, 2R, AMUHAES»D T
) REHOHHBMENCOVTIEALLETH
72.)

Jok, HEIIM DTNV —TIC A>T T
Tennessee MDHIZ LA ¥ 2AED Hig & 13 AR
Ty, AVF 4 T UEPSRTVE, Zhudd - THHR
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Riciddb B & OERMHIC Y > Tz, THHEEHE
LOBERT D12, ZRRINSDOHIT A HADE
DB TH > T, IUEMIT d HHZ 3 D2 - Tz,
Stevens 25> > TOFRITOEE D &6 C DFF 2 BTz
DIFFETH-T2. ~Fc b ¥ LEROHRE 2H—L X
5 & 3% ar W EXIGT 3R E L ToD “wilderness”
EUTRIDIMEBNTIHIC REASN LD STH
5. NEXEORMTH 2 5KHL- LELEDED, £0
LKREOEES LB 2EELE LT, B CERALTEE
PXELE S ET 5, & AD “Tennessee” (3 “jar”’d
TR % 20T BiTid SR b T b By s vitality ICEACE
HicHATHY, ZOoBEMSORICZNESDH—3 4
F->TW 2D TH %, TennesseeZ M ETHHE LD
EEE BN ERFOC ST BOMEY Ta L

------ if there is unity in Tennessee's diversity,
there is also tension and suspicion, humor and
individuality, and above all, tenacity and
vitality. @

(bUT 4> —DEMSOFRICHE—H 5 &g, £
CIREBREGER, 2 -7 LM, ZLTHPA
T RS EIFENIVBH 572, )

CHRMUT “ar” B EAL L DTH 5. ZEiiE
HEOBNLERTHEDh». ZThe b7 nBRFHE
OIFRE Gray 10 855 &k HiC, HElEe AN5ET
HBDH. ki jar (3 Tennessee M T3t
ZOLSEEEMS S, ZLTIDEMB T DFFD
comicSHERIT DS - TW L & Grayi3#Z A, C D
& Edwin Arlington Robinson @ “Mr. Flood's
Party” E OFA#E 2D L 5 L LT, L L Stevens
@ “jar” (T Robinson DFHDAD “jug”’d L 5 75
Bzt &L s g, Lol Gray 25 Stevens
D “jar’ 2 DEE, “teacher of etiquette”, ¥
e BRERICHLEI 2 2LA % “a gentile figure” &L
TVADERIELY., WTFZLTE “jar” izF) v » D
“Urn” THWC ERHE»TH Y, ZN2E%E RS
“Arcady” T34 < T, HLADFRMDOHTH 2 &
ITIZBEV 275, Stevens (3 Frost ® Whitman & [d
BR7 2 ) DARBEDQ L S EENIZHATH -T2, 752
ADRWEFHEPF 2 —C X LOHBL, —HEFHNITT S
v ZERRE~OBE S, HORTHIEEshREL T
%% “Connecticut Yankee” T3 THzDTH 3.

v

ITCOEHEDEFKEBIEDLS>THA S, TT Tk
NIz, KETHELFHEMS DI AZATOEIE—T
DOWICKBEFT

And round it was, upon a hill.

i, FE-TEALLCHOBEHCEER2E5A5. 2L
TRITHE <

It made the slovenly wilderness

Surround that hill.
LWSHER, ZOHRICEENIIER—BEHEL TR
©A>7 lambus  DHITIN®D 57z 2, 4 FTO M,
round, surround ¢® internal rhyming, KEIN3
(NEDE 20h 3T L > THT D 5T HOBRIC
W93 “jar” OEENFEERICT 5.

E—Ei & FRE, [au] 3O internal rhyme D4y,
“tall” & “port’ &M, T3 THELZEA X 9 /sassonance
X - TETERTIRENT “jar” DRI 2#ET 220
LO9ThH3.

=S T

It took dominion everywhere.
REIICHVWORE2ES5T 5 LidElbhs, Ly
URDITTHEERET S, Wfick-CcabhmuE
E ¥ 5NTzT D couplet ® —fTH® “gray and bare”
LS ZODHEEN DT EER/RL TS, “green
hilly, sunny-cloudy” Td 3 “Tennessee” i L T,
A—>&RD5 6D bRz, BNLA b0 L jar”
DIMES D Ho>TEZHRENHD, AROFOHHE
BoI2RNEZEQEELENENL5TH 5.

R 2L RHED =TT ‘jar” OERIE—RCES >
DEITHA.

It did not give of bird or bush,

Like nothing else in Tennessee.
MWT, RNET, 8L “jar’ &[54 5] (“give”)
EIFHPREZ WG, METHA ] (“take dominion”) iE2>
YTHz, chutdL TC—H LR 2% 3R AT
wilderness (3913 “bird” % “bush” ZHE[RITEE A H
THERF->T3, cofficagh s [b]HFD alliter-
ation Oy &[J], (0], [s] H& E0&EFT 2 FH
HoMES 3, “jar’ OFA% IS CRREE, 1,
[r] E5 EORBRLTHRD D 58 & &IZFRAVS 7R
I ENERERITE RETRT A, 2

It did not give:----

Lke nothing else in------
L5, “The Snow Man” OREHEO T EOHI &
% X 57, Stevens MO LIMTHEEIGNSHE (Weston
DE 9 “syntactically created ambiguity” (D) Tk
> T—HEHDOERE UIERIET 5 52 6 T3,

“jar”’ & “Tennessee” & D RDEN A AITH

BTHLERBEVTHAI. 2D ERFTDOFORED
C &3 “in Tennessee” %5, HE—fTHDKbH D “in
Tennessee” {CD/LH5-> T, FTRLHEERL TVWaL
LITE - THBERINTVA, MEzZ BELLPLZ
e RIFROEE KL, THELTHRETFLDE
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Stevens OHEFHRTHA. ULIrLZHEHRLT [F
Bl Ty, MEZOIDONRIICE KELDTH
3. ANHoE# 24, ANHOBROMCERE L TH
5 E@bhs MEK] 3, AEBHORTE 2
MEARZTFEEEEZALZNRED., ZRRABZEIEST 3
HDE D Th 55, EiZFOEEN ARSI T4
A RN T D %5 4 Fhgn, FEAE L TO Stvens
RZFOFEEDEREZIIITC ] Kk > THbLTC &
BHEZDATHE, [CEIE] BRUTEEDEES
WA EDBHELZTHA I, [T EiF ) @k
Wikl wBEgooTidicny, Bkl sELTo T
L] 2@V D, EEZHEEB—2D [Hkk]
LRI B RGLV, =5 TEFAR TR LT
[CEiE] 2Z20FFICELAINEDHIBKZ D

UD UREICIZEE2H 2 L EADROELKH B, T
D& [cEidlicd->Th VEEMEDINIZEL
Tb, ZHiz HED—DD “version” (TBXTL, JHE
B> [ &g ] b 6 MEED “versien” 34N TL 3., A
RIDALE SR 5ERET 5 C EDLWEEITH 5. Stevens
X H L DEEINCBE 2R - Tz, dRRcid REER
@mmm)?@b,@Qg@§(mm@mw)mﬁﬁf
HBHEFINLDE BT HDEEEFF-> T, —&
RSO ERITITIAZL, L b—HTREALLTOD
Hdy 2 Enich - 7o Stevens i, & 55z “Money is
a kind of poetry (12 "t FiE4 3. iz Hon <
CFARTIERLED, HE—RUTFELEDNSE DD
HCHT S LDEEFIE 15 2 R U e KBS H RE TH -
1.

“Anecdote of the Jar” (3Stevens DfUEIETIZAL
Wb EINS D, UL UIEOR 2 L B L cENI
INETH 2 CERE»TH S, COEMFIZT TIC

“Dominion of Black,” “Sunday Morning,” “Peter

Quince at the Clavier,” “Thirteen Ways of

ooy 7 5

Looking at a Blackbird” 7z ¥ D&ZIEIC & » TFED
—fcHifi 2 vz, Lo LIEORHRICIEMS < DFR
TN EXHHHMNH - 72, “Anecdote of the Jar” (ZZh
CELZETO—D2DHALEATINTHS .
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