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The Meaning of the Stanza Four of Keats’

“Ode on a Grecian Urn”
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F—v @ “Ode on a Grecian Urn” &MY 3 —>DE - 1Bk, ¢ @ Ode %@HF 5 T
DOEESEEN D, FCENBIKCKIT 3 NI ZIT] PEOMERRMT 6 0TH S L, £
DFEDHT %2 T, BHEOREA L Sl A X DEITHGEDERRD 3+ —v D%, BIFBGEHo7 LT

V—2ROHTENTEEDTH 5.

I

F— VR 1819EDHE, ZHETO sonnet &5 EH
X Z2#T, “Ode to Psyche” 2% & L, “Ode to
a Nightingale”, “Ode on a Grecian Urn” &\ 572
IV EONEERET 2 AIDLL Ode DIHFREAE
A>Tz, ZOHED—ED Ode OFRTE, “Ode
on a Grecian Urn” |3 “Beauty is truth, truth
beauty” &5 FEAOFEORES 2%, xcliE%
GATNS,

@ Ode TETFRMAL &z, Cofiiciz=>0DM[
HOBEPHEPNTNBEENS L ETHE, —DEFY
O=FHWRTHEOBFETH Y, &5 —D3HMEEDHDS
RTHEBOTYIOSEE TH B, UL, Bowra »5H5Hs
TE2E5CF—IMBRIZTHAS X5 MEEAL -7 v
7 4 ARRROKREADME (marvel urn) ThhH, Zh
BRI > 12 OoDHE bR B & 5 B E T
SZEWVH D LOEPBVSTH, D Ode iTEH
SNIBMIELETIHEDRTY, FHELELITHS
5XRMETH L, F—VDBGEHTE > TEAKS
NIZREOWEE NI L ENTE 3.2 2R TS —
VX DEHNBEERZWHELTET, COMiR=>D
BHEEBEVIAALIZDTH S 5. LD Ode BSEHD=
BicHiz>h s immortal T essential A DR RT
5, HEMEE, EHREALFOTT BRERRTH
250, CONRIIEMEEDSIHTZEL T “Ode on a
Grecian Urn” 2R LI 5 ET53DTH 3.

I

Bowra MEfT5 L 51T, F—Y 3D Ode &
WC, Z—F =20 [FAF =2V AWEE] & [7 X8
L] &0 2 ETRT 5 o DA OIS 2 SEHL Y
LIt s % .9 BEHO=HOAKEOFEROMAT, Ki
DES &2 OBRRERST 2 EE L OMgRuE, BHE
OYHEL IOEI B BT R 2 RUTW A EFA
X3, 2—F 2 R@BFAFZ 2V AMEROARL % [FH
VI IEERNER] LHETE .Y ZUT, TOEE
LZHCD Ode DE—E S EAZRHO=HDMUF
YT AEFEL 2> T3 .9 F=HTBWT, TOD
FALTZ 2 ANEEBOMRIEZDI 54~ 7 2%
Ab.

Ah happy, happy boughs! that cannot shed

Your leaves, nor ever bid the Spring adieu;
And, happy melodist, unwearied,
For ever piping songs for ever new;

More happy love! more happy, happy love!
For ever warm and still to be enjoy’d,

For ever panting, and for ever young;

All breathing human passion far above,

That leaves a heart high-sorrcwful ard cloy'd
A burning forehead, and a parching tongue,

(11, 21—30)

COEITH 5N AEBUE “happy” ® “for ever” 1Tl
EINBZEBADONEE, ZTHoFETS F XTI
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3. CCiKEl- T, FARMTHi»NI: “boughs” ®
“melodiest” % “love” LMLl , KERICHIETNIZA
¥)D “burning forehead” % ‘parching tongue”’ #»
BUBAHERELEBDTH 5,

CODLI87 4T = 2 AN EEDH % 217 CEHMH
BIRES., L L, CCTRBUEFALEEOMIC, &
IS E»NTVS, Tabb, HEEFERLEE -
T B EAROBOOEZED T, FLOHHEA~E
Ode SHEBAL TIT< DTH 3,

Who are these coming to the sacrifice?
To what green altar, O mysterious priest,
Lead’st thou that heifer lowing at the skies,
And all her silken flanks with garlands drest?
What little town by river or sea shore,
Or mountain-built with peaceful citadel,
Is emptied of this folk, this pious morn?
And, little town, thy streets for evermore
Will silent be; and not a soul to tell
Why thou art desolate, can e’er return,

(11, 31—40)

CLWEANCRIZ & 5 2 EIWIAEE Lgv, H— o F
&, ERMNTIEL E @ “heifer” OIEFEIZ 3 TH
5. ZEUTHRIZE -T2 OB TET 5. COBHEIR
BAO=HDOGHEIRED L DTH 5. FHOHF
FERERE ULBROWEE T 205, COBHLLH
L, RERVENOBEU TR s 2 EH & Uik
MOMBELEEALTHA S5, AIED (B Td 30k
U, BER 8] Ths, BRI H» n 12 9
2, WMo DEEEERICEAILTE, TNTOER » &
EUTWA, UL, #eEEoizy, BELTHA
BOZT, LVBNTHE., IKHBCICE LT, b
BESTKBNTH S, ERADTIZELETVS D
2, BIEPEBEALLOHRB TRV, AxD—FIZ, 12
72 “mysterious priest” KEINTWBIT I TH 5.
ZRR—EOBRRECLITO A, Kb A ASOH
THIELTOWEDTH 5, ERAOTHIOR &M A
i, Zhickil &4 “What little town by river or
sea shore, / Is emptied of this folk, this pious
morn?”’ T X » T—@iEY b, ZDEEE VEEIZS
DICHBE LA, ZUTECICHERERS LT [7
Fr@Eg] ot R SRRINZOTH2, D>
W, —HEOD Ode DR THREDMAGHEBICIERI NS
DR TH S 5 2. i, COBHOEEEE L E>
NEEUHEIM2ERTLDTH 5 5 b,

it
EVEOMBFII AR L T2t 7t 4. —ox Jacob

ES

Wigod®Walter Jackson Bate OMEMEIES iz, B
EELS>TFV VP HAZPRRITFRE T2 MTH
5.7 4 9 —75i%, Kenneth Burke, Cleanth Brooks
Allen Tate, Charles I. Patterson 5D % -i¥ 5 Cde
OFEICERZE(BLFTH 3,

Cleanth Brooks (T kg, B D HifizHELID
ZHTRINIZHEHEEOIV NI A FRER LTS &
E, “It (stanza four) emphasize, not individual
aspiration -and desire, but communal life It con-
sistites another chapter in the history that the
‘Sylvan historian’ has to tell”® ¢t E5. DD
D& 4 hV “Keats’s Sylvan Historian: Histo-
ry without Footnotes” /R 93X 51T, ¢ Tk
“historian” & U TOMOEFCSWTE R S 1TV
%, UL, Brooks @z ® Ode &{fiCsid %85 MHH
ORAMEEZLIZ, b-LEPORCHEDTH S,

i BHUEORED b - & REEERICOWT “little
town” DTHICS - 5,

But to return to the larger pattern of the
poem: Keats does something in this fourth
stanza.... One of the most moving passages in
the poem is that in which the poet speculates
on the strange emptiness of the little town
which, of course, has not been pictured on the

urn at all 9

Brooks T & - T, BEEIE DN S “little town” X
firnTongng s, BOBNSEROTEI» 6 F
APEEUIZEMTHACED, COL EETH
%, EEF—UMBCD Ode THIVTLS X 5 iz,
COMICHFEELLNDTH S5, “little town” 3R
KHPNTOE Y, HrhTohins ez,
-5, D Ode ZIONTHTeH & W5 MBEICFET
3. Wiz, Bowra {2 OHIPHEICHI»N TS EEZ
TW5 .10 UL, Brooks itk T, COZHfi»N
TOTRZHZVDTH S, N, Hhrh T ER
S 12DIiE, ZNis b OEHEMBH S, FHizc® Ode @
HiE» S, #nEHELIZOTHY, “Indeed, the
imagined town is to the figured procession as the
unheard melody is to the carved pipes of un-
wearied melodiest.” 11 & &E349° %, #5F Brooks T
E-T, FAOHBIT > T Nz “little town”
1% “unheard melody” & [@#k, RO % Z T2 D
TH 5.

FOEEE VWO HD S ENBECRYO=HDOEX 2 R,
WH LTV A DI, Brooks — ATid7syy, Kenneth
Burke $ Z0—ATdh %, dEHEMEECE—=H & FHFED
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BN TVS C &K@ % YT, “Incidentaly,

we might note that the return to the use of
rhetorical questions in the fourth stanza serves
well, on a purely technical level, to keep our
contact with the mood of the opening stanza, a
music that now but vibrate in the memory.”1? &
5. 35, BHO=EHE AL T 5 IR, Bl
HITBOT /NS BEOURE UTHRSNhTVE &7
%. Burke (3284 “It is a vision, as you

prefer, of ‘death’ or of ‘immortality, "1 & i

RRERERLUTVABY, ZIIEBDTH»H “immortal-

ity” &SRB - TS,

Charles I. Pattersond, C O/N ATIECH»N
TWBDTIRTL, FAOHBNCE > TS hzd
DIZEEZA., ZUT, TOPIKATIZ “Ode to a
Nightingale” 1313 5 “fairly land forlorn” & [f#f
i, “Ode on a Grecian Urn” ¥} % turning
point &3 &EEF 5. X351, “We have been
carried into a world that is permanent, but
permanently empty, just as the art on the urn
is permanent but permanently lifeless.”18' & E1>,
/NS ISHT R kR CEARAY S AL E U, OROZEMEE
AECRLL TS,

Allen Tate 12D X 57 “little town” ODFEFRIT
SUTREBIITH 5. Tate (FHEEHDHET, “little
town” WL, [FEOHFE] EWNHIBLEZRLTVS,

I feel that neither Mr, Brooks nor Mr. Burke
has taken into a certain important kind of
consideration, Here (the last six lines of stanza
four) Keats tells us that in the background
of this world of eternal youth there is another
from which it came, and that this second
world has thus been emptied and indeed a

dead world !®

Brooks % Burke % Patterson %, & OHT%{md ik
Eicd o, MPHEENEIDEEZELTHE, ChitHl
T Tate iZC DHTZFEDOMAELEL S, DX HITER
o XYL T 5 “little  town” E@F—EK@ATDTHA5
.

FOC EREZBINC, TOMMBIICH»PN TS D
», ZHTREVOPEVIHENEE S, LrL, Th
1212 Brooks OF 5 X 51, M i » Tt
WERIRT 2 DBEUTHA 5. HEEIIFADBNTH
UL HRbNIER OFF TR 3. RICEADLOH
1, RPN TORWTFIOFT X % Td 3 RHEHE

Bahz, EROTHIOFTE LR 5 S —ER(mL
P ERIZDEV D BERNCEFA B BB TEALZD
A8 “little town” Tdh 3.

FRTIE, o “little” &WHEERMA%Z B WT 50D
TH55». b L, COMBPEICH»NTOS ERET
uE, ZolrzHFEL I EBOTFIOERICGE BN T
WBERLY, INLKRABTZERZBEKRTE S L,
UL, Co “little” HSHC B FERE R 2 KL T
WA ERBIEZASCERTERY, CheEg Eolr
LT A5, EHAOEET AN, ZNEMER “little”
TDTHs, ZLTCO “little” L5 E EiZ, -
EAER S DEBRENDH DL LI TH S,

Brooks {3 OETDEIHRITOWT, RO & 5 I BT
W3,

There is the suggestion that the little town is
caught in a curve of the seashore, or nestled
in a fold of the mountains — at any rate, is
something secluded and something naturally
related to its terrain; there is the effect of the
phrase “peaceful citadel,” a phrase which

involves a clash between the idea of war
and peace and resolves it in the sense of
stability and independence without imperialistic

ambition—the sense of stable repose.l?

WoFEI, COIPBEAREFTML TV LWV HILdH
2X5TH%. UdL, BUTZITHAS%. £1H
& & SEFIOMES D @ 22 WNET 5 &0 5 “peaceful
citadel” 13, KEOEFELZLXREFATLNADTH
257, L, COMBEEDI THBDK5, [AIRT
DT E 3 CTEEOFICEAENE sz X 5 LT
FEINTNBDTHA D . DT Brooks HFEHFET
32X 5T, “peaceful citadel” 1335 & SEFIDEE =D
WEEEGATNEEELS. UL, ZOWSEER, R
LCHEAFY v RO BERE O &0 - EED b
DTS, bo-tARBMNE DE OMNE E AN
5. ZRU AR EERE OB E b, HIRE MR Ok
WEREABZTHA D, BHIKENWES X 51T, H
WCHES LOOE S X 51T, /NS s AT H BHTIC
KB HEOFENE-TVEDTHS. KAKRDH
<, A, NS, R UKBERELE TN
T ERY, F12, COBBERIGEDOFERMENRT S B
DT, T OIREEDS “peaceful” THh 5 Dig, HFE
RET B D MEL, REAVSTAMBTSbNAES
HERE I (pious morn) &3 E MTFIKBVT DA
VTAEDTHA, 20D BT TDA, A& HHE
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Lo, BIREMEE OO —ENT kb L, Zhio L
w7z “peacefu]l” DI HENZDTHSB. T O
SORBAB L X, FHAOEGLT S “little town” (T K
ESREFMUICEHBONTEES & b, LA, KAKE
INS T AR E VST OBRICH 2 EEA S, &
LT, TOEKRITBOTDA, COHE “little” & F A
ADTH 5.

KT, TD W% 7hHe4 % silence ITOWT EEL &

5. WAIDHEDOHE Tt silence 13 melodiest DKL 3
5 EE, BVRNVGEHEOZFERZEERLIZ® L,
COHTRESITHA I . ARFBETM2HTTX,
FREFETIHIH—-ANE U TOR., BEOHZOHR
TRERBFEELILDIN, KBEAD HIZ SA0E
(sensual ear) ¥ HEREA T IZL NV, X5k
ARDOEZBEITT, Zhz2H{DTHS. UL, C
DOINTOOE 2B TH, JELNXFHLEND ZC
ThHDIE, o712 ORRIZTTH S, i, TP
=TIl 5 silence & FARED B W, TOINE rzHY
@ silence CRKD 2 LI AT EETHS. TDZDOD
HH 2 YELL T3 silence 3AENIC Bix 2 3 DT
HBLEEABLENBTERZ LI, COZ>OMHFEH
e, HERTA2HATHEEEALS.

CONTIZRELNZEMITH 5. ERADTHNZC DI
BPHTITE, ZHELINBR->THELY., 2D
2, COHEERETLEVHTHDITDDIKILLH, 1%
LOHEHEFEDO—H THAT & 2BETH. H5D
“little town” &, T¢5BHEBRZHEITS S - & B RO
AROTHDIFETONIEREH LTS, & > EHRD
HHRE1E “green altar” TRBINZEDTHY, 7
DR L X “green” LI FELC L > TOADIDIIC
BRIN, Z0d “green” 1Tk ->T, DRbLNIHETD
ZHOHBOMANEEING, COLIELL L X,
ZEMUE# X mortal LR 2 R 5 little town 25
immortal st (green altar) , T75bb, HFHD
ZHOWHRANN - T BREREROTI R,
FCEBR LI DERITMNEDTH 5.

07 UIROFEACE > T, FERAEDKD 2FEHT 3
BDTRITH 1220 FEEWVS § DRAKEDOEDIRE b
REERTAEDOTHY, BT, AEDER Z 15 BT
12, TOWHOE R REEUTET L TRE S -
7z, FHEEDRHD T, “not a soul to tell/Why
thou art desolate, can e’er return.” | Hamlet D
“The undiscover’d country from whose bourne /
No traveller returns.” (Hamelt, T, i, 79—80) %
BRIE25D0¥H 5. COMEKILL, JEOHRITA
STZED, ZEEFHICOIFITHE S THs V& S i,
Cd Ode D little town 25 green altar ~ & fRiL

=

EN

STE AR, ZEEMARS THEISWV, Z I 5 »5E
OWFR~A-TZCERZEB®TE2THA5. L L, Bl
Rrck 5, WoBA->TiT-1z [FEOHFE] L idFHD
KEEOWFTH Y, Burke HFHEAT 5 FRi “death” &
“immortality” 7D Tdh 5. e, RILSNIEDIH
R, 95D b little town OHEHAC 7, EIFEOH
REEAADTHA., mortal LHEDHATH 2H»
FEOWREEZAB L X, COTREFE D ESRE N
little town %, Tate DIFFET A EOWMAEEFE> C &
NWTxBDTH5.

Hi EooESR “little town” (& “Ode to a Nightin-
gale” TRIXDXHKEHINTVS,

Here, where men sit and hear each other
groan;

Where palsy shakes a few, sad, last gray
hairs,

Where youth grows pale, and spectre-thin,
and dies;

Where but to think is to be full of sorrow

And leaden-eyed despairs,

Where Beauty cannot keep her lustrous eyes,

Or new Love pine at them beyond

to-morrow,

(“Ode to a Nightingale”, 11, 22—30)

CCWRERHINTWAC EE, “Ode on a Grecian
Urn” OBRHO=HITHi» N TV 5 FOHE & BT
b3, WCREBEZLRIBOER A 520, LU,
little town T 5 xRV TEY, LA THL . HT
BT BIRAGRITEE Ukil) 525, little town 1230
T, ZNREAERZV., B, AL2BAWTEIH
BET, bo LifEEE UIHAZHRKTAOTHS. b
&9 EIROTHOHEORRIT, Ex LWEEEEDHIAT
Hotz X D IREEL, ABROBEOHICEFTA L%
Hip, 20D X 5 ITEE T A BEEA~OFHRKB D Ode D
BUHEDOERCHFETLDTH 5.

“Ode to a Nightingale” T#H AL, B4 5 B ito
52> 5 Nightingale OHCFEDN TREDH Fic A
> TiTL . HEOTNTOFFH b MRS izAoZD
AOWREDOHFT, FHARFEEERLDTHS, FHAD
YHiedbid, FPBU TV AIER B BOMHA £ 2028
N, ZNRAHECHETAIHO, FOENUE, KEOD
BEORCEZIZHDIETH A, “Ode on a Grecian
Urn” OHEMBEDEBROITIIOR RT 5 [FE~DFTiE
b, ZLICERDBDEDTH 5,

Bowra}3“Ode on a Grecian Urn” &BARODH % F
— BB DIERD—21T Endymion #59%0D Bucchus
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DITFIDES 2 EML T 5.2

“Whence came ye, merry Damsels! whence
came ye! )
So many, and so many, and such glee?
Why have ye left your bowers desolate,
Your lutes, and gentler fate?—
“We follow Bacchus! Bacchus on the wing,
A conquering!
Bacchus, young Bacchus! good or ill betide,
We dance before him thorough kingdoms
wide:—
Come hither, lady fair, and joined be
To our wild minstrelsy!”
(Endymion, Book IV, 218—227.)

OBV EZ 1L, “Ode on a Grecian Urn” OFA)
O=EEENECENENEER BATIC L 3E»TH
2. LML, Zhib bbb EB 20 TER,
Bucchus QBRI 175025, @ Ode TikZh &
FO Bl & BRI & AN TCEB OB LI & T
»HB., F—ix Ode iTBWTIZ, FED HF (little
town) % #&ETHED EOHR (green altar) ~E[[H
5 5T NTOEAER Wb Eot, £ g little
town ZMEELIZALXDEET, L HBROERM, H
EOBIEIC X > TEBTE LV EZRLUTVS, F—
iz “Ode to a Nightingale” TZDC &% (RD X H
IWRLTWVA,

Away! Away! for I will fly to thee,
Not charioted by Bucchus and his pards,
But on the viewless wings of Poesy,
Though the dull brain perplexes and
retured.
(“Ode to a Nightingale,” 11.31—34.)

Nightingale DB HF~NEL DI “Bucchus and
his pards” T3 <,
Poesy” TH 3. ZHICK LT, Bucchus OFfT5%Ejb>
BTN BEEIZ “wine” OHITH 5.

“the viewless wings of

“For wine, for wine we left our kernel tree;

For wine we left our heath,and yellow brooms

And cold mushrooms;

For wine we follow Bacchus through the
earth;

Great God of breathless cups and chirping
mirth!-

Come hither, lady fair, and joined be

To our mad minstrelsy!”
(Endymion, Book IV, 232—238.)

L% U, Nightingale DB FHOHR~E “wine” O
NTREETE 0V, EECAEKCE S 21 % “wine”
DATIRLL, b > EAROFETHFALZ OHHICH]
5D Th3. “The viewless wings of Poesy” 257Rg
bORMTHY, FOHNTHS. Fhix Nightingale
DIEEFERIET LA, FAOBKE HZS FLTHL
%. #EAi Nightingale O X BT O 5] % it
3N, HOWRNEASTIT-DOTH B, Zhe Ak
I, CH#»NTO 3 RS AEROFTINT “the view-
less wings of Poesy” ODO®REZROHTCENTE S
THhA5, little town 25 green altar ~ & A HpD
175 % < “mysterious priest” |3ZHHY fH DK%
EbU, little town (FF %2, 7L CHEBDFITIGE
OEREBIIDICREELTHRTLL TR L5
mortal 7¢ [H] 2R HEL T2 DEEALNS, Z
UT, CCREBMEDRSBEHOERMEE L TOBHDY
HFETHDTH 3,

v

@ Ode 1T¥1) 2 HAIDZH & 2 IUH D — 7, ML R
LY RZBEBIZ, ¢ Ode OEEDEE “Beauty
is truth, truth beauty’ 1T#51F % “beauty” & “truth”
OBRICE HTIREZ2THA5. [ & [El »-—8
T5EVIHOERIE, RPIO=H# %22 CHbNIE
PEDHIAL FICERTH B, UL, #IcE i,
COTEOEMNMEE, D= >DMAEDOHIED TR
LT3 E3EAS.

Z® Ode HRT=ODMRPDHF bicd WIRAYZ 2
», 312U T, ¢® Ode MBJEAL SEED & 5 s A
Do TN IZDd», Zhe b, BRAD=ED 5 DA
-7z Ode 1T, %5 F—UMEN, EHEREZMATZD
TREVPEVIBMIYRFI LT 3.2 Ly
U, Zhoz T2 & 0fMdne, £, ¢d
Ode ITR>F—VDY=27 VT T HHEVDTH 3,
COFEDERMBHE 513 &, RAO=8 & HMEE DR
WRARSEEEPE U TOBEDTHY, COEZET M
BIICE - TOAEDLNLEDTHB, F—UBILD
BEZBNEEOEBDTINE AL &1F, TTIREN
T, FARRT, ELEB—-HT3EF 5 COMROERDOE
#gich, HHIIBATELTVEDE-AS,

FRLHEO—BUCKHT 25k Tan Jack DEHEZE 3
&, “from Plato to Hazlitt, from Boileau’s ‘Rien
n’est beau que la vrai’ (Epitre, IX. 1. 43) to
Shaftesbury’s ‘all Beauty is Truth’ (Sensus Com~
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munis, iv, i) LF 3 X 3ic, EHEd b —2>DIEH
Thb, RUTF—vHEDBETIEZL. ULbl, F
—ViLE 5T, ELHORA—HIZEAHOABETH Y,
DEZTH dot, HFEMOHTRO X 5 1CR~3.

I am certain of nothing but of holiness of
Heart’s affection and the truth of Imagination
—What the imagination seizes as Beauty must
be truth—whether it existed before or not.
(To Benjamin Bailey, Nov, 22, 1817)

The excellence of every Art is its intensity
capable of making all disagreable evaporate
from their being in close relationship with
Beauty and Truth,
(To George and Thomas Keats, Nov.
21, 1817)

CNBEWRT L ST, EEEO—FIRMOENRBOBA
CHEAET AHEETH S, fIFEOFIABRT LI, F—
NCBOTEBINC X W R EEBFEL L —HT 5.
ek >, ZOMENHHZ MEKRTH S, [ilte
5, WiZCOHOEIE WS b OWHIAVIERIT L - T
BonsEREBEACO 512, WEI VI, LS,
FAMBERAREGINCL > TEBIND EEZA TV,
ROWOEERZZNEELEDL TS,

I have never yet been able to percieve
how any thing can be known for truth by
consequentive reasoning—and yet it must be
—can it be that even the greatest Philos-
opher putting aside neumerous objections—
However it may be, O for a Life of Sensation
rather than of thought.

(To Benjamin Bailey, Nov, 22, 1817)

ERETH B &) i “consequentive reason-
ing” ODFERs S ahIzdDTRZL, BB -
THleoshicbDTH%. ZUT, COBBIICE,

oL EUHDEZERZEZ 3D THY, EEHEREY
DI BEDTh-7To. HFHEETIX “little town” 25
“green altar” N LA TITE BI% G T 5 EE
DFTFIAS, BisE & B R 2 5 s B ORE 2 R U 1223,

“Beauty is truth, truth beauty.” &9 E iR
T, F—v® “truth of Imagination” T3 5
EYWRLAOHTH 2%EEREDEDTHB. D Ode
DOffame b B A AMOTROHEFIEE OB T ABN
LV, UL, ZOBIMECE phb 6T, 205617

5

Tic Ode D=>DHADK BN TRERI N TN
bDOTHY, BAIO=HEE U WREZ 2 3HEMED
BOEWE, ZNB+SRRR2RUICHE S kbl
UT, CCRXFHETHDTH A,

B
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